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Course # Course Name & Description Day/Time Modality Instructor 

ENG 101 Introduction to Literature: Quest for Knowledge 

In this class the craft of imaginative writing will be explored through 

readings, lectures, guided exercises and workshops. Flannery 

O’Connor said “The fact is that the materials of the fiction writer are 

the humblest. Fiction is about everything human and we are made 

out of dust, and if you scorn getting yourself dusty, then you 

shouldn’t try to write…” She might have been talking about the 

writer of poems and plays, as well. What she meant is that all we 

know of this world we know first through our senses. The concrete 

world and everything in it are the writer’s world. And everything 

human is the writer’s subject. Our task in this class, then, is to get 

dusty. 

 

MW 

2:40 – 4:10 PM 

 

 Mark Arendt 

ENG 101 Introduction to Literature: “Ladies’” Night 

This course will provide you with an intensive introduction to the 

study of literature in a variety of genres, including poetry, novels, 

short stories, literary nonfiction, and literary criticism. It will do by 

looking at these subjects through a feminist lens. The word ‘ladies’ 

in this course’s title is in quotes because this class will interrogate 

what it means to be a lady at all, both in terms of gender identity and 

sexuality, as well as in terms of what different cultures deem lady-

like or not. The word night refers to hidden aspects of womanhood 

or woman-identified experience, either repressed (by society or the 

MW 

11:20 AM – 

12:50 PM 

 

 

 

 

Kathleen Rooney 



self) or simply private (things that people keep to themselves as a 

means of safeguarding their own subjectivity). We’ll read and 

discuss the assigned texts with an emphasis on close analytical 

reading within larger narrative and stylistic structures or patterns. By 

studying such features as point of view, plot, character, setting, 

diction, style, tone, and figurative language, we’ll develop our 

understanding of the choices that writers make and their effect on 

readers. All the books we read in this class will be by women or 

non-binary authors. 

 

ENG 101 Introduction to Literature: Literary Masterpieces 

Do you want to read literature that explores the meaning of 

existence, of being a human who is born, lives, loves, creates, 

suffers, and dies? Do you want to understand work that is 

foundational to Western culture and has been read, re-read, and 

debated for millennia? Modeled on Great Books Programs at 

universities around the nation, this course will cover works such as 

Homer’s Odyssey, Virgil’s Aeneid, and Augustine's Confessions, as 

well as contemporary engagements with these authors. This course 

is designed for both English and non-English majors. Weekly 

assignments; no final exam.  

 

TuTh 

9:40 – 11:10 

AM 

Online Paula McQuade 

ENG 101 Introduction to Literature: Literature of Social 

Reflection 

 

 

 

 

 

 

 

 

 

TuTh 

2:40 – 4:10 PM 

 

 

Dan Stolar 



ENG 201 Intro to Creative Writing 

In this class the craft of imaginative writing will be explored through 

readings, lectures, guided exercises and workshops. Flannery 

O’Connor said “The fact is that the materials of the fiction writer are 

the humblest. Fiction is about everything human and we are made 

out of dust, and if you scorn getting yourself dusty, then you 

shouldn’t try to write…” She might have been talking about the 

writer of poems and plays, as well. What she meant is that all we 

know of this world we know first through our senses. The concrete 

world and everything in it are the writer’s world. And everything 

human is the writer’s subject. Our task in this class, then, is to get 

dusty. 

 

MW 

11:20 – 12:50 

 Mark Arendt 

ENG 201 Intro to Creative Writing: Online Section 

This 10-week course is designed to give you a whirlwind 

introduction to short creative nonfiction, short fiction, and poetry. 

Each week, you will be required to do five things: (1) Read and 

reflect on a selection of themed, mostly contemporary creative short 

works; (2) Write a short, original creative work of your own, in 

response to a targeted prompt related to the week’s theme; (3) Be an 

active participant and responsible co-builder of our online workshop 

community by responding thoughtfully and in detail to the creative 

work of your peers; (4) Engage with analytical works that pose 

broader questions related to creativity and art, genre and structure, 

the formation of an artistic practice, and the role of the writer in 

society; and (5) Deploy those works, and your own opinions, to 

contribute in an informed way to the Question of the Week. We will 

spend 3 weeks on Creative Nonfiction, 3 weeks on Fiction, 3 weeks 

on Poetry, and 1 week on Final Revision/Analysis. This is a fast-

moving, highly generative, asynchronous online course that does not 

require any prior creative writing experience, but does require 

curiosity, creativity, and frequent, high-level engagement. 

