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Course # Course Name & Description Day/Time Modality Instructor 

ENG 101 Introduction to Literature: Quest for Knowledge 

In this class the craft of imaginative writing will be explored through 

readings, lectures, guided exercises and workshops. Flannery 

O’Connor said “The fact is that the materials of the fiction writer are 

the humblest. Fiction is about everything human and we are made 

out of dust, and if you scorn getting yourself dusty, then you 

shouldn’t try to write…” She might have been talking about the 

writer of poems and plays, as well. What she meant is that all we 

know of this world we know first through our senses. The concrete 

world and everything in it are the writer’s world. And everything 

human is the writer’s subject. Our task in this class, then, is to get 

dusty. 

 

TuTh 

2:40–4:10 PM 

 

In Person Mark Arendt 

ENG 101 Introduction to Literature: “Ladies’” Night 

This course will provide you with an intensive introduction to the 

study of literature in a variety of genres, including poetry, novels, 

short stories, literary nonfiction, and literary criticism. It will do by 

looking at these subjects through a feminist lens. The word ‘ladies’ 

in this course’s title is in quotes because this class will interrogate 

what it means to be a lady at all, both in terms of gender identity and 

sexuality, as well as in terms of what different cultures deem lady-

like or not. The word night refers to hidden aspects of womanhood 

or woman-identified experience, either repressed (by society or the 

MW 

9:40– 11:10 

AM 

 

 

In Person Kathleen Rooney 



self) or simply private (things that people keep to themselves as a 

means of safeguarding their own subjectivity). We’ll read and 

discuss the assigned texts with an emphasis on close analytical 

reading within larger narrative and stylistic structures or patterns. By 

studying such features as point of view, plot, character, setting, 

diction, style, tone, and figurative language, we’ll develop our 

understanding of the choices that writers make and their effect on 

readers. All the books we read in this class will be by women or 

non-binary authors. 

 

ENG 101 Introduction to Literature: Literary Masterpieces 

 

 

 

 

 Online 

Asynchronous 

 

Costa 

ENG 101 Introduction to Literature: Shipwrecks 

 

 

 

 

 

 

 

MW 

9:40–11:10 

In Person Heffernan 

ENG 201 Intro to Creative Writing 

 

 

 

 

 

 

TBD Flex TBD 



ENG 201 Intro to Creative Writing:  

Creative Writing can be the most exciting course in a student’s 

academic career. Creative Writing requires presence of mind, 

attention to detail, and powers of keen observation. The goal of this 

course is to empower each student to write with clarity, power, and 

directness. Our class will explore poetry and short imaginative 

prose. Students need no prior creative writing experience, but should 

be prepared to write extensively. Most notably, the class will visit 

the Art Institute of Chicago, where we will both write and discuss 

the connections between the visual arts, writing, storytelling, and 

imagination. Class will be conducted in a “workshop” format and 

our emphasis will be on class discussion of student writing. The 

workshop format requires that each student not only attend class, but 

that everyone comes prepared to generously participate. 

 

M 

6:00–9:15 PM 

In Person Richard Jones 

 

 

ENG 201 Intro to Creative Writing: Online Section 

This 10-week course is designed to give you a whirlwind 

introduction to short creative nonfiction, short fiction, and poetry. 

Each week, you will be required to do five things: (1) Read and 

reflect on a selection of themed, mostly contemporary creative short 

works; (2) Write a short, original creative work of your own, in 

response to a targeted prompt related to the week’s theme; (3) Be an 

active participant and responsible co-builder of our online workshop 

community by responding thoughtfully and in detail to the creative 

work of your peers; (4) Engage with analytical works that pose 

broader questions related to creativity and art, genre and structure, 

the formation of an artistic practice, and the role of the writer in 

society; and (5) Deploy those works, and your own opinions, to 

contribute in an informed way to the Question of the Week. We will 

spend 3 weeks on Creative Nonfiction, 3 weeks on Fiction, 3 weeks 

on Poetry, and 1 week on Final Revision/Analysis. This is a fast-

moving, highly generative, asynchronous online course that does not 

 Online: 

Asynchronous 

Dumbleton 



require any prior creative writing experience, but does require 

curiosity, creativity, and frequent, high-level engagement. 

