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Course # Course Name & Description Day/Time Modality Instructor 

ENG 101 Introduction to Literature: “Ladies’” Night 

This course will provide you with an intensive introduction to the 

study of literature in a variety of genres, including poetry, novels, 

short stories, literary nonfiction, and literary criticism. It will do by 

looking at these subjects through a feminist lens. The word ‘ladies’ 

in this course’s title is in quotes because this class will interrogate 

what it means to be a lady at all, both in terms of gender identity and 

sexuality, as well as in terms of what different cultures deem lady-

like or not. The word night refers to hidden aspects of womanhood 

or woman-identified experience, either repressed (by society or the 

self) or simply private (things that people keep to themselves as a 

means of safeguarding their own subjectivity). We’ll read and 

discuss the assigned texts with an emphasis on close analytical 

reading within larger narrative and stylistic structures or patterns. By 

studying such features as point of view, plot, character, setting, 

diction, style, tone, and figurative language, we’ll develop our 

understanding of the choices that writers make and their effect on 

readers. All the books we read in this class will be by women or 

non-binary authors. 

 

 

 

MW 

9:40 AM–

11:10 AM 

 

 

In Person 

LPC 

 

Kathleen Rooney 



ENG 101 Introduction to Literature: Social Justice 

This course is an introduction to literature and film that engages 

pressing social and political issues. With the social novel as your 

guide, you’ll read short stories by Edith Wharton, Junot Diaz, Alice 

Walker, and Sherman Alexie and essays by Jonathan Swift, Joy 

Williams, and Roxane Gay. Using the elements of film theory, 

you’ll examine two documentary films—“Abacus: Small Enough to 

Jail” and “Strong Island”—and one episode of “Black Mirror.” Each 

class, you’ll explore a social issue and a device or technique as it 

relates to a text or film. Your task will be to analyze both in terms of 

both content and form, i.e., what an author says and how she says it, 

via close reading. You’ll write about the stylistic patterns and deeper 

structures present in a film or work of literature—or any work of 

art—and how those patterns and structures teach us to interpret and 

give meaning. This course will give you the opportunity to become a 

stronger, more consistent reader and complete essays of which you 

can be proud (i.e., that have been carefully considered, revised, 

edited, and proofread). 

 

TuTh 

9:40–11:10 

AM 

Online 

Synchronous 

Sarah Fay 

ENG 102 Introduction to Poetry 

How do we know a poem when we see one? How does poetry urge 

us to read it in ways that are distinct from prose? What features do 

we need to address when we write about poems? This course 

explores the power of poetry as a form of expression. Our primary 

goal will be to deepen your ability to interpret poems from a variety 

of historical periods and traditions. A second, no less important aim 

is to teach you how to think carefully, collaboratively, and deeply 

about how the meaning of cultural objects—and then to 

communicate those meanings to a community of listeners and 

readers. Across the term, you will be introduced to a range of poetic 

forms as well as to standard terminology of versification. You will 

then learn to use this technical knowledge to write nuanced 

arguments about how poetry produces meaning through the dynamic 

MW 

1:00–2:30 PM 

In person 

LPC 

Megan Heffernan 



interplay between form and content. 

 

ENG 103 Introduction to Drama: Survey of Western Drama--Souls 

Corrupted Souls Saved 

The course will study the development of Western drama, selecting 

plays from the following periods of literary history: Classical, 

Renaissance, Neoclassical, Nineteenth Century, Modern and 

Contemporary. First and foremost, it is a survey course with an 

emphasis on world renowned tragedies. 

The subtitle of the course is much aligned with what happens in 

tragedy, tragicomedy, and comedy—souls are lost, and souls are 

saved. The course will select at least one play from each of those 

three genres.   The required readings (six or seven plays) will be 

selected from this list: Oedipus the King, Antigone, Hamlet, 

Macbeth, Tartuffe, Phaedra, A Doll’s House, Ghosts, A Wild Duck, 

A Streetcar Named Desire, The Night of the Iguana, All My Sons, 

Death of a Salesman, A Raisin in the Sun, Ma Rainy’s Black Bottom 

(or another Wilson selection). 

 

Class activities will include lecture, discussion, and watching videos 

of the plays we are studying. Two, three-to-four-page papers will be 

required. One will be due in the fifth or sixth week and one at the 

end of the term. There will be a do-at-home mid-term and a final. 

We will have short quizzes on the plays. 

