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Course # Course Name & Description Day/Time Modality Instructor 

ENG 201 DECEMBER INTERCESSION 

Intro to Creative Writing: December Quarter 

Creative Writing can be the most exciting course in a student’s 

academic career. Creative Writing requires presence of mind, 

attention to detail, and powers of keen observation. The goal of this 

course is to empower each student to write with clarity, power, and 

directness. Our class will explore poetry and short imaginative 

prose.  

Students need no prior creative writing experience, but should be 

prepared to write extensively. Most notably, the class will visit the 

Art Institute of Chicago, where we will both write and discuss the 

connections between the visual arts, writing, story telling, and 

imagination. Class will be conducted in a “workshop” format and 

our emphasis will be on class discussion of student writing. The 

workshop format requires that each student not only attend class, but 

that everyone comes prepared to generously participate. 

 

 

 

 

 

 

 

M-Th  

12:00-3:45 PM 

 

 Richard Jones 



Course # Course Name & Description Day/Time Modality Instructor 

ENG 101 Introduction to Literature: Quest for Knowledge 

In this class the craft of imaginative writing will be explored through 

readings, lectures, guided exercises and workshops. Flannery 

O’Connor said “The fact is that the materials of the fiction writer are 

the humblest. Fiction is about everything human and we are made 

out of dust, and if you scorn getting yourself dusty, then you 

shouldn’t try to write…” She might have been talking about the 

writer of poems and plays, as well. What she meant is that all we 

know of this world we know first through our senses. The concrete 

world and everything in it are the writer’s world. And everything 

human is the writer’s subject. Our task in this class, then, is to get 

dusty. 

 

TTH 

2:40 PM–4:10 

PM 

 

In Person Arendt 

ENG 101 Introduction to Literature: Literature of Social Reflection 

 

 

 

 

 

 

 

 

TTH 

11:20 AM–

12:50 PM 

 

In Person Stolar 

ENG 101 Introduction to Literature: “Ladies’” Night 

This course will provide you with an intensive introduction to the 

study of literature in a variety of genres, including poetry, novels, 

short stories, literary nonfiction, and literary criticism. It will do by 

looking at these subjects through a feminist lens. The word ‘ladies’ 

in this course’s title is in quotes because this class will interrogate 

what it means to be a lady at all, both in terms of gender identity and 

sexuality, as well as in terms of what different cultures deem lady-

like or not. The word night refers to hidden aspects of womanhood 

or woman-identified experience, either repressed (by society or the 

MW 

1:00 PM–2:30 

PM 

 

 

In Person 

 

Kathleen Rooney 



self) or simply private (things that people keep to themselves as a 

means of safeguarding their own subjectivity). We’ll read and 

discuss the assigned texts with an emphasis on close analytical 

reading within larger narrative and stylistic structures or patterns. By 

studying such features as point of view, plot, character, setting, 

diction, style, tone, and figurative language, we’ll develop our 

understanding of the choices that writers make and their effect on 

readers. All the books we read in this class will be by women or 

non-binary authors. 

 

ENG 101 Introduction to Literature: Shipwrecks 

 

 

 

MW 

9:40 AM–

11:10 AM 

Online 

Synchronous 

Megan Heffernan 

ENG 201 Intro to Creative Writing 

This course will be an Introduction to basic elements of the craft of 

Creative Writing, focusing on forms and techniques applied to 

contemporary poetry, short-short fiction and short-short creative 

nonfiction. While not a formal workshop, students will create new 

writing to be shared and discussed in smaller Peer Review groups. 

Students will become familiar, through readings and guided writing 

exercises, with a variety of forms, styles and techniques of these 3 

genres, as well as with the literary and academic language used to 

describe and discuss the same. This course will provide students 

with a sound beginning knowledge and appreciation for Creative 

Writing as a means to express personal, cultural, social, political and 

historical ideas. Finally, students will encounter a wide range of 

voices expressing a diverse range of points-of-view. 

 

MW 

11:20 AM–

12:50 PM 

 

In Person Steven Ramirez 



ENG 201 Intro to Creative Writing 

 

 

 

 

TTH 

2:40 PM–4:10 

PM 

In Person Stolar 

ENG 201 Intro to Creative Warning 

In this introductory course in creative writing, you’ll learn the basics 

of three literary genres—fiction, creative nonfiction, and poetry—

and become acquainted with the seminal authors who write in them. 

You’ll explore literary devices—e.g., plot, character, setting, voice, 

dialogue, rhythm, repetition—and experiment with those devices in 

your own work via in-class prompts and other writing assignments. 

The importance of the writing process will become clear to you: 

brainstorming (coming up with ideas), drafting (getting the worst of 

it down on paper), revising (the true act of writing), editing 

(focusing on structure), and proofreading (for errors). You will also 

have the opportunity to (re)learn grammar, punctuation, and style, 

the knowledge of which will give you confidence as a writer. For 

creative writing majors and minors, this course is the gateway to 

more advanced classes. 