 

 

ENG 201 Intro to Creative Writing 

This course is intended to introduce creative writing as a practice, 

and includes lots of reading, writing, and revision with plenty of 

professorial and peer feedback. Like any practice, the process of 

learning to write creatively is twofold: first, you learn by careful 

observation how creative writing works; second, you take a crack at 

doing it yourself.  

 

 

MW 

1:00–2:30 PM 

In Person Rooney 

ENG 201 Intro to Creative Writing 

This course will be an Introduction to basic elements of the craft of 

Creative Writing, focusing on forms and techniques applied to 

contemporary poetry, short-short fiction and short-short creative 

nonfiction. While not a formal workshop, students will create new 

writing to be shared and discussed in smaller Peer Review groups. 

Students will become familiar, through readings and guided writing 

exercises, with a variety of forms, styles and techniques of these 3 

genres, as well as with the literary and academic language used to 

describe and discuss the same. This course will provide students 

with a sound beginning knowledge and appreciation for Creative 

Writing as a means to express personal, cultural, social, political and 

historical ideas. Finally, students will encounter a wide range of 

voices expressing a diverse range of points-of-view. 

 

TuTh 

10:10–11:40 

AM 

 

In Person Ramirez 

ENG 201 Intro to Creative Writing 

ENG 201 is an introduction to being a poet, short story writer, 

personal essayist, and playwright. You will analyze writing in these 

genres by contemporary writers and you will also create your own 

work. You will also come to understand the importance and fun of 

W 

6:00–9:15 PM 

 

In Person 

 

 

 

Chris Green 



revision by editing yourself and the work of your peers. A main goal 

of the class is to help you overcome any fears or apprehension you 

have about writing. Accordingly, we will create a friendly, 

supportive community. 

 

ENG 205 

 

Literature to 1700: Premodern Travel & The Global 

Imagination 

 

 

 

 

MW 

1:00–2:30 PM 

 

In Person Megan Heffernan 

ENG 206 Literature From 1700 to 1900: Resistance & Rebellion 

The period between 1700 and 1900 in Britain and America was 

marked by heated debates over politics, gender, race, and class that 

resulted in massive social changes.  These years saw the American 

colonies’ rebellion against British rule and the founding of the 

United States as an independent nation, the abolition of slavery in 

both Britain and America, the emergence of a women’s rights 

movement and the first push for women’s suffrage, the expansion of 

the British empire, and a rapid series of technological innovations 

that included the invention of the steam engine, railways, the 

telegraph, and photography, to name just a few.  This course will 

explore literary responses to this tumultuous period through the 

theme of “Resistance and Rebellion.”  We’ll look at ways in which 

authors represented acts of resistance and rebellion, and we’ll 

consider how literary texts functioned themselves as avenues for 

challenging systems of oppression.  Major texts will likely include 

excerpts from Jonathan Swift’s Gulliver’s Travels, Eliza Haywood’s 

Fantomina, Mary Shelley's Frankenstein, Romantic poetry by 

Wordsworth and Shelley, Charlotte Bronte’s Jane Eyre, Harriet 

Jacobs’s Incidents in the Life of a Slave Girl, and H.G. Wells’s The 

Island of Dr. Moreau. 

 

TuTh 

9:40–11:10 

AM 

 

 Conary 



ENG 207 Literature From 1900 to Present: New Faiths, New Hopes, New 

Loves 

In an era marked by radical challenges to traditional religious faith, 

to hope for progress, and to every kind of love (romantic, familial, 

communal), writers don’t just play with literary forms; they teach us 

about affirmation. This class will look at a diverse range of modern 

authors who may document doubt, but who refuse despair. We will 

study writers and characters who search for new faiths, new hopes, 

and new forms of love, and we’ll consider how even in the hardest 

times poems, novels, plays, and popular fiction can sustain us, 

whether by “stomping the blues” (Albert Murray) or through the 

pleasures that J. R. R. Tolkien called “escape,” “recovery,” and 

“consolation.” 