 

TuTh  

1:00–2:30 PM 

In person 

LPC 

Michael Williams 

ENG 201 Introduction to Creative Writing: Online Section 

This 10-week course is designed to give you a whirlwind 

introduction to short creative nonfiction, short fiction, and poetry. 

Each week, you will be required to do five things: (1) Read and 

reflect on a selection of themed, mostly contemporary creative short 

works; (2) Write a short, original creative work of your own, in 

response to a targeted prompt related to the week’s theme; (3) Be an 

 Online 

Asynchronous 

Molia Dumbleton 

 

 



active participant and responsible co-builder of our online workshop 

community by responding thoughtfully and in detail to the creative 

work of your peers; (4) Engage with analytical works that pose 

broader questions related to creativity and art, genre and structure, 

the formation of an artistic practice, and the role of the writer in 

society; and (5) Deploy those works, and your own opinions, to 

contribute in an informed way to the Question of the Week. We will 

spend 3 weeks on Creative Nonfiction, 3 weeks on Fiction, 3 weeks 

on Poetry, and 1 week on Final Revision/Analysis. This is a fast-

moving, highly generative, asynchronous online course that does not 

require any prior creative writing experience, but does require 

curiosity, creativity, and frequent, high-level engagement. 

 

ENG 201 Introduction to Creative Writing 

In this introductory course in creative writing, you’ll learn the basics 

of three literary genres—fiction, creative nonfiction, and poetry—

and become acquainted with the seminal authors who write in them. 

You’ll explore literary devices—e.g., plot, character, setting, voice, 

dialogue, rhythm, repetition—and experiment with those devices in 

your own work via in-class prompts and other writing assignments. 

The importance of the writing process will become clear to you: 

brainstorming (coming up with ideas), drafting (getting the worst of 

it down on paper), revising (the true act of writing), editing 

(focusing on structure), and proofreading (for errors). You will also 

have the opportunity to (re)learn grammar, punctuation, and style, 

the knowledge of which will give you confidence as a writer. For 

creative writing majors and minors, this course is the gateway to 

more advanced classes. 

 

Tu  

6:00–9:15 PM 

Online 

Synchronous 

 

Sarah Fay 

ENG 201 Introduction to Creative Writing 

This course will be an Introduction to basic elements of the craft of 

Creative Writing, focusing on forms and techniques applied to 

contemporary poetry, short-short fiction and short-short creative 

MW  

10:10–11:40 

AM 

 

In Person 

Loop 

Steven Ramirez 



nonfiction. While not a formal workshop, students will create new 

writing to be shared and discussed in smaller Peer Review groups. 

Students will become familiar, through readings and guided writing 

exercises, with a variety of forms, styles and techniques of these 3 

genres, as well as with the literary and academic language used to 

describe and discuss the same. This course will provide students 

with a sound beginning knowledge and appreciation for Creative 

Writing as a means to express personal, cultural, social, political and 

historical ideas. Finally, students will encounter a wide range of 

voices expressing a diverse range of points-of-view. 

 

 

 

ENG 201 Introduction to Creative Writing 

This course will be an Introduction to basic elements of the craft of 

Creative Writing, focusing on forms and techniques applied to 

contemporary poetry, short-short fiction and short-short creative 

nonfiction.  While not a formal workshop, students will create new 

writing to be shared and discussed in smaller Peer Review groups. 

Students will become familiar, through readings and guided writing 

exercises, with a variety of forms, styles and techniques of these 3 

genres, as well as with the literary and academic language used to 

describe and discuss the same. This course will provide students 

with a sound beginning knowledge and appreciation for Creative 

Writing as a means to express personal, cultural, social, political and 

historical ideas.  Finally, students will encounter a wide range of 

voices expressing a diverse range of points-of-view. 

 

MW  

11:20 AM–

12:50 PM  

 

In Person  

Loop 

Mark Turcotte 

ENG 201 Introduction to Creative Writing 

This course is intended to introduce creative writing as a practice, 

and includes lots of reading, writing, and revision with plenty of 

professorial and peer feedback. Like any practice, the process of 

learning to write creatively is twofold: first, you learn by careful 

MW  

2:40–4:10 PM 

In Person 

LPC 

Kathleen Rooney 



observation how creative writing works; second, you take a crack at 

doing it yourself. 