 

T 

6:00 PM–9:15 

PM 

Online 

Synchronous 

Fay 

ENG 201 Introduction to Creative Writing: Online Section 

This 10-week course is designed to give you a whirlwind 

introduction to short creative nonfiction, short fiction, and poetry. 

Each week, you will be required to do five things: (1) Read and 

reflect on a selection of themed, mostly contemporary creative short 

works; (2) Write a short, original creative work of your own, in 

response to a targeted prompt related to the week’s theme; (3) Be an 

active participant and responsible co-builder of our online workshop 

 Online 

Asynchronous 

Molia Dumbleton 

 

 



community by responding thoughtfully and in detail to the creative 

work of your peers; (4) Engage with analytical works that pose 

broader questions related to creativity and art, genre and structure, 

the formation of an artistic practice, and the role of the writer in 

society; and (5) Deploy those works, and your own opinions, to 

contribute in an informed way to the Question of the Week. We will 

spend 3 weeks on Creative Nonfiction, 3 weeks on Fiction, 3 weeks 

on Poetry, and 1 week on Final Revision/Analysis. This is a fast-

moving, highly generative, asynchronous online course that does not 

require any prior creative writing experience, but does require 

curiosity, creativity, and frequent, high-level engagement. 

 

ENG 201 Introduction to Creative Writing 

 

 

 

 

 

MW 

2:40 PM–4:10 

PM 

 

In Person Betts 

ENG 201 Introduction to Creative Writing 

This course is intended to introduce creative writing as a practice, 

and includes lots of reading, writing, and revision with plenty of 

professorial and peer feedback. Like any practice, the process of 

learning to write creatively is twofold: first, you learn by careful 

observation how creative writing works; second, you take a crack at 

doing it yourself. 

 

MW  

2:40–4:10 PM 

In Person 

LPC 

Kathleen Rooney 

ENG 205 

 

Literature to 1700: Emulation & Rivalry 

 

 

 

 

 

 

MW 

9:40–11:10 

AM 

 

In person  

 

McQuade 



ENG 206 Literature From 1700 to 1900: Literature in the Age of Science 

This course focuses on American and British literature published 

during an age of technological, and political, revolutions. We will 

read poetry and prose by major authors who used literature as a kind 

of technology itself for making sense of all kinds of innovations 

during a time of rapid social change. Working with broad definitions 

of both literature and technology, and reading a wide range of prose 

and poetry, we will consider a range of literary genres including 

autobiography, science fiction, gothic fiction, and poetry and social 

issues including race, gender, class, politics, and religion. 

Assignments will include regular reading quizzes, a midterm and 

final exam, and two shorter essays. 

 

TuTh 

4:20–5:50 PM 

 

Flex 

 

Dinius 

ENG 207 Literature From 1900 to Present: America in the World 

 

 

 

 

 

 

 

TuTh 

11:20 AM–

12:50 PM 

 

In Person 

 

Chung 

ENG 211 Grammar and Style 

This course is a comprehensive examination of structural elements 

and stylistic devices that experienced writers use across a number of 

creative and professional genres. The course begins with the 

categories and conventions of Standard Edited English, including 

sentence constituents, sentence types, and phrases and phrase 

functions. Attention then turns to definitions and components of 

style, which include stress and intonation patterns of sentences, 

syntactic transformations that enhance emphasis and focus, diction 

choices, rhetorical punctuation, and the development of one’s 

personal writing voice. By analyzing and mastering these structural 

dimensions of style in texts from a wide array of authors, students 

MW 

1:00–2:30 PM 

In Person 

 

Sirles 



will acquire an understanding of how stylistic choices affect readers’ 

perceptions and responses as they, at the same time, come to a 

deeper understanding of their own writing styles. Assignments will 

include written analyses of style in fiction and nonfiction texts and 

problem sets involving editing and amending texts to improve, 

among other things, clarity, economy, coherence, and balance. The 

culminating project is a study detailing and critiquing the 

predominant stylistic features of a piece of literary nonfiction. 

 

ENG 232 The Romance: 

 

 

 

 

TuTh 

2:40–4:10 PM 

In Person Selinger 

ENG 235 Science Fiction 

This course will focus on contemporary science fiction from around 

the world. Authors will include Liu Cixin, Nalo Hopkinson, Violet 

Allen, and others. 

 

M 

6:00–9:15 PM 

 

In Person 

 

John Shanahan 

ENG 265 The American Novel 

 

 

 

 

TuTh  

11:20 AM– 

12:50 PM 

 

In Person 

 

Arendt 

ENG 275 Literature and Film:  

 

 Hybrid 

Alternating 

F2F/online 

synchronous 

 

Chris Green 

ENG 285 
cross- listed 

LGBTQ Literature: Queer Memoirs 

. 

