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Course #  Course Name & Description  Day/Time  Modality  Instructor  

ENG 201  DECEMBER INTERCESSION  

Intro to Creative Writing: December Quarter  
 

Creative Writing can be the most exciting course in a student’s academic 
career. Creative Writing requires presence of mind, attention to detail, and 

powers of keen observation. The goal of this course is to empower each 
student to write with clarity, power, and directness. Our class will explore 

poetry and short imaginative prose.  Students need no prior creative writing 
experience, but should be prepared to write extensively. Most notably, the 

class will visit the Art Institute of Chicago, where we will both write and 
discuss the connections between the visual arts, writing, storytelling, and 

imagination. Class will be conducted in a “workshop” format and our 

emphasis will be on class discussion of student writing. The workshop format 
requires that each student not only attend class, but that everyone comes 

prepared to generously participate.  

 

 

 

 

 

 

M/Th 

12:00-3:45  
 

In Person  Richard Jones  

 



Course #  Course Name & Description  Day/Time  Modality  Instructor  

ENG 101  ENG 101 Introduction to Literature: Forbidden Knowledge 
 

Are there limits to what we should know? From Chaucer in The 

Wife of Bath’s Tale, “Forbede us thing and That desiren we,” to 

Lou Reed’s Transformer album, “Hey babe, take a walk on the 

wild side,” literature is replete with transgressors and 

transgressions. In this course students will study the subject of 

forbidden knowledge as it is expressed in classic and 

contemporary works of fiction, poetry and drama-from portions 

of Milton’s Paradise Lost to Denis Johnson’s Jesus’ Son and 

Mary Gaitskill’s Bad Behavior.  

 

Tu/Th  

2:40-4:10  
 

In Person  Arendt  

ENG 101 Introduction to Literature: Literature of Social Reflection  Tu/Th  

11:20-12:50  

 

In Person Stolar 

ENG 101  Introduction to Literature: “Ladies’” Night  
 

This course will provide you with an intensive introduction to 

the study of literature in a variety of genres, including poetry, 

novels, short stories, literary nonfiction, and literary criticism. It 

will do by looking at these subjects through a feminist lens. The 

word ‘ladies’ in this course’s title is in quotes because this class 

will interrogate what it means to be a lady at all, both in terms of 

gender identity and sexuality, as well as in terms of what 

different cultures deem lady-like or not. The word night refers to 

hidden aspects of womanhood or woman-identified experience, 

either repressed (by society or the self) or simply private (things 

that people keep to themselves as a means of safeguarding their 

own subjectivity). We’ll read and discuss the assigned texts with 

an emphasis on close analytical reading within larger narrative 

M/W  

1:00-2:30  
 

  

In Person  
  

Kathleen Rooney  



and stylistic structures or patterns. By studying such features as 

point of view, plot, character, setting, diction, style, tone, and 

figurative language, we’ll develop our understanding of the 

choices that writers make and their effect on readers. All the 

books we read in this class will be by women or non-binary 

authors.  

 

ENG 101 Shipwrecks, Salvage, Endurance 

 

In this course, we will explore how classical literature can and 

has been used as a guide for producing new texts that offer 

criticism and commentary on later social issues. Beginning with 

Homer, we will consider shipwrecks as literary devices for 

stories of radical change, personal and global discovery, and a 

desire to live on into the future. Readings will include The 

Odyssey, William Shakespeare’s Tempest, Herman Melville’s 

Benito Cereno, Adrienne Riche’s “Diving into the Wreck,” M. 

Nourbese Philip’s Zong!, Yann Martel’s Life of Pi, and Ocean 

Vuong’s “Telemachus.” Our goal is to ask questions about how 

blind singers, dramatists, poets, and novelists have, at different 

moments in time, used stories of physical destruction to prompt 

literary experimentation. The wreck and its potential for salvage 

and repair will come into focus as aspects of both content and 

artistic method. How do authors respond to and adapt classical 

sources? And what is the impact of a particular medium or genre 

on formal composition and on thematic representation? 