 

ENG 205 

 

Literature to 1700: Myth And Its Consequences 

This survey course considers the beginnings of English literature up 

to 1700 in its historical settings. As a unifying thread, we will note 

English contributions to the legacy, both good and bad, of classical 

mythology that helped fashion western culture. This heritage affects 

many deep-seated stereotypes of gender and class. We start with 

Ovid’s Metamorphoses and move promptly to Old and Middle 

English major works, followed by Early Modern texts. The course 

introduces the major medieval genres including epic, romance, and 

allegory, as well as the various modes (heroic, satiric, didactic). 

Similarly, we will observe the distinct and brilliant changes and 

innovations (such as the flowering of English drama and the 

ideological influence of the Puritans) on these genres and modes 

undertaken by the Early Modern writers of the 16th and 17th 

centuries. Texts will include parts of Beowulf, the Old English 

riddles and lyrics, Sir Gawain and the Green Knight, some of 

Geoffrey Chaucer’s Canterbury Tales and Thomas Malory’s 

romances,  as well as a selection from Edmund Spenser’s Faerie 

Queene, William Shakespeare’s plays and poems, John Donne’s 

poetry, and John Milton’s Paradise Lost.  

 

M 

2:40–5:55 PM 

 

In person  

LPC 

Lesley Kordecki 

ENG 206 Literature From 1700 to 1900: Making of the Modern Self 

We often take for granted the essential nature of the self; we have a 

sense of ourselves that seems given and self-ratifying, leading us to 

assume that how we conceive ourselves is how everyone has always 

conceived themselves. While our current notions of selfhood have 

their conceptual roots in the eighteenth century, there’s been no 

straight line from then to now; and literary representations of the self 

across the two centuries covered in this course show many shadings 

and variations, which can prompt us to see anew aspects of our 

TuTh 

11:20–12:50 

PM 

In Person 

LPC 

Richard Squibbs 



identities that we tend to take for granted. In exploring these 

representations we’ll read fiction by Daniel Defoe (Robinson 

Crusoe), Eliza Haywood (Fantomina), and Laurence Sterne (A 

Sentimental Journey); autobiographies by Benjamin Franklin, 

Olaudah Equiano, and Frederick Douglass; and poetry by William 

Wordsworth, Walt Whitman, and Emily Dickinson. 

 

ENG 207 Literature From 1900 to Present: Colonialism & Postcolonialism 

This course examines colonialism in its late 19th- and early 20th-

century phase and the ongoing postcolonial period.  

 

We will look at these periods through the lenses of 20th-century 

British and Anglophone literature: novels, two plays, a movie, and 

four poems. “British” here is broadly defined. Thus we will read 

works by two Caribbean novelists and a poet/playwright (Rhys, 

Kincaid, and Walcott), a South African playwright (Fugard), and a 

Nigerian novelist (Achebe), as well as works by cosmopolitan 

English writers (Kipling, Conrad, Forster).  

 

An assumption of the course is that history is ideology enacted. In 

other words, people’s and governments’ ideologies—their beliefs 

and values—drive historical events. For that reason, we will pay 

close attention to the ideologies reflected in the history of 

colonialism and in our assigned texts and videos.  

 

MW 

11:20 AM– 

12:50 PM 

 

In Person 

LPC 

James Fairhall 

ENG 209 Topics in Writing 

 

 

 

TuTh  

11:20 AM–

12:50 PM 

In Personn 

LPC 

Miles Harvey 

ENG 218 Reading and Writing Fiction 

 

MW  

11:20 AM–

12:50 PM 

 

In Person 

LPC 

Daniel Stolar 



ENG 228 Introducing Shakespeare 

We study five major plays covering three genres; History, Tragedy, 

Comedy. The five will be selected from the following list: Richard 

II, Richard III, Henry IV Part 1, Julius Caesar, Hamlet, Othello, 

Macbeth, King Lear, Much Ado About Nothing, As You Like It, 

Twelfth Night. We generally study the plays in the order they were 

believed to have been be written. The first half of the course 

emphasizes Shakespeare’s growing ability to create complex 

characters, and the second half focuses on the great tragic heroes. 

Classroom activities include lecture, video study, and discussion. 

We emphasize how the wisdom inherent in Shakespeare, can help us 

to live more satisfactory lives. A 1,000 word paper is due midway in 

the course and a second at the end. We have a takehome mid term, 

which is all essay questions, and an in-class open-book final. We 

have a short objective quiz on each play. 