 

 Online 

Asynchronous 

Molia Dumbleton 

 

 



ENG 201 Intro to Creative Writing 

This course is intended to introduce creative writing as a practice, 

and includes lots of reading, writing, and revision with plenty of 

professorial and peer feedback. Like any practice, the process of 

learning to write creatively is twofold: first, you learn by careful 

observation how creative writing works; second, you take a crack at 

doing it yourself. 

 

MW 

4:20 – 5:50 PM 

 

 Kathleen Rooney 

ENG 201 Intro to Creative Writing 

This course will be an Introduction to basic elements of the craft of 

Creative Writing, focusing on forms and techniques applied to 

contemporary poetry, short-short fiction and short-short creative 

nonfiction. While not a formal workshop, students will create new 

writing to be shared and discussed in smaller Peer Review groups. 

Students will become familiar, through readings and guided writing 

exercises, with a variety of forms, styles and techniques of these 3 

genres, as well as with the literary and academic language used to 

describe and discuss the same. This course will provide students 

with a sound beginning knowledge and appreciation for Creative 

Writing as a means to express personal, cultural, social, political and 

historical ideas. Finally, students will encounter a wide range of 

voices expressing a diverse range of points-of-view. 

 

 

MW 

10:10 – 11:40 

AM 

 

 Steven Ramirez 

ENG 201 Intro to Creative Writing 

This course will be an Introduction to basic elements of the craft of 

Creative Writing, focusing on forms and techniques applied to 

contemporary poetry, short-short fiction and short-short creative 

nonfiction.  While not a formal workshop, students will create new 

writing to be shared and discussed in smaller Peer Review groups. 

Students will become familiar, through readings and guided writing 

exercises, with a variety of forms, styles and techniques of these 3 

genres, as well as with the literary and academic language used to 

MW 9:40 – 

11:10 AM 

 

 Mark Turcotte 



describe and discuss the same. This course will provide students 

with a sound beginning knowledge and appreciation for Creative 

Writing as a means to express personal, cultural, social, political and 

historical ideas.  Finally, students will encounter a wide range of 

voices expressing a diverse range of points-of-view. 

 

ENG 205 

 

Literature to 1700: Premodern Travel & The Global 

Imagination 

 

 

 

 

 

 

 

MW 

11:20 AM – 

12:50 PM 

 

 Megan Heffernan 

ENG 206 Literature From 1700 to 1900: Making of the Modern Self 

We often take for granted the essential nature of the self; we have a 

sense of ourselves that seems given and self-ratifying, leading us to 

assume that how we conceive ourselves is how everyone has always 

conceived themselves. While our current notions of selfhood have 

their conceptual roots in the 18th century, there’s been no straight 

line from then to now; and literary representations of the self across 

the two centuries covered in this course show many shadings and 

variations, which can prompt us to see anew aspects of our identities 

that we tend to take for granted. In exploring these representations 

we’ll read fiction by Daniel Defoe (Robinson Crusoe), Eliza 

Haywood (Fantomina), Laurence Sterne (A Sentimental Journey), 

and Robert Louis Stevenson (Dr. Jeckyll & Mr. Hyde); 

autobiographies by Benjamin Franklin and Olaudah Equiano; and 

poetry by William Wordsworth, Walt Whitman, and Emily 

Dickinson. 

 

TuTh 

1:00 – 2:30 PM 

 Richard Squibbs 



ENG 207 Literature From 1900 to Present: New Faiths, New Hopes, New 

Loves 

In an era marked by radical challenges to traditional religious faith, 

to hope for progress, and to every kind of love (romantic, familial, 

communal), writers don’t just play with literary forms; they teach us 

about affirmation. This class will look at a diverse range of modern 

authors who may document doubt, but who refuse despair. We will 

study writers and characters who search for new faiths, new hopes, 

and new forms of love, and we’ll consider how even in the hardest 

times poems, novels, plays, and popular fiction can sustain us, 

whether by “stomping the blues” (Albert Murray) or through the 

pleasures that J. R. R. Tolkien called “escape,” “recovery,” and 

“consolation.” 