 

M/W 

9:40-11:10  

Online Synchronous Megan Heffernan 

ENG 201  Intro to Creative Writing 

This course provides an introduction to the art of writing poetry, 

short stories, and creative nonfiction. Students will study the 

work of published authors in order to learn about craft elements, 

Tu/Th  

2:40-4:10  
 

In Person  Stolar  



techniques, language usage, and literary forms before composing 

and revising original poems, stories, and essays of their own. 

 

ENG 201  Intro to Creative Warning  

 

In this introductory course in creative writing, you’ll learn the 

basics of three literary genres—fiction, creative nonfiction, and 

poetry—and become acquainted with the seminal authors who 

write in them. You’ll explore literary devices—e.g., plot, 

character, setting, voice, dialogue, rhythm, repetition—and 

experiment with those devices in your own work via in-class 

prompts and other writing assignments.  

 

The importance of the writing process will become clear to you: 

brainstorming (coming up with ideas), drafting (getting the worst 

of it down on paper), revising (the true act of writing), editing 

(focusing on structure), and proofreading (for errors). You will 

also have the opportunity to (re)learn grammar, punctuation, and 

style, the knowledge of which will give you confidence as a 

writer. For creative writing majors and minors, this course is the 

gateway to more advanced classes.  

  

W 

6:00-9:15  
 

Online Synchronous  Fay  



ENG 201  Introduction to Creative Writing: Online Section 

 

This 10-week course is designed to give you a whirlwind 
introduction to short creative nonfiction, short fiction, and poetry.  

Each week, you will be required to do five things: (1) Read and 
reflect on a selection of themed, mostly contemporary creative 

short works; (2) Write a short, original creative work of your 
own, in response to a targeted prompt related to the week’s 

theme; (3) Be an active participant and responsible co-builder of 
our online workshop community by responding thoughtfully and 

in detail to the creative work of your peers; (4) Engage with 
analytical works that pose broader questions related to creativity 

and art, genre and structure, the formation of an artistic practice, 

and the role of the writer in society; and (5) Deploy those works, 
and your own opinions, to contribute in an informed way to the 

Question of the Week. We will spend 3 weeks on Creative 
Nonfiction, 3 weeks on Fiction, 3 weeks on Poetry, and 1 week 

on Final Revision/Analysis. This is a fast-moving, highly 
generative, asynchronous online course that does not require any 

prior creative writing experience, but does require curiosity, 
creativity, and frequent, high-level engagement.  

  

  Online Asynchronous  Molia Dumbleton  
  

  

ENG 201 Intro to Creative Writing 

 

This course is intended to introduce creative writing as a 

practice, and includes lots of reading, writing, and revision with 

plenty of professorial and peer feedback. Like any practice, the 

process of learning to write creatively is twofold: first, you learn 

by careful observation how creative writing works; second, you 

take a crack at doing it yourself. 

M/W 

9:40-11:10 

In Person Kathleen Rooney 



ENG 201 Introduction to Creative Writing M/W 

2:40-4:10 

In Person Tara Betts 

ENG 205 Literature to 1700 M/W 

9:40-11:10 

In Person Paula Mcquade 

ENG 206  Literature From 1700 to 1900: Literature in the Age of 

Science 
 

This course focuses on American and British literature published 
during an age of technological, and political, revolutions. We will 

read poetry and prose by major authors who used literature as a 
kind of technology itself for making sense of all kinds of 

innovations during a time of rapid social change. Working with 
broad definitions of both literature and technology, and reading a 

wide range of prose and poetry, we will consider a range of 
literary genres including autobiography, science fiction, gothic 

fiction, and poetry and social issues including race, gender, class, 

politics, and religion. Assignments will include regular reading 

quizzes, a midterm and final exam, and two shorter essays.  