 

MW  

1:00 PM–2:30 

PM 

 

In Person 

LPC 

Michael Williams 

ENG 231 Gothic Monsters and Villains 

This course explores how monsters and villains are constructed by 

society. We examine the creation of Mary Shelley’s Frankenstein by 

considering the works to which she alludes: Goethe’s Sorrows of 

Young Werther, Plutarch’s Lives, and Milton’s Paradise Lost. How 

did Mary Shelley draw on the detective novel of William Godwin 

and the feminism of Mary Wollstonecraft to question social 

constructions of monstrosity? We explore how Mary Shelley’s 

creation of a monster and villain differed from Dracula, Island of 

Doctor Moreau, and even Goethe’s sentimental novella, The 

Sorrows of Young Werther, which treats the self-indicting rhetoric 

of a suicide. Finally, we close with film adaptations of these novels, 

noting the difference of emphasis. 

 

TBD  Jonathan Gross 

ENG 236 Graphic Novels and Social Justice 

 

TuTh  

9:40–11:10 

AM 

In Person 

LPC 

John Shanahan 



 

ENG 265 The American Novel 

An introduction to 20th-century and early 21st-century American 

fiction. We will discuss the novel as a genre, distinguish the 

American novel from the British novel, and summarize some of the 

changes in the modern American novel. Besides examining the 

novels’ historical background and their embedded social issues, we 

will analyze esthetic and formal elements such as plot, point of 

view, climax, denouement, characterization, and so on. Assigned 

works will include Stuart Dybek’s The Cost of Chicago, Fitzgerald’s 

The Great Gatsby, Toni Morrison’s Sula and O’Brien’s The Things 

They Carried.  

 

TuTh  

11:20 AM– 

12:50 PM 

In Person 

LPC 

James Fairhall 

ENG 268 Literature Across Cultures: Black Women Writers 

 

TuTh  

11:20 AM– 

12:50 PM 

 

In Person 

LPC 

Rita Mookerjee 

ENG 271 African American Literature: Intro to Slave Narrative (RES) 

This course focuses on life writing by self-liberated formerly 

enslaved people in the nineteenth century United States, taking a 

close look at the defining characteristics of the popular and 

influential literary genre that came to be know as the "slave 

narrative."  Writers to be considered include Frederick Douglass, 

Solomon Northup, Harriet Jacobs, William Wells Brown, and 

Harriet Wilson.  To do these writers and their work justice, students 

should be prepared to read these works sensitively and thoroughly, 

knowing that they will address painful topics, including the full 

spectrum of physical and psychological abuse that were central to 

the practices of slavery and racial discrimination in the nineteenth 

century. This course meets the English Department's Race, 

Ethnicity, and Sexuality requirement. 

 

TuTh  

2:40–4:10 PM 

 

Flex 

Online or LPC 

Marcy Dinius 

ENG 272 Literature and Identity MW In Person Gazmend Kapllani 



 

 

 

 

1:00–2:30 PM LPC 

ENG 275 275: Literature and Film: The Hollywood Novel 

Hollywood, where art and business converge on the stage of modern 

American culture, serves as a symbol for the American Dream and 

the pursuit of happiness, both spiritual and economic. This course 

explores representations of Hollywood in both literature and film at 

a range of historical moments during the 20th and 21st centuries. 

We begin with the early years of the entertainment industry and 

Nathaniel West’s satire The Day of the Locust. Paired with John 

Schlesinger’s 1975 film version of the novel, we will compare how 

each artist characterizes Hollywood in terms of the historical periods 

of composition as well as the media platforms used for 

representation. Next, we will consider the geographic influences of 

American cinema when movies are exported beyond our mainland’s 

boundaries: British Evelyn Waugh’s critique of the rise of popular 

arts (and pet cemeteries) by way of Hollywood in The Loved One 

(1948) and Jessica Hagedorn’s experimental Dogeaters (1991), 

which explores the effects of Hollywood’s cultural imperialism on 

the lives of young men and women in the Philippines. We will 

watch part of Douglas Sirk’s 1950s melodrama All That Heaven 

Allows to identify how Hollywood influenced political identity 

categories of race, class, gender, and sexual orientation in a 

postcolonial setting. Then in Joan Didion’s Play It As It Lays 

(1970), we will explore the counterculture and the rise of New 

Journalism in the post-Civil Rights period. Finally, we will end the 

course with Damien Chazelle’s musical La La Land (2016) as a way 

to identify thematic and aesthetic echoes from Hollywood’s past that 

overlap with and update contemporary expectations about 

professional ambition and personal love relationships. 