 

TuTh 

11:20 AM – 

12:50 PM 

 Eric Selinger 

ENG 245 The British Novel 

This course on Modern British Literature includes three novels, a 

novella, a play, and several poems. The novels are Angela Carter’s 

The Magic Toyshop, Jamaica Kincaid’s Annie John (an 

autobiographical story of a Black girl growing up on the island of 

Antigua), and Graham Greene’s The End of the Affair, about a love 

affair during World War II. Shelagh Delaney’s play, A Taste of 

Honey, is about a working-class girl growing up. The poems are by 

Eavan Boland and other Irish poets. 

 

TuTh 1:00 – 

2:30 PM 

 Jim Fairhall 

ENG 250 Great Writers: Arthur Miller & Tennessee Williams 

This course will study the iconic works of America’s two greatest 

dramatists of the mid-twentieth century, examining their plays of the 

post-war period (1947-1960). 

 

In 1957 Arthur Miller was found guilty of contempt of Congress. He 

would not give the House Committee on Un-American Activities the 

names of “Communists” who attended meetings with him in the 

1930s. Behind the conviction was Senator Joseph McCarthy who 

MW 11:20 AM 

– 12:50 PM 

 Michael Williams 



had been witch-hunting communists and telling the country how 

“normal” Americans behaved. Nearly complicit with McCarthyism, 

were the television and movie industries. They were, according to 

eminent critic and Williams authority, John Lahr, trying to “reinvent 

America as Superbia—a God-fearing, family-oriented land of 

blessing, where right and wrong was clear, progress was certain, and 

goodness prevailed.” Meanwhile Miller and Williams were writing 

their masterpieces, asking Americans to challenge these clichéd 

illusions about this perfect America. 

 

The great plays of these two authors made this challenge in sharply 

different ways. While Miller, attacked social values and broad ideas, 

such as an unbridled belief in the American Dream, Williams looked 

deep into the souls of his characters, studying the tragedy of the 

individual; the struggling person who is seeking the consolidation of 

self and trying to reconcile their own world view while facing 

hostile adversaries—adversaries who pose as speakers for the 

“normal” in American society. 

 

The content of this course will be selected from these titles by 

Miller: All My Sons, Death of a Salesman, A View from the Bridge 

and The Crucible. The titles from Williams will include A Streetcar 

Named Desire and two from the following list: The Glass 

Menagerie, Cat on a Hot Tin Roof, Orpheus Descending, The Rose 

Tattoo and The Night of the Iguana. The classroom activities will 

include lecture, discussion, and video watching. 

 

ENG 272 Literature and Identity: American Writers of Color 

 

 

 

 

 

W 

6:00 – 9:15 PM 

 Erika Sanchez 



ENG 272 

 

Cross-

listed 

LGQ 282 

 

Literature and Identity: Intro to LGBTQ Lit 

This course offers an introduction to LGBTQ literature through 

reading of both queer classics and lesser-known texts, mostly British 

and American, from the mid-nineteenth century to the present. We 

will use the word “queer” as it has been deployed in recent academic 

and activist discourse to talk about people whose sexual and/or 

gender identity challenges heteronormative thinking. Most of the 

texts we will read this quarter are interested in various forms of 

same-sex desire, female-female and male-male, but at the same time 

we will consider the ways in which sexual identity always 

implicates gender identity. We will be interested in a number of 

closely inter-related questions: how can we define “queer literature” 

and is there a tradition, or history, of queer letters? What are its main 

characteristics and shared themes? How do representations of sexual 

and/or gender identity intersect with other modes of personal 

identity such as race and social class? 

  

TuTh 

1:00 – 2:30 PM 

 Gary Cestaro 

ENG 275 275: Literature and Film: The Hollywood Novel 

Hollywood, where art and business converge on the stage of modern 

American culture, serves as a symbol for the American Dream and 

the pursuit of happiness, both spiritual and economic. This course 

explores representations of Hollywood in both literature and film at 

a range of historical moments during the 20th and 21st centuries. 