 

TuTh 

11:20 AM – 

12:50 PM 

 Eric Selinger 

ENG 245 The British Novel 

 

 

 

 

 

 

MW 

9:40–11:10 

AM 

 

 Gross 

ENG 250 Great Writers: Arthur Miller & Tennessee Williams 

This course will study the iconic works of America’s two greatest 

dramatists of the mid-twentieth century, examining their plays of the 

post-war period (1947-1960). 

 

In 1957 Arthur Miller was found guilty of contempt of Congress. He 

would not give the House Committee on Un-American Activities the 

names of “Communists” who attended meetings with him in the 

1930s. Behind the conviction was Senator Joseph McCarthy who 

had been witch-hunting communists and telling the country how 

“normal” Americans behaved. Nearly complicit with McCarthyism, 

were the television and movie industries. They were, according to 

MW  

1:00–2:30 PM 

 Michael Williams 



eminent critic and Williams authority, John Lahr, trying to “reinvent 

America as Superbia—a God-fearing, family-oriented land of 

blessing, where right and wrong was clear, progress was certain, and 

goodness prevailed.” Meanwhile Miller and Williams were writing 

their masterpieces, asking Americans to challenge these clichéd 

illusions about this perfect America. 

 

The great plays of these two authors made this challenge in sharply 

different ways. While Miller, attacked social values and broad ideas, 

such as an unbridled belief in the American Dream, Williams looked 

deep into the souls of his characters, studying the tragedy of the 

individual; the struggling person who is seeking the consolidation of 

self and trying to reconcile their own world view while facing 

hostile adversaries—adversaries who pose as speakers for the 

“normal” in American society. 

 

The content of this course will be selected from these titles by 

Miller: All My Sons, Death of a Salesman, A View from the Bridge 

and The Crucible. The titles from Williams will include A Streetcar 

Named Desire and two from the following list: The Glass 

Menagerie, Cat on a Hot Tin Roof, Orpheus Descending, The Rose 

Tattoo and The Night of the Iguana. The classroom activities will 

include lecture, discussion, and video watching. 

 

ENG 265 The American Novel: Media & Literature 

By the end of the nineteenth century, writing began to lose its 

monopoly over media forms of reproduction, storage, and 

transmission to rival communicative media. This course will explore 

how innovations in emerging technologies such as photography, 

telegraphy, phonographic sound recording and reproduction, the 

cinema, and the internet influenced literary aesthetic movements 

(realism, naturalism, modernism, postmodernism) as well as genre 

forms during the late-nineteenth through twenty-first centuries. 

 Online: 

Asynchronous 

 

Chung 



Combining theoretical positions with literary examples and 

scholarly criticism, we will explore such questions as: what is the 

novel’s status in a new media world? What are the effects on genre 

fictions and aesthetic theories? How do new media forms influence 

contemporary representations of race, class, and gender? 

 

Course Objectives: 

By the end of the course, students will: 

 

• Analyze fiction whose themes reflect mass media technologies in 

their historical context  

• Synthesize and critique recent scholarship about these texts from 

different theoretical perspectives 

• Create an original interpretation of a primary text covered in class 

with respect to technology and its impact on the art of 

representation. 

 

ENG 268 Literature Across Cultures: Native Poetry 

 

 

 

 

 In Person Turcotte 

ENG 271 African American Literature: Freedom Dreams 

This course will introduce students to some major works of African 

American literature through the lens of the imperfect quest for 

freedom of the body, spirit and imagination. We’ll be reading 

novels, poetry, essays and memoir, from the slavery narratives of 

Harriet Jacobs and Frederick Douglass to the literature of the 

Harlem Renaissance to Toni Morrison’s novel Sula, to the 

Afrofuturistic vision of Octavia Butler. Assignments will include 

reading quizzes, a group presentation, two short essays and a final 

essay. 