 

 Online 

Asynchronous 

Junehee  Chung 



ENG 280 The Epic 

Love.  Domination.  Selfhood. Abjection.  Grace.  Art.  This course 

addresses these topics by studying the genre of epic.  We begin by 

looking at Virgil's complex portrait of the demands of empire upon 

the individual in The Aeneid.  We then consider Augustine's sharp 

critique of the Aeneid in the Confessions, where we learn 

that Augustine suggests that Romans were driven to establish their 

empire because of what he terms their excessive libido dominandi, 

or lust for domination. Writing as a Roman citizen of North African 

origin, Augustine dwells powerfully upon the costs of this Roman 

lust for domination upon individual selfhood.  We conclude by 

exploring the twentieth century African American poet Gwendolyn 

Brook's engagement with Virgil's text in her epic poem, The Anniad. 

 

TuTh  

9:40–11:10 

AM 

In Person 

LPC 

 

Paula McQuade 

ENG 284 The Bible As Literature 

The Bible, along with Shakespeare and Greek mythology, is one of 

the great and central sources for much Western art, literature, and 

thought. Yet many remain woefully ignorant of The Bible’s great 

riches, the marvelous stories and beautiful poetry. This course will 

combat “Biblical illiteracy” and develop the ability to read The 

Bible with skill, care, discernment, and joy. Reading widely for 

context in both the Old and New Testaments, this class will find its 

focus in the study of the four gospels of the New Testament—the 

books of Matthew, Mark, Luke, and John. 

 

MW  

2:40–4:10 PM 

In Person 

LPC 

 

Richard Jones 

ENG 286 Topics in Popular Literature: Detective Fiction 

 

 

 

 

 

 

 

 Online 

Asynchronous 

David Welch 



ENG 291 Craft of Fiction Writing 

In creative writing, when people talk about “craft,” what they’re 

really talking about are choices. What tools, tricks, and even 

gimmicks did an author use to (try to) get readers to 

think/feel/respond in a particular way? What conventions did the 

author adhere to, and which did they disrupt? And perhaps most 

important: Why? And to what effect? 

 

In this class, we’ll investigate just some of these many choices. 

We’ll think about what they look like and sound like on the page, 

and what effect (we think) they have on the work. We’ll talk about 

the idea of literary conventions themselves, including who sets them 

and whom they serve. Then we’ll make some of our own choices, 

and see what those look like. 

 

It will be important to think of this course not as a workshop, but as 

a laboratory. Come ready to “try and see.” Your goal will not be to 

produce polished work, but to leave with a head full of choices that 

you can choose from forever. 

 

 

 

 

Online 

Asynchronous 

Molia Dumbleton 

ENG 292 The Craft of Poetry Writing 

 

 

 

 

 

MW 

2:40–4:10 PM 

In Person 

LPC 

Mark Arendt 

ENG 307 Advanced Fiction Writing 

In this course, students will read various recently published short 

stories and essays to understand how fictional elements work 

together to create an organic whole, discovering how accomplished 

writers shape their stories using point of view, form, tone, 

characterization, plot, narrative time, significant detail, theme, 

metaphor, and precise language. These craft elements we will use as 

MW 

2:40–4:10 PM 

In Person 

LPC 

 

Rebecca Johns- 

Trissler 



guidelines, not limitations, in the creation of our own fiction, 

focusing on the short story. We will discuss student manuscripts in 

an environment that encourages honest criticism, always balanced 

by respect for the writer. In class and during individual conferences, 

we will explore strategies for revision of each student’s work. 

 

ENG 308 Advanced Poetry Writing 

Poetry is the greatest and most universal art form. The reading and 

writing of poetry has been enjoyed for millennia, and this course 

begins with the premise that poetry should be enjoyed as a natural 

part of one’s life. Thus, this course will combine the close reading of 

poetry with the opportunity to write our own poems. The course will 

introduce students to some of the fundamentals of poetry through 

selected readings and students will have the opportunity to explore 

their own creativity in a variety of in-class writing exercises. As 

poets we will focus our attention on essentials: narrative structure, 

line length and rhythm, and concrete detail. Our goal: clarity of 

expression. 