We begin with the early years of the entertainment industry and 

Nathaniel West’s satire The Day of the Locust. Paired with John 

Schlesinger’s 1975 film version of the novel, we will compare how 

each artist characterizes Hollywood in terms of the historical periods 

of composition as well as the media platforms used for 

representation. Next, we will consider the geographic influences of 

American cinema when movies are exported beyond our mainland’s 

boundaries: British Evelyn Waugh’s critique of the rise of popular 

arts (and pet cemeteries) by way of Hollywood in The Loved One 

(1948) and Jessica Hagedorn’s experimental Dogeaters (1991), 

 Online: 

Asynchronous 

Junehee  Chung 



which explores the effects of Hollywood’s cultural imperialism on 

the lives of young men and women in the Philippines. We will 

watch part of Douglas Sirk’s 1950s melodrama All That Heaven 

Allows to identify how Hollywood influenced political identity 

categories of race, class, gender, and sexual orientation in a 

postcolonial setting. Then in Joan Didion’s Play It As It Lays 

(1970), we will explore the counterculture and the rise of New 

Journalism in the post-Civil Rights period. Finally, we will end the 

course with Damien Chazelle’s musical La La Land (2016) as a way 

to identify thematic and aesthetic echoes from Hollywood’s past that 

overlap with and update contemporary expectations about 

professional ambition and personal love relationships. 

 

ENG 291 Craft of Fiction Writing 

The purpose of this class is two-fold: to familiarize you, as readers, 

with some of the best examples of contemporary fiction available, 

and to give you a chance, as writers, to dip your pens in the ink (or 

fire up your keyboards) and further try out this genre for yourself. 

Over the quarter you’ll write fiction, read published pieces, critique 

your classmates’ original writing, and have your own writing 

reviewed by your classmates. You’ll leave this course with an 

appreciation for the rewards and challenges of creative writing, 

exposure to new writers to read and admire, and a portfolio of 

original writing of your own. 

 

MW 

11:50 AM – 

1:20 PM 

 

LOOP Campus Steven Ramirez 

ENG 292 Craft of Poetry 

There isn't any one way to write. Yet, to paraphrase a poet long 

passed, we should find, through poems, some breakthrough back 

into life. In this class, we’ll tour a vibrant array of contemporary 

poets—including Franny Choi, Tarfia Faizullah, Ada Limon, 

Danez Smith, and Jamila Woods—and explore how these writers 

use both traditional and inventive forms to balance, bamboozle, 

and breakthrough the sometimes stuffy façade of craft and infuse 

TuTh 

4:20 – 5:50 PM 

 David Welch 



life-lived, life-imagined, and an overall Life Energy into their 

poems. Class sessions will mix individual and collaborative 

writing exercises with discussion based on a broad reading list as 

well as weekly workshop. Each participant will draft 10 new 

poems over the course of the quarter. 

 

ENG 307 Advanced Fiction Writing 

There is a long and rich tradition of the literary salon where writers 

read each other’s work and discuss the craft. This course is the 

academic version of the literary salon. The class assumes a solid 

understanding of the craft of fiction and we will spend the majority 

of the time in workshop with the goal of improving our short stories. 

We will also read a contemporary anthology of short fiction. 

 

TuTh 

11:20 AM – 

12:50 PM 

 Dan Stolar 

ENG 308 Advanced Poetry Writing: The Poet as Maker 

The word “poet” comes from the Greek poiein, meaning “to make, 

create, or compose,” originating from the shared Proto-Indo-

European root kwei- (“to pile or heap up”).  In this class, you will 

not merely make poems, but will also consider the poem itself and 

the poetry collection as crafted objects made by hand. And instead 

of just piling your drafts into a folder or heaping them into a final 

portfolio, you will spend the quarter working toward the creation of 

a cohesive limited edition chapbook of your own original poetry, 

complete with title, cover, jacket copy and artist’s statement. As you 

draft, revise, order, and organize your poems with an eye toward 

their presentation in the format of an artistic pamphlet, you will 

make numerous discoveries—about structure, about content, and 

about your processes and preoccupations as a reader and writer 

of poetry. 

 

 

 

MW 

2:40 – 4:10 PM 

 Kathleen Rooney 



ENG 309 Advanced Topics in Writing: Flash Bonanza 

There’s a parable about creativity in a book called Art & Fear. In it, 

a ceramics instructor splits a class in half and tells one half they will 

be graded on sheer quantity—the actual, total weight of the pots 

they create—while the other half of the class will be graded on the 

quality of one single, best, perfect pot. In the story, anyway, all of 

the best pots end up being produced by the group spending its time 

creating pot after pot, rather than on getting one single pot just right. 