  

Tu/Th  

4:20–5:50  
  

Flex  
  

Dinius  

ENG 207  New Faiths, New Hopes, New Loves 

 

This course will explore a diverse range of twentieth century 

writers with an eye to what they can teach us about both form and 

affirmation. In a century marked by radical challenges to 

traditional religious faith, to hope for progress, and to every kind 

of love (romantic, familial, communal), the writers we will study 

may document doubt, but they refuse despair. We’ll look at how 

Tu/Th  

11:20-12:50  
  

In Person  
  

Selinger 



modern authors represent characters searching for new faiths, 

new hopes, and new forms of love, and we’ll consider how their 

texts offer these to us as readers, both explicitly, through ideas 

and counsel, and implicitly, through their artistry, taking up the 

ancient literary challenge of mixing instruction with delight. 

 

 

ENG 209 
Cross-

listed 309 

Advanced Topics in Writing: Writing About Music  

 

In this course, we’ll explore the power of music to speak to 

multiple audiences about the things that matter to many of us the 

most: identity, our deepest feelings, our hopes for the future, and 

the histories of struggle that we come from. We’ll explore several 

kinds of music in their social and cultural contexts to think about 

how and why music reflects the times in which we live, and how 

to write about that.  

   

Frank Zappa has famously written that “writing about music is 

like dancing about architecture”—seemingly an impossible task. 

Yet there have been some powerful and lyrical interventions in 

music writing as a means to analyze, critique and engage with 

music. In this hybrid workshop and reading class, we’ll explore 

the genre of music writing as a means of capturing a lost or 

underrated performance, to help understand a music scene, to 

capture a particular political mood and to capture a moment of 

personal transformation.  Creative Writing assignments will 

include short and longform musical reviews, research into a 

music scene and a final mix-tape memoir assignment.  

 

TuTh  

1:00–2:30 PM  

 

In Person  

 

Royster 



ENG 211  Grammar and Style  
 

This course is a comprehensive examination of structural 

elements and stylistic devices that experienced writers use across 

a number of creative and professional genres. The course begins 

with the categories and conventions of Standard Edited English, 

including sentence constituents, sentence types, and phrases and 

phrase functions. Attention then turns to definitions and 

components of style, which include stress and intonation patterns 

of sentences, syntactic transformations that enhance emphasis 

and focus, diction choices, rhetorical punctuation, and the 

development of one’s personal writing voice. By analyzing and 

mastering these structural dimensions of style in texts from a 

wide array of authors, students will acquire an understanding of 

how stylistic choices affect readers’ perceptions and responses as 

they, at the same time, come to a deeper understanding of their 

own writing styles. Assignments will include written analyses of 

style in fiction and nonfiction texts and problem sets involving 

editing and amending texts to improve, among other things, 

clarity, economy, coherence, and balance. The culminating 

project is a study detailing and critiquing the predominant 

stylistic features of a piece of literary nonfiction.  

  

M/W  

1:00-2:30  

In Person  
  

Sirles  

ENG 235  Science Fiction  

 

This course will focus on contemporary science fiction. Our main 

focus will be the award-winning Three-Body Problem trilogy 

(soon to be a Netflix series) and a few shorter works from around 

the world.  

 

M  

6:00-9:15  
  

In Person  
  

John Shanahan  



ENG 250 Great Writers: Dennis Johnson 

 

Denis Johnson has been called “quite simply one of our finest 

and most indispensable writers.” 

 

Johnson wrote poetry, fiction, and drama of great lyrical beauty 

and intensity. His unparalleled imaginative and linguistic verve 

were on display early in the novel Angels and the apocalyptic 

Fiskadoro, which The New York Times described as “the sort of 

book that a young Herman Melville might have written had he 

lived today and studied such disparate works as the Bible, ‘The 

Wasteland’, Fahrenheit 451, and Dog Soldiers, screened Star 

Wars and Apocalypse Now several times, dropped a lot of acid 

and listened to hours of Jimi Hendrix and the Rolling Stones.” 

His novel-in-stories Jesus’ Son, a visionary chronicle of 

dreamers, addicts, and lost souls, left an indelible mark on writers 

of his generation, and his later works, like Tree of Smoke and the 

perfect novella Train Dreams, are destined to be enduring 

classics.  