 

TuTh 

11:20 AM—

12:50 PM 

 

 Royster 



ENG 272 

 

Cross-

listed 

LGQ 282 

 

Literature and Identity: Intro to LGBTQ Lit 

This course offers an introduction to LGBTQ literature through 

reading of both queer classics and lesser-known texts, mostly British 

and American, from the mid-nineteenth century to the present. We 

will use the word “queer” as it has been deployed in recent academic 

and activist discourse to talk about people whose sexual and/or 

gender identity challenges heteronormative thinking. Most of the 

texts we will read this quarter are interested in various forms of 

same-sex desire, female-female and male-male, but at the same time 

we will consider the ways in which sexual identity always 

implicates gender identity. We will be interested in a number of 

closely inter-related questions: how can we define “queer literature” 

and is there a tradition, or history, of queer letters? What are its main 

characteristics and shared themes? How do representations of sexual 

and/or gender identity intersect with other modes of personal 

identity such as race and social class? 

  

TuTh 

1:00—2:30 PM 

TBD Gary Cestaro 

ENG 279 Studies in Literature: From New World to Nation: Writing 

America 

 

 

 

 

 

TuTh 

1:00–2:30 PM 

 Squibbs 

ENG 291 Craft of Fiction Writing 

In creative writing, when people talk about "craft," what they're 

really talking about are choices. What tools, tricks, and even 

gimmicks did an author use to (try to) get readers to 

think/feel/respond in a particular way? What conventions did the 

author adhere to, and which did they disrupt? And perhaps most 

important: Why? And to what effect? In class, we'll investigate just 

some of these many choices. We'll think about what they look like 

and sound like on the page, and what effect (we think) they will 

 Online: 

Asynchronous 

 

 

Dumbleton 



have on the work. We'll talk about the idea of literary conventions 

themselves, including who sets them and whom they serve. Then 

we'll make some of our own choices, and see what those look like. it 

will be important to think of this course not as a workshop, but as a 

laboratory. Come ready to "try and see." Your goal will not be to 

produce polished work, but to lave with a head full of choices that 

you can choose from forever. 

 

ENG 292 Craft of Poetry 

This is a course in writing poetry, with an emphasis on open and 

direct discussion of NEW student writing in a workshop setting.  

Students will write poems specifically for workshop as well as for 

a Final Portfolio.  In addition, students will write poems in 

response to assigned prompts and exercises and will respond in 

writing to select and diverse Required Readings.  Students in this 

course are expected to be experienced and committed to writing 

and revising poetry. 

 

MW 

1:00–2:30 PM 

 Turcotte 

ENG 308 Advanced Poetry Writing 

 

 

 

 

TuTh 

11:20 AM–

12:50 PM 

 Arendt 

ENG 309 Advanced Topics in Writing: Writer as Urban Walker 

 

 

 

 

MW 

2:40–4:10 PM 

 Rooney 

ENG 309 Advanced Topics in Writing 

 

 

MW 

11:20 AM–

12:50 PM 

 

 Michele Morano 



ENG 309 Advanced Topics in Writing: Narrative Strategies in 

Contemporary Novels 

There is a long and rich tradition of the literary salon where writers 

read each other’s work and discuss the craft. This course is the 

graduate school version of the literary salon. The class assumes a 

solid understanding of the craft of fiction and we will spend the 

majority of the time in workshop with the goal of improving our 

own short stories. We will also read a contemporary anthology of 

short fiction.  

 

TuTh 

2:40–4:10 PM 

 

 

 Stolar 

ENG 328 Studies in Shakespeare: 

 

 

 

 