So, let’s test it out. We will theorize: the best way to write great 

flash is to write a lot of flash.  

 

In this fast-paced, highly generative class, we will use prompts, 

constraints, and outside inspirations of all kinds to fuel the creation 

of lots and lots of creative new flash fiction and flash nonfiction. We 

will read a lot. We will write a lot. We will examine our own 

processes: what “works”? What doesn’t? What is inspiration and 

where does it come from? Can you “force it”? How much of 

inspiration is just work?  

 

Come ready to read widely, think deeply, and write frequently.   

 

 

 Online: 

Asynchronous 

Molia Dumbleton 

ENG 309 Advanced Topics in Writing: Travel Writing 

This course defines “travel” in the broadest possible way, so 

whether you’ve been around the globe or never left the state, you 

have material to work with. Travel writing is deeply connected to 

place and to an attitude of openness and willingness to learn. 

Through discussion of published literature, writing exercises, craft 

lessons, and workshop, this course will help you excavate your 

experience for meaning and write about it in a way that affects 

readers. 

 

 

MW 

1:00 – 2:30 PM 

 Michele Morano 



ENG 327 Milton (RI) 

English 327 aims to explore the life and work of John Milton. 

Students will read a variety of Milton’s writings, including Comus, 

Paradise Lost, Paradise Regained and Samson Agonistes. At the end 

of the course, students should be able to identify Miltonic themes 

and genres; understand how Milton’s work engages with early 

modern politics, gender, and religion; and gain insight into Milton’s 

evolution as an artist and a thinker. A final goal is, quite simply, 

appreciation: I hope that students who complete the course will learn 

to value Milton’s literary artistry and, most particularly, the 

brilliance of Paradise Lost. 

 

This class fulfills a RI (Research-Intensive) Requirement 

 

 

M 

6:00 – 9:15 PM 

 Paula McQuade 

ENG 328 Studies in Shakespeare: Shakespeare’s Origins 

This course studies major works from the first half of Shakespeare’s 

career, considering them both within the context of London’s lively 

theater scene and as literary writing that is peculiarly alive for 

modern audiences. Specifically, we will pursue these dual 

interpretations in order to rethink easy ideas of performance, 

character, authorship, and canon formation. Reading four plays and 

the erotic poem for which Shakespeare was most known during his 

life, our classes will explore dynasties torn by internal conflict, early 

modern stagings of the classical past, the disruptive effects of desire, 

and poetry that exploits its vernacular (or vulgar) origins. Across the 

term, we will also ask questions about how the process of making 

Shakespeare’s books contributed to how he was understood by his 

contemporaries and to how he has been read for the past four 

centuries. 

 

 

 

MW 

1:00 – 2:30 PM 

 Megan Heffernan 



ENG 361 19th-Century American Literature 

 

 

 

 

TBD  Lucy Rinehart 

 

ENG 374 Native Literature (RES) 

This course will be an introductory survey of a wide range of Native 

American and First Nations literature and texts.  Students will read a 

selection of work, but will focus on the prose, essay and poetry of 

mid-to-late 20th century and contemporary writers. Students will 

examine, compare and contrast the ways in which Native literary 

writing approaches issues and ideas of personal and community 

identity; racial and cultural stereotypes; social and cultural 

obligations and duties; self-expression and humor as acts of 

survival; acts of re-appropriation and redefinition; encounters with a 

dominant culture, etc.  In addition, students will consider some basic 

elements of literary theory, as well as select non-Native texts, as 

they encounter the works of major and lesser-known Native 

American and First Nations authors.This course will provide 

students with the opportunity to explore Native American and First 

Nations literature as an art form, and as a means to express and 

share personal, familial, cultural, social, political and historical 

ideas. 

 

 

 

 

 

This class fulfills a RES (Race, Ethnicity & Sexuality) 

Requirement 

 

 

MW 

1:00 – 2:30 PM 

 Mark Turcotte 



ENG 377 

/ 376 

 
Cross-listed 

HST 389 

 

 

Latinx Immigrant Rights: Interviewing Activists and Publishing 

Their Stories 

This course explores how to amplify immigrant stories to advance 

the goal of rights for the undocumented. We will do this in 

partnership with our community partner, Brighton Park 

Neighborhood Council (BPNC) a community based, nonprofit 

organization serving a working class neighborhood on Chicago’s 

Southwest side, a predominantly Latinx and immigrant community. 