 

Jonathan Franzen famously stated, “the God I want to believe in 

has a voice and a sense of humor like Denis Johnson.” Join us in 

exploring the work of an unforgettable master. 

 

Tu/Th  

11:20-12:50 

In Person Mark Arendt 

ENG 265  Media, Technology, and the American Novel  

 

By the end of the nineteenth century, writing began to lose its 

monopoly over media forms of reproduction, storage, and 

transmission to rival communicative media. This course will 

explore how innovations in emerging technologies such as 

photography, telegraphy, phonographic sound recording and 

reproduction, the cinema, and the internet influenced literary 

aesthetic movements (realism, naturalism, modernism, 

Tu/Th   

11:20-12:50  
  

Online/Asynchronous 
  

Junehee Chung  



postmodernism) as well as genre forms during the late-nineteenth 

through twenty-first centuries. Combining theoretical positions 

with literary examples and scholarly criticism, we will explore 

such questions as: what is the novel’s status in a new media 

world? What are the effects on genre fictions and aesthetic 

theories? How do new media forms influence contemporary 

representations of race, class, and gender? Texts covered: Mark 

Twain's A Connecticut Yankee in King Arthur's Court, Henry 

James's In the Cage, Jessica Hagedorn's Dogeaters, and Mark Z. 

Danielewski's House of Leaves.  

  

  

ENG 272 
Cross-

listed 

ALB 281E 

Literature and Identity: 

Tales of Political Dystopia: Storytelling After the Berlin Wall 

 

Southeastern Europe has long been thought of as the "Other 

Europe," a region rife with political upheaval and an astonishing 

variety of ethnic diversity. The extraordinarily rich literary 

tradition of the region is a mirror of the painful events and 

transformations that have historically occurred through the 

region. This course will examine and focus on the literature of 

Southeastern Europe - from Tirana to Warsaw and from Sarajevo 

to Minsk - emerging after the fall of the Berlin Wall (1989): an 

event that was followed by an unprecedented cultural and literary 

revival. 

 

M/W 

2:40-4:10 

In Person Gazmend Kapllani 

ENG 275  Literature and Film:   

As a hybrid/synchronous course, we will explore how short 

stories, novels, and biographies are often adapted as films. 

Accordingly, we will discuss film adaptations of the following 

books (This is a tentative list): The Unbearable Lightness of 

Being by Milan Kundera, “Memento Mori” (short story) by 

  Hybrid  

Alternating  

F2F/online 

synchronous  
  

Chris Green  



Jonathan Nolan, Of Mice and Men by John Steinbeck, Pride and 

Prejudice by Jane Austen, Max Perkins: Editor of Genius by A. 

Scott Berg, and Harry Potter and the Deathly Hallows by J.K. 

Rowling. We will also use The Conversations: Walter Murch and 

the Art of Editing Film by Michael Ondaatje as a touchstone for 

analyzing both literature and film. 

 

ENG 285 

cross- 

listed  

LGBTQ Literature: Queer Memoirs  
  

What are the common elements of lesbian, gay, bisexual, 

transgender, and genderqueer memoirs? What makes a queer life 

story a work of literary art? How might an author of LGBTQ+ 

themed nonfiction literature help create worlds queer people want 

to live in? This course will examine the histories and 

contemporary forms of literary memoirs created by LGBTQ 

authors in relation to: time and location; visibility and 

representation; activism and intersectionality; and reinvention of 

self and community. This course meets the Dept. of English 

Diverse Traditions requirement, is approved for the Arts and 

Literature domain, and can be applied to the minor in LGBTQ 

Studies. 

  

Tu  

6:00–9:15  
  

Flex  Borich  

ENG 286  Topics in Popular Literature: Harry Potter  
 

The course will introduce students to Joseph Campbell's 
monomyth as it relates to the Harry Potter series, with an eye 

toward understanding Harry's literary precursors. Students will 

also explore examples of coming-of-age literature to help situate 
the text within this literary genre. In addition, students will 

consider the ways in which the series acts as political, social, and 
cultural commentary, enriching their understanding of the texts as 

they relate to current and historic events. Finally, the course will 

M/W   

4:20-5:50  

In Person  Grossman  



explore the concept of fandom and how the resulting 

communities create their own subculture while contributing to the 

literary work. It is assumed that  

all students who sign up for this course have read all seven books  

and are familiar with the major plot elements of the entire Harry  

Potter series. Not only are there spoilers ahead, but students 

unfamiliar with the series will not be able to participate 

effectively in the work of the course.   