TuTh 

9:40–11:10 

AM 

 Paula McQuade 

ENG 335 Topics in Early American Lit: The Novel & The New World 

England's adventures in colonizing the so-called New World 

terriroties of North America in the 17th & 18th centuries coincided 

with the emergence of the novel as a distinctive form of modern 

prose fiction. As this new genre morphed into lengthy, often 

inwardly-directed narratives of protagonists struggling through 

moral and experiential development in everyday life (or the novel as 

we know it), English writers in partulcar found in colonial 

encounters with native peoples and foreign environments, and the 

opportunities the colonies afforded for individuals to start anew, 

fertille ground for exploring the possibilities (formal, thematic, and 

ideological) of narrating fictional lives. By pairing novels by Aphra 

Behn, Daniel Defoe, Edward Kimber, "Unka Eliza Winkfield," and 

Charles Brockden Brown with critical/theoretical writings on the 

novel as-genre by Georg Lukas, Ian Watt, Nancy Armstrong, 

Northrop Frye and others, this course will pursue the myriad ways in 

which New World experiences shaped the novel in its moment of 

emergence, and vice versa. 

TuTh 

2:40–4:10 PM 

 Squibbs 



 

ENG 342 Major Authors: 1800–1900: David Walker’s Appeal (RI/RES) 

 

 

 

 

 

 

TuTh 

1:00–2:30 PM 

 Dinius 

ENG 343 Literature of the Romantic Era 

This course will examine the major writings of romanticism, 

including poems by Southey, Wordsworth, Coleridge, Shelley, 

Byron, Moore, Keats, and a prose work by Jane Austen.  We will 

consider how the sublime, the picturesque, Nature, the gothic, and 

other topics developed as a response to the French Revolution, 

feminism, Catholic emancipation, and the rise of Napoleon 

Bonaparte.  Some attention will be paid to how poets like Robert 

Southey attempted to demonize this new movement, and how 

Moore, Byron, and Shelley embraced the label of “Satanic poets” to 

fashion a new aesthetic style. “Tintern Abbey”, “Rime of the 

Ancient Mariner”, Don Juan, Northanger Abbey, “Manfred”, 

“Vision of Judgment”, Ode to the West Wind, “Ode to a 

Nightingale”, “Ode on a Grecian Urn”, “The Fudge Family in 

Paris”, “Ozymandias”, Childe Harold’s Pilgrimage, and Don Juan.  

A brief biography of Napoleon will help set these works in the 

context of their time. 

 

MW 

1:00–2:30 PM 

 Gross 

 

 

ENG 361 19th-Century American Literature 

 

 

 

 

 

 

TBD TBD Lucy Rinehart 

 



 

ENG 376 TBD 

 

 

TBD TBD Miles Harvey 

ENG 382 

 

 

 

Major Authors: London Women 

This course focuses on the 20th-century female experience of 

London.  It includes works by two major authors, Virginia Woolf 

and Angela Carter: Mrs. Dalloway and some of Woolf’s essays, 

along with The Magic Toyshop and some of Carter’s short stories.  

Other works that feature 20th-century London women as 

protagonists are Barbara Pym’s Excellent Women and Penelope 

Fitzgerald’s Offshore.  Ian McEwan’s Atonement also features a 

female protagonist living in London during and after World War 

Two.  Graham Greene’s The End of the Affair, set in London during 

World War Two, portrays a female character around whom the 

novel revolves and who at one point is the narrator. 

 

MW 

11:20 AM–

12:50 PM 

 Fairhall 

ENG 390 Senior Capstone Seminar: One Book/One Quarter 

 

 

 

 

 

 

TuTh 

11:20 AM–

12:50 PM 

 

 Fairhall 

ENG 392 

 
Cross-listed 

ENG 509 

 

Internship 

“Internship in English” is a four-credit course designed to 

complement your English course of study along with your internship 

experience (100 hours of internship work). Using reading (Smart 

Moves for Liberal Arts Grads: Finding a Path to Your Perfect 

Career, and The Defining Decade: Why your twenties matter and 

how to make the most of them now), the class applies its lessons to 

your internship and your future career. You will also seek guidance 

from DePaul’s Career Center, an English alum, and do an interview 

 Online Chris Green 



with someone on your career path. Overall, you will explore what 

makes work meaningful and strategies for career success. 

Note: You must secure an internship and Prof. Solis Green’s 

approval before you can be registered for this class. Otherwise, there 

is no pre-requisite or prior knowledge needed to take this course. 

 

 

 

 

 

 

 

 

  