 

 

T 

6:00–9:15 PM 

 

In Person Borich 



ENG 286 Topics in Popular Literature: Harry Potter 

The course will introduce students to Joseph Campbell's monomyth 

as it relates to the Harry Potter series, with an eye toward 

understanding Harry's literary precursors. Students will also explore 

examples of coming-of-age literature to help situate the text within 

this literary genre. In addition, students will consider the ways in 

which the series acts as political, social, and cultural commentary, 

enriching their understanding of the texts as they relate to current 

and historic events. Finally, the course will explore the concept of 

fandom and how the resulting communities create their own 

subculture while contributing to the literary work. It is assumed that 

all students who sign up for this course have read all seven books 

and are familiar with the major plot elements of the entire Harry 

Potter series. Not only are there spoilers ahead, but students 

unfamiliar with the series will not be able to participate effectively 

in the work of the course. 

 

MW  

4:20–5:50 PM 

In Person Grossman 

ENG 291 Craft of Fiction Writing 

The purpose of this class is two-fold: to familiarize you, as readers, 

with some of the best examples of contemporary fiction available, 

and to give you a chance, as writers, to dip your pens in the ink (or 

fire up your keyboards) and further try out this genre for yourself. 

Over the quarter you’ll write fiction, read published pieces, critique 

your classmates’ original writing, and have your own writing 

reviewed by your classmates. You’ll leave this course with an 

appreciation for the rewards and challenges of creative writing, 

exposure to new writers to read and admire, and a portfolio of 

original writing of your own.  

 

MW 

1:00–2:30 PM 

 

 

In Person Ramirez 

ENG 292 The Craft of Poetry Writing 

This is a course in writing poetry, with an emphasis on open and 

direct discussion of NEW student writing in a workshop setting.  

Students will write poems specifically for workshop as well as for 

MW 

11:20 AM–

12:50 PM 

TBD Turcotte 



a Final Portfolio.  In addition, students will write poems in 

response to assigned prompts and exercises and will respond in 

writing to select and diverse Required Readings.  Students in this 

course are expected to be experienced and committed to writing 

and revising poetry. 

 

ENG 307 Advanced Fiction Writing 

Writing and analyzing short sotry prose fiction, for students with 

prior workshop experience. May be taken twice. May not be taken 

pass/fail. ENG 201 is a prerequisite for this class. 

 

TBD TBD 

 

Dumbleton 

ENG 308 Advanced Poetry Writing 

In this course, we'll read poems, write poems, and discuss what we 

read with an eye towards what we write. Participants will be 

encouraged to follow their interests, but prompts will also be 

developed from each week's discussion and available for those 

who'd like them. We'll read poets including Threa Almonstraser, 

Eduard C. Corral, Kim Hyesoon, Paige Lewis, Kiki Petrosino, 

Xandria Phillips, and Tommy Pico. Students will have drafted and 

revised ten poems by the end of the quarter and will have a broader 

sense of the paths available through contemporary poetry. 

 

W 

6:00–9:15 PM 

Hybrid 

 

 

 

Welch 

ENG 309 Advanced Topics in Writing: Youth & Malice 

 

 

 

 

 

MW 

2:40–4:10 PM 

In Person Kathleen Rooney 

ENG 309 

 
Cross-listed 

ENG 209 

 

Advanced Topics in Writing: Writing About Music 

 

 

 

 

TuTh 

1:00–2:30 PM 

 

In Person 

 

Royster 



ENG 309 Advanced Topics in Writing: Micro Prose 

In this version of Topics In Writing we will pursue the how and why 

of Micro Prose, often called Micro Fiction, Flash, and simply, Short-

Short Story. Students will read and respond to the work of past and 

contemporary practitioners, as well as the increasing number of 

works by those who blur these lines with prose poetry.  Students will 

create new work for a weekly rotating workshop schedule, and in 

response to prompts and exercises. Students will also have the 

opportunity to bring their own previously created prose and poetry 

work to the class with the idea of re-imagining and revising it as 

Micro Prose.   

 

MW 

2:40–4:10 PM 

TBD Turcotte 

ENG 328 Studies in Shakespeare: Shakespeare and Rome (RI) 

This is a study of Shakespeare's career-long engagement with 

Roman literature, mythology, and history. As a research-intensive 

course, we will use both primary archives and recent criticism to 

consider Rome not only as a source for Shakespeare's poetic and 

dramatic writing, but also as a unique experiment in conceptualizing 

English politics, origins, and nationhood at the turn of the 

seventeenth century. Our particular focus will be the legacies of 

state power and individual personhood that Shakespeare gleaned 

from his engagement with the classical past. This is also a class that 

will teach you how to write a reserach paper that meets the 

disciplinary expectations of literary tudies. Across the term you will 

write multiple short essays (2-3 pages) and then two full and revised 

drafts of a 9-11 page essay that engages primary and secondary 

sources. You will complete a series of assignments designed to help 

in formulating research questions, honing arguments, and structuring 

analytical essays. In guided research sessions, you will learn how to 

access and understand the materials that Shakespeare turned to as 

inspiration for his writing, as well as the objects that testify to how 

his cultural legacy ha sbeen shaped by abits of making and using 

printed books over the past four centuries. 