 

M 

6:00–9:15 PM 

In Person 

LPC 

Richard Jones 

ENG 309 Advanced Topics in Writing: Creative Nonfiction 

How do writers shape the nonfiction idea, image, fact, or story into a 

compelling work of literary art? In this advanced workshop we 

write, read, and discuss across the diverse sub-genres of 

contemporary creative nonfiction, including flash nonfiction, the 

literary memoir, the lyric essay, the personal essay, literary 

reportage, the nonfiction short, and hybrid forms. Participants read a 

wide array of nonfiction by writers at work today, try out a variety 

of forms and structures, go deeper into nonfiction craft elements, 

participate in writing workshops, and submit a substantive revision 

in the nonfiction form of their choosing. 

 

 

 

Tu  

6:00–9:15 PM 

Flex 

Online or LPC 

Barrie Borich 



ENG 309 Advanced Topics in Writing: Writing the Body 

A common intellectual fantasy is to be able to encounter pure ideas 

in a featureless imaginary space. But tough luck: ideas come from 

people, and people come with bodies. In this class, we will consider 

the implications of our embodiment on writing, and look at how the 

body informs the mind and the art it creates. Sports, sickness, 

dieting, beauty, pregnancy, disability, sex—when we write on these 

topics, what forms are best suited to say what we want to say? This 

cross-/mixed-genre class is designed to familiarize you with the 

techniques of reading like a writer, as well as to furnish you with the 

vocabulary and practices of the creative writing workshop. 

 

MW 

11:20 AM–

12:50 PM 

 

In Person 

LPC 

Kathleen Rooney 

ENG 309 Advanced Topics in Writing: Writing the City 

 

 

 

 

 

 

 

 

 

 

 

 

 

TuTh  

11:20 AM–

12:50 PM 

In Person  

LPC 

Miles Harvey 

ENG 328 Studies in Shakespeare: Shakespeare’s Afterlives 

This course studies major works from the second half of 

Shakespeare’s career, considering them both within the context of 

London’s lively theater scene as literary writing that is peculiarly 

alive for modern audiences. Specifically, we will pursue these dual 

interpretations in order to rethink easy ideas of performance, 

character, authorship, and canon formation. Reading three plays, our 

MW 

9:40–11:10 

AM 

 

In Person 

LPC 

Megan Heffernan 



classes will explore identity, the formation and stewardship of 

community, the history of race, and the construction of self. Across 

the term, we will also pair Shakespeare’s seventeenth-century texts 

with twenty-first century responses to ask questions about how his 

legacy has prompted four centuries of artistic experimentation. 

 

ENG 339 Topics in Restoration and 18th Century British Literature: From 

Public to Private (RI)  

Everything that we take for granted about ourselves and the world 

originated in the eighteenth century. Radical individualism? 

Historical conceptions of social development? Mass media? 

Secularism? The human imagination? Modern urban culture? 

Postmodernism? All of these concepts and entities, and many more, 

were first articulated (in ways recognizable to us) in eighteenth-

century British writing. And each operated under the larger umbrella 

of the distinction between public and private life which likewise 

emerged at this time. This Research Intensive course will track this 

emergence of modern ideas of publicity and privacy in most of the 

major literary genres of the period: lyric poetry, blank-verse long 

poems, prose fiction, and popular essays. We will also read 

foundational works of cultural and literary history that explain 

where these notions of public and private came from, and how they 

continue to inform our present conceptions of self, society, and art. 

By the end of the term, you will develop your own research project 

that explores a particular aspect of the public/private dynamic in 

eighteenth-century literature and culture. 

 

TuTh 

2:40–4:10 PM 

In Person 

LPC 

Richard Squibbs 

ENG 369 Topics in American Literature: Early 20th Century Women 

Writers (RI) 

This course examines fiction written by American women during the 

early-twentieth century from a variety of critical perspectives. We 

will examine the works of a range of women writers between the 

two world wars to explore the intersection of issues of gender, 

TuTh  

11:20 AM– 

12:50 PM 

In Person 

LPC 

Junehee Chung 



sexuality, and race on aesthetics and form during the era of 

modernism and modernity. How do these writers negotiate and 

represent the impact of war? Of cosmopolitanism? Of urbanization? 

Of media and technology? The course fulfills the research-intensive 

requirement for students. Texts covered: Edith Wharton, The Age of 

Innocence; Willa Cather, One of Ours; Djuna Barnes, Nightwood; 

and poetry by H.D. and Gertrude Stein. 