 

ENG 291  Craft of Fiction Writing  

 

The purpose of this class is two-fold: to familiarize you, as 

readers, with some of the best examples of contemporary fiction 

available, and to give you a chance, as writers, to dip your pens in 

the ink (or fire up your keyboards) and further try out this genre 

for yourself. Over the quarter you’ll write fiction, read published 

pieces, critique your classmates’ original writing, and have your 

own writing reviewed by your classmates. You’ll leave this 

course with an appreciation for the rewards and challenges of 

creative writing, exposure to new writers to read and admire, and 

a portfolio of original writing of your own.   

  

M/W  

1:00-2:30   
  

  

In Person  Ramirez  

ENG 292  The Craft of Poetry Writing  
 

This is a course in writing poetry, with an emphasis on open and 

direct discussion of NEW student writing in a workshop setting.   

Students will write poems specifically for workshop as well as 

for a Final Portfolio.  In addition, students will write poems in 

response to assigned prompts and exercises and will respond in 

writing to select and diverse Required Readings.  Students in this 

course are expected to be experienced and committed to writing 

and revising poetry.  

 

M/W  

11:20-12:50  

Online, Synchronous Turcotte  



ENG 307  Advanced Writing Fiction 
 

Writing and analyzing short prose fiction, for students with prior 

workshop experience. May be taken twice. May not be taken 

pass/fail. 

 

Tu/Th  

1:00-2:30 

Online, Hybrid Molia Dumbleton 

ENG 309  Advanced Topics in Writing: Micro Prose  
 

In this version of Topics In Writing we will pursue the how and 

why of Micro Prose, often called Micro Fiction, Flash, and 
simply, Short-Short Story. Students will read and respond to the 

work of past and contemporary practitioners, as well as the 
increasing number of works by those who blur these lines with 

prose poetry.  Students will create new work for a weekly 
rotating workshop schedule, and in response to prompts and 

exercises. Students will also have the opportunity to bring their 
own previously created prose and poetry work to the class with 

the idea of re-imagining and revising it as Micro Prose.    

  

M/W  

2:40-4:10 

Online, Synchronous Turcotte  

ENG 309 Advanced Topics in Writing: Writing About Music 

 

In this course, we’ll explore the power of music to speak to 

multiple audiences about the things that matter to many of us the 

most: identity, our deepest feelings, our hopes for the future, and 

the histories of struggle that we come from. We’ll explore several 

kinds of music in their social and cultural contexts to think about 

how and why music reflects the times in which we live, and how 

to write about that. 

 

Frank Zappa has famously written that “writing about music is 

like dancing about architecture”—seemingly an impossible task. 

Yet there have been some powerful and lyrical interventions in 

music writing as a means to analyze, critique and engage with 

Tu/Th  

1:00-2:30  

 

In Person 

 

 

 

 

 

 

 

 

 

 

 

 

 

Royster 



music. In this hybrid workshop and reading class, we’ll explore 

the genre of music writing as a means of capturing a lost or 

underrated performance, to help understand a music scene, to 

capture a particular political mood and to capture a moment of 

personal transformation.  Creative Writing assignments will 

include short and longform musical reviews, research into a 

music scene and a final mix-tape memoir assignment. 

 

 

 

 

 

 

ENG 309 Advanced Topics in Writing: Youth and Malice 

 

Bitter and rebellious, at times hilarious and frequently self-

destructive, child and adolescent “acting out” is often dismissed 

by adults as merely a phase to be outgrown. Yet adolescents often 

provide clear-eyed critique of the hypocrisies and injustices of 

the adult world. Writers have long used this period of 

adolescence as fertile ground to interrogate the frustrations and 

disappointments of prevailing social circumstances. In this class, 

we will focus on youth not only as a stage of life but as an 

oppositional attitude expressible in a variety of forms. This cross-

/mixed-genre class is designed to familiarize you with the 

techniques of reading like a writer, as well as to furnish you with 

the vocabulary and practices of the creative writing workshop. 