Students will be trained to gather, edit, and publish a digital 

anthology of oral histories from BPNC’s network of activists. 

Students will learn about the experiences of those working on the 

ground for immigrant rights and immigration reform, as well as 

engage in the practice of gathering oral histories and preparing them 

for publication. Alongside this project-based work, we will read and 

discuss novels, poems, and memoirs that focus on undocumented 

Latinx immigrant, as well as grapple with relevant histories. 

 

This course is made possible through the College of Liberal Arts & 

Social Sciences HumanitiesX Collaborative Fellowship, an initiative 

funded by a three-year grant from the Andrew W. Mellon 

Foundation. 

 

 

MW 

11:20 AM – 

12:50 PM 

Hybrid 

 

Mondays: Zoom 

Wednesdays: In-

person 

Chris Green 

 

Amy Tyson 

 

Community 

Partner Contact: 

Andera Oritz, 

Brighton Park 

Neighborhood 

Council 

ENG 388 Topics in Transatlantic Lit: Modern DRAMA (RI) 

This course will focus on the development of modern drama in the 

late-19th and 20th centuries. In this period, dramatists experimented 

with new dramatic styles and forms and sought to bring 

unconventional or under-represented subject matter to the stage, 

often shocking audiences and critics. We will study a range of plays 

by major European, British, and American playwrights including 

Henrik Ibsen, August Strindberg, Anton Chekhov, Samuel Beckett, 

Lorraine Hansberry, August Wilson, and Maria Irene Fornes. We 

will consider the relationship between dramatic works and their 

TuTh 

1:00 – 2:30 PM 

 Rebecca Cameron 



cultural and historical contexts, including the feminist and civil 

rights movements, the rise of socialism and fascism, and global 

ward. The course will be divided in two sections, the first focusing 

on varieties of dramatic realism, and the second on absurdism and 

its influences. If possible, the course will include an excursion to see 

a performance of a modern play (at no expense to students). 

 

This class fulfills a RI (Research-Intensive) Requirement 

 

ENG 390 Senior Capstone Seminar: One Book/One Quarter 

Although English majors learn to do research in many courses at 

DePaul, few have the chance to act as true investigative scholars: the 

sort that trust their curiosity, follow clues, and track down what they 

need to know to make a text as interesting as possible. In this senior 

capstone, you will have that opportunity. At the start of class, I will 

assign you a text to read and to work on: a project that will lead you 

both backwards through your learning in the English department and 

laterally, across the various domains of DePaul’s liberal studies 

program. Your goal will be to educate yourself and each other, to 

reflect on the process of this capstone education, and to produce a 

robust set of annotations of and arguments about the text from both 

“creative” and “literary studies” perspectives. Class time will be 

spent not only on primary and secondary texts, but on questions of 

method. We will look for resources, learn to evaluate their quality, 

and teach one another what is available. We will question, provoke, 

and encourage one another in our work. Above all, we will hone our 

curiosity and practice making connections: connections within our 

primary text, connections between our text and other material found 

for this class, especially from other Learning Domains (as defined in 

DePaul’s liberal studies program) and connections between this 

class and others you have taken or are taking, both within and 

outside the English major. Please note: the text we will study will 

not be announced in advance. 

TuTh 

2:40 – 4:10 PM 

 

 Eric Selinger 



ENG 392 

 
Cross-listed 

ENG 509 

 

Internship 

“Internship in English” is a four-credit course designed to 

complement your English course of study along with your internship 

experience (100 hours of internship work). Using reading (Smart 

Moves for Liberal Arts Grads: Finding a Path to Your Perfect 

Career, and The Defining Decade: Why your twenties matter and 

how to make the most of them now), the class applies its lessons to 

your internship and your future career. You will also seek guidance 

from DePaul’s Career Center, an English alum, and do an interview 

with someone on your career path. Overall, you will explore what 

makes work meaningful and strategies for career success. 

Note: You must secure an internship and Prof. Solis Green’s 

approval before you can be registered for this class. Otherwise, there 

is no pre-requisite or prior knowledge needed to take this course. 

 

 Online Chris Green 

 