 

ENG 371 Topics in African American Literature 

 

 

 

MW  

1:00–2:30 PM 

In Person 

LPC 

 

Francesca Royster 

ENG 374 Native Literature (RES) 

This course will be an introductory survey of a wide range of Native 

American and First Nations literature and texts.  Students will read a 

selection of work, but will focus on the prose, essay and poetry of 

mid-to-late 20th century and contemporary writers. Students will 

examine, compare and contrast the ways in which Native literary 

writing approaches issues and ideas of personal and community 

identity; racial and cultural stereotypes; social and cultural 

obligations and duties; self-expression and humor as acts of 

survival; acts of re-appropriation and redefinition; encounters with a 

dominant culture, etc.  In addition, students will consider some basic 

elements of literary theory, as well as select non-Native texts, as 

they encounter the works of major and lesser-known Native 

American and First Nations authors.This course will provide 

students with the opportunity to explore Native American and First 

Nations literature as an art form, and as a means to express and 

share personal, familial, cultural, social, political and historical 

ideas. 

This class fulfills a RES (Race, Ethnicity & Sexuality) 

Requirement 

 

MW 

9:40–11:10 

AM 

In Person 

LPC 

Mark Turcotte 



ENG 382 Major Authors: Toni Morrison (RES) 

This class will explore several of Toni Morrison’s 

novels, including Sula, Song of Solomon, Beloved, Jazz, and A 

Mercy, as well as some of Morrison’s speeches and critical writings. 

We’ll explore Morrison’s approach to write "the unspeakable", 

including tensions of race, gender, sexuality, class, memory, and 

historic trauma. Among the questions we’ll ask are: how does 

literacy, its absence or presence help provide the means of 

connection? How do characters see themselves as citizens of a larger 

social world, as well as part of localized black communities? What 

role does family connection (blood and found) serve to mediate 

and/or complicate one’s role in community? What has been the 

impact of Toni Morrison as an artist and intellectual inside and 

outside of the academy? 

 
This class fulfills a RES (Race, Ethnicity & Sexuality) Requirement 

 

 

MW  

1:00–2:30 PM 

 

In Person 

LPC 

Francesca Royster 

ENG 389 Topics in Comparative Literature: Modern Japanese Literature 

 

 

 

 

 

 

 

TuTh 2:40 – 

4:10 PM 

In Person 

LPC 

Heather Bowen-

Struyk 

 

ENG 390 Senior Capstone Seminar: One Book/One Quarter 

Although English majors learn to do research in many courses at 

DePaul, few have the chance to act as true investigative scholars: the 

sort that trust their curiosity, follow clues, and track down what they 

need to know to make a text as interesting as possible. In this senior 

capstone, you will have that opportunity. At the start of class, I will 

assign you a text to read and to work on: a project that will lead you 

TuTh 

11:20 AM–

12:50 PM 

 

In Person 

LPC 

Eric Selinger 



both backwards through your learning in the English department and 

laterally, across the various domains of DePaul’s liberal studies 

program. Your goal will be to educate yourself and each other, to 

reflect on the process of this capstone education, and to produce a 

robust set of annotations of and arguments about the text from both 

“creative” and “literary studies” perspectives. Class time will be 

spent not only on primary and secondary texts, but on questions of 

method. We will look for resources, learn to evaluate their quality, 

and teach one another what is available. We will question, provoke, 

and encourage one another in our work. Above all, we will hone our 

curiosity and practice making connections: connections within our 

primary text, connections between our text and other material found 

for this class, especially from other Learning Domains (as defined in 

DePaul’s liberal studies program) and connections between this 

class and others you have taken or are taking, both within and 

outside the English major. Please note: the text we will study will 

not be announced in advance. 

 

ENG 392 

 
Cross-listed 

ENG 509 

 

Internship 

“Internship in English” is a four-credit course designed to 

complement your English course of study along with your internship 

experience (100 hours of internship work). Using reading (Smart 

Moves for Liberal Arts Grads: Finding a Path to Your Perfect 

Career, and The Defining Decade: Why your twenties matter and 

how to make the most of them now), the class applies its lessons to 

your internship and your future career. You will also seek guidance 

from DePaul’s Career Center, an English alum, and do an interview 

with someone on your career path. Overall, you will explore what 

makes work meaningful and strategies for career success. 

Note: You must secure an internship and Prof. Solis Green’s 

approval before you can be registered for this class. Otherwise, there 

is no pre-requisite or prior knowledge needed to take this course. 

 

 Online 

Asynchronous 

Chris Green 



  