MW 

1:00–2:30 PM 

 

In Person 

 

Megan Heffernan 



 

ENG 342 Major Authors 1800-1900: Jane Austen (RES) 

Aside from Shakespeare, Jane Austen is arguably the most famous 

author of English literature whose works continue to enjoy both 

scholarly appreciation and popular devotion.  She is lauded by 

scholars for her meticulous and ironic portraits of Regency society 

and her mastery of point of view and character interiority, while she 

is beloved by her dedicated fan base for her plucky heroines and 

satisfying marriage plots. This course will investigate the 

relationship between these two versions of Jane Austen by 

examining all of her published works from a variety of critical 

perspectives, with particular attention given to historical context, 

stylistic analysis, and feminist readings.  We will discuss how 

Austen developed as a writer over the course of her relatively short 

career, as well as how the volatile social and political scene of the 

late 18thcentury and the Regency influenced the content and form of 

her works.  We’ll also discuss why Austen remains popular today 

and, if time permits, look at some of the pop culture incarnations of 

Austen’s novels such as The Lizzie Bennet Diaries and Lost in 

Austen. 

 

TuTh 

9:40–11:10 

AM 

 

Hybrid 

 

Conary 

ENG 368 Studies in Lit Across Cultures: Multicultural Romance (RES) 

Modern popular romance fiction has long made “whiteness” a norm, 

not just for attractiveness, but for moral goodness and the ability to 

feel True Love. In this, it follows a long tradition in English and 

European writing. For just as long, however, writers and readers of 

color have resisted this norm, using the romance genre and, 

sometimes, transforming it in the process. This course will look at a 

range of historical and contemporary romance novels by authors of 

color, at their sometimes-contested reception, and at enduring issues 

in the marketing and distribution of such novels by the romance 

publishing industry—some of which have led authors to take 

publication and distribution into their own hands. Please note that 

TuTh  

11:20 AM– 

12:50 PM 

In Person 

 

Selinger 



our texts may be sexually and / or theologically explicit, and 

students uncomfortable with such material should keep this in mind 

when deciding whether to take the class.  

 

ENG 382 

 
Cross-listed 

with ENG 

371 

 

Major Authors: Baldwin (RES/RI) 

James Baldwin was one of the 20th century's greatest writers. 

Baldwin wrote with great elegance and passion about questions of 

race, gender, and sexuality – and especially about the contradictions 

in American society related to these issues – at a time when it is was 

still controversial or unheard of to discuss such topics openly. 

Throughout his courageous writings, Baldwin attempts both to 

theorize the nature of homophobia and racism in American culture, 

on the one hand, and also to point toward ways to inspire 

fundamental social and structural change, on the other. This course 

will situate Baldwin’s writings in their historical context and will 

also examine the continuing relevance of Baldwin’s works today. 

 

TuTh 

1:00–2:30 PM 

 

In Person 

 

Johnson González 

ENG 390 Senior Capstone Seminar: Science, Nature Writing 

Writing about science, health and nature is every bit as creative as 

writing about fiction and poetry. In this course, students will read 

beautiful essays about the natural world and learn how to write press 

releases, articles and memoir in a fast-growing field with good job 

opportunities.  We will hear from guest professionals and alumni, 

learn a fascinating tradition, gaze at the stars and reflect on our time 

at DePaul as well.  No prior science background is required. 

 

T 

6:00–9:15 PM 

 

Flex Anton 

ENG 392 

 
Cross-listed 

ENG 509 

 

Internship 

“Internship in English” is a four-credit course designed to 

complement your English course of study along with your internship 

experience (100 hours of internship work). Using reading (Smart 

Moves for Liberal Arts Grads: Finding a Path to Your Perfect 

Career, and The Defining Decade: Why your twenties matter and 

how to make the most of them now), the class applies its lessons to 

 Online 

Asynchronous 

Chris Green 



your internship and your future career. You will also seek guidance 

from DePaul’s Career Center, an English alum, and do an interview 

with someone on your career path. Overall, you will explore what 

makes work meaningful and strategies for career success. 

Note: You must secure an internship and Prof. Solis Green’s 

approval before you can be registered for this class. Otherwise, there 

is no pre-requisite or prior knowledge needed to take this course. 

 

  