 

M/W 

2:40-4:10 

In Person Kathleen Rooney 



ENG 328  Studies in Shakespeare: Shakespeare and Rome (RI)  
 

This is a study of Shakespeare's career-long engagement with 

Roman literature, mythology, and history. As a research-intensive 
course, we will use both primary archives and recent criticism to 

consider Rome not only as a source for Shakespeare's poetic and 

dramatic writing, but also as a unique experiment in 

conceptualizing 

 

English politics, origins, and nationhood at the turn of the 

seventeenth century. Our particular focus will be the legacies of 

state power and individual personhood that Shakespeare gleaned 

from his engagement with the classical past. This is also a class 

that will teach you how to write a research paper that meets the 

disciplinary expectations of literary studies. Across the term you 

will write multiple short essays (2-3 pages) and then two full and 

revised drafts of a 9-11 page essay that engages primary and 

secondary sources. You will complete a series of assignments 

designed to help in formulating research questions, honing 

arguments, and structuring analytical essays. In guided research 

sessions, you will learn how to access and understand the 

materials that Shakespeare turned to as inspiration for his writing, 

as well as the objects that testify to how his cultural legacy has 

been shaped by a bits of making and using printed books over the 

past four centuries. 

 

 

M/W  

1:00–2:30 
  

In Person  
  

Megan Heffernan  



ENG 342 Major Authors 1800-1900: Jane Austen 

Aside from Shakespeare, Jane Austen is arguably the most 

famous author of English literature whose works continue to 

enjoy both scholarly appreciation and popular devotion.  She is 

lauded by scholars for her meticulous and ironic portraits of 

Regency society and her mastery of point of view and character 

interiority, while she is beloved by her dedicated fan base for her 

plucky heroines and satisfying marriage plots. This course will 

investigate the relationship between these two versions of Jane 

Austen by examining all of her published works from a variety of 

critical perspectives, with particular attention given to historical 

context, stylistic analysis, and feminist readings.  We will discuss 

how Austen developed as a writer over the course of her 

relatively short career, as well as how the volatile social and 

political scene of the late 18th century and the Regency 

influenced the content and form of her works.  We’ll also discuss 

why Austen remains popular today and, if time permits, look at 

some of the pop culture incarnations of Austen’s novels such as 

The Lizzie Bennet Diaries and Lost in Austen. This is a hybrid 

course that blends two hours of in-person instruction with 

asynchronous online content. 

 

Tu  

9:10-11:10 

In Person Conary 

 

 

    



ENG 368  Literature Across Cultures: Erotic Faith and Popular Romance 

 

This course will explore a mix of Muslim, Buddhist, Jewish, 

Christian, and secular romance novels, with an eye to how they 

negotiate the competing claims of religious tradition, postmodern 

irony, and romantic love as a surrogate or substitute religion: 

“something even non-believers can believe in,” as the pop song 

“Alfie” puts it. No prior knowledge of Islam, Buddhism, Judaism, 

Christianity, postmodernity, or love will be assumed; both religion as 

faith and religion as culture (practices, jokes, affiliations, allusions, 

etc.) will be on the table for discussion. Please note that our texts will 

often be sexually or theologically explicit, and sometimes both! 

Students uncomfortable with such material should keep this in mind 

when deciding whether to take the class. 

Tu/Th   

11:20-12:50  

In Person  
  

Selinger 
 

 

 

 

 

 

 

 

ENG 370 
Cross- 

listed  

ENG 401 

History of the English Language History of the English 

Language 

 

 This course will use methods of historical linguistic theory along 

with analyses of written texts to trace the development of the English 

language from Proto-Indo-European up to its present-day forms. 

Much attention will be given to social and historical events that led 

to language change and to the role of literature in illustrating the 

form of the language at its various stages of development. Principal 

topics covered include historical and comparative linguistics, 

methods of reconstruction, theories of language change, the 

structures of Old, Middle, and Modern English, language 

standardization and issues of correctness, pidgin and creole 

languages, lexical change, and recent innovations in the language. In 

this course students will write three short papers (approx. 3 pp. ea.). 

There will be a midterm exam and a comprehensive final exam. 

W  

6:00–9:15 PM 

In Person  Craig Sirles 



ENG 377 
Cross-

listed 

ENG 496 

Topics in Editing and Publishing: Copyediting  

 

The role of the copy editor is often underestimated and 

misunderstood. However, good copy editors play an indispensable 

role in the publishing process--they are the champions of the reader. 

In this course, you will gain a practical understanding of the job of 

the copy editor within the context of the larger book publishing 

industry. You will apply principles from The Chicago Manual of 

Style to real-world manuscripts, as well as create and use style 

sheets. You will also learn about best practices for author 

relationships and communication 

 

Th 

6:00–9:15 PM 

Online 

Synchronous 

Jessica Easto 

ENG 382 Major Authors: Baldwin (RI) 

 

James Baldwin wrote with breathtaking insight and great lyrical 

elegance about questions of race, gender, and sexuality at a time 

when it was mostly unheard of to discuss such topics 

openly.  Throughout his career as a novelist, essayist, playwright, 

and public intellectual, Baldwin launched a fierce critique of 

American society that anticipated the racial reckoning of 

contemporary American culture.   

 

This course will explore the range of Baldwin's written works, giving 

special emphasis to his novels and essays. To build an understanding 

of Baldwin's critiques of white supremacy and his call for 

fundamental structural, spiritual and cultural transformation.  

Tu/Th 

1:00-2:30 

In Person  Gonzalez 

ENG 389 Topics in Comparative Literature: 

Russian Short Story 

 

The study of a representative selection of Russian short fiction 

concentrating on the great 19th-century masters such as Pushkin, 

Gogol, Turgenev, Tolstoy, Chekhov, Gorky, and Korolenko. 

M/W 

4:20-5:50 

In Person Liza Ginzburg 



ENG 389 Topics in Comparative Literature: 

Japanese Women’s Literary Masterpieces 

 

The course begins over 1000 years ago with masterpieces of world 

literature including The Tale of Genii and classical poetry, traverses 

through the modern period of New Women Bluestocking and arrive 

in the 21st century to reflect on the richness of Japanese women's 

writings across time and space. * No prior knowledge of Japanese 

language, history or culture necessary. 

 

M/W 

2:40-4:10 

In Person Heather Bowen-

Struyk 

ENG 390 Senior Capstone Seminar: Science, Nature Writing  

 
Writing about science, health and nature is every bit as creative as 
writing about fiction and poetry. In this course, students will read  
beautiful essays about the natural world and learn how to write press 
releases, articles and memoir in a fast-growing field with good job 
opportunities.  We will hear from guest professionals and alumni,  

learn a fascinating tradition, gaze at the stars and reflect on our time 

at DePaul as well.  No prior science background is required.  

 

T  

6:00–9:15 PM  

 

Flex Anton 



ENG 392 
Cross-

listed  

ENG 509 

Internship  

 

“Internship in English” is a four-credit course designed to 

complement your English course of study along with your internship 

experience (100 hours of internship work). Using reading (Smart 

Moves for Liberal Arts Grads: Finding a Path to Your Perfect 

Career, and The Defining Decade: Why your twenties matter and 

how to make the most of them now), the class applies its lessons to 

your internship and your future career. You will also seek guidance 

from DePaul’s Career Center, an English alum, and do an interview 

with someone on your career path. Overall, you will explore what 

makes work meaningful and strategies for career success. Note: You 

must secure an internship and Prof. Solis Green’s approval before 

you can be registered for this class. Otherwise, there is no pre-

requisite or prior knowledge needed to take this course 

 Online  Chris Green 

 

 

    

 


