
 

 

Department of English Undergraduate Courses  

Winter Quarter 2022 

 
Course # Course Name & Description Day/Time Modality Instructor 

ENG 386-

501 

 
Cross-listed 

with ENG 

3475-501 

DECEMBER INTERCESSION 

Popular Literature: Monsters 

In this course, students will examine monsters, spooks, scares, and-

-above all--fear. Through informed viewing of television, film, 

radio, literature, and graphic novels, we will explore the evolution 

of some of the most well-known monsters, including vampires, 

zombies, and aliens, as well as less-known varieties, like the 

Golem, the cyborg, and even the human being. Screenings will be 

paired with discussion, class facilitation, and class activities. The 

concept of the monster itself will be interrogated, and we will 

explore how the monster reflects humanity’s fears as well as its 

desires. This is the one class that proves college is scary as hell. 

 

M & TH 

5:45-7:45 PM 
 

 

Online 

 Hybrid 

 

Paul Booth 

ENG 201 DECEMBER INTERCESSION 

Intro to Creative Writing: December Quarter 

Creative Writing can be the most exciting course in a student’s 

academic career. Creative Writing requires presence of mind, 

attention to detail, and powers of keen observation. The goal of this 

course is to empower each student to write with clarity, power, and 

directness. Our class will explore poetry and short imaginative 

prose.  

Students need no prior creative writing experience, but should be 

prepared to write extensively. Most notably, the class will visit the 

Art Institute of Chicago, where we will both write and discuss the 

M-Th  

12:00-3:45 PM 
 

 Richard Jones 



connections between the visual arts, writing, story telling, and 

imagination. Class will be conducted in a “workshop” format and 

our emphasis will be on class discussion of student writing. The 

workshop format requires that each student not only attend class, 

but that everyone comes prepared to generously participate. 

 

Course # Course Name & Description Day/Time Modality Instructor 

ENG 101 Introduction to Literature: Quest for Knowledge 

In this class the craft of imaginative writing will be explored 

through readings, lectures, guided exercises and workshops. 

Flannery O’Connor said “The fact is that the materials of the fiction 

writer are the humblest. Fiction is about everything human and we 

are made out of dust, and if you scorn getting yourself dusty, then 

you shouldn’t try to write…” She might have been talking about the 

writer of poems and plays, as well. What she meant is that all we 

know of this world we know first through our senses. The concrete 

world and everything in it are the writer’s world. And everything 

human is the writer’s subject. Our task in this class, then, is to get 

dusty. 

 

MW  

1:00-2:30 PM 

 Mark Arendt 

ENG 101 Introduction to Literature: “Ladies” Night 

This course will provide you with an intensive introduction to the 

study of literature in a variety of genres, including poetry, novels, 

short stories, literary nonfiction, and literary criticism. It will do by 

looking at these subjects through a feminist lens. The word ‘ladies’ 

in this course’s title is in quotes because this class will interrogate 

what it means to be a lady at all, both in terms of gender identity 

and sexuality, as well as in terms of what different cultures deem 

lady-like or not. The word night refers to hidden aspects of 

womanhood or woman-identified experience, either repressed (by 

society or the self) or simply private (things that people themselves 

as a means of safeguarding their own subjectivity). We’ll read and 

discuss the assigned texts with an emphasis on close analytical 

MW  

9:40-11:10 AM 

 Kathleen Rooney 



reading within larger narrative and stylistic structures or patterns. 

By studying such features as point of view, plot, character, setting, 

diction, style, tone, and figurative language, we’ll develop our 

understanding of the choices that writers make and their effect on 

readers. All the books we read in this class will be by women or 

non-binary authors. 

 

ENG 101 Introduction to Literature: The Literature of Lies 

English 101 introduces students to close reading and literary 

analysis. In this section of the course, we will examine the ways 

deception works in literature—and the ways literature can be used 

to deceive. Studying both fiction and nonfiction, we’ll discuss 

stories about liars, as well as stories told by falsifiers of various 

kinds. We’ll also look at how new media and emerging 

technologies are changing thew ay we tell stories in a world of 

“alternative facts.” 

 

TuTh  

1:00-2:30 PM 

 

 Miles Harvey 

ENG 103 Introduction to Drama 

Focuses on modern Irish and British plays, including works by J.M. 

Synge, Samuel Beckett, Colin McPherson, Tom Stoppard, Harold 

Pinter and Shelagh Delaney. 

 

 Online 

Asynchronous 

 

ENG 201 Intro to Creative Writing 

In this class the craft of imaginative writing will be explored 

through readings, lectures, guided exercises and workshops. 

Flannery O’Connor said “The fact is that the materials of the fiction 

writer are the humblest. Fiction is about everything human and we 

are made out of dust, and if you scorn getting yourself dusty, then 

you shouldn’t try to write…” She might have been talking about the 

writer of poems and plays, as well. What she meant is that all we 

know of this world we know first through our senses. The concrete 

world and everything in it are the writer’s world. And everything 

MW  

9:40-11:10 AM 

 Mark Arendt 



human is the writer’s subject. Our task in this class, then, is to get 

dusty.  

 

 

 

 

ENG 201 Intro to Creative Writing 

In this introductory course in creative writing, you’ll learn the 

basics of three literary genres—fiction, creative nonfiction, and 

poetry—and become acquainted with the seminal authors who 

write in them. You’ll explore literary devices—e.g., plot, 

character, setting, voice, dialogue, rhythm, repetition—and 

experiment with those devices in your own work via in-class 

prompts and other writing assignments. The importance of the 

writing process will become clear to you: brainstorming (coming 

up with ideas), drafting (getting the worst of it down on paper), 

revising (the true act of writing), editing (focusing on structure), 

and proofreading (for errors). You will also have the opportunity 

to (re)learn grammar, punctuation, and style, the knowledge of 

which will give you confidence as a writer. For creative writing 

majors and minors, this course is the gateway to more advanced 

classes. 

 

TuTh  

4:20-5:50 PM 

 

(Zoom Tuesday  

4:20-5:50) 

Online Hybrid 

 

Sarah Fay 

ENG 201 Intro to Creative Writing 

This 10-week course is designed to give you a whirlwind 

introduction to short creative nonfiction, short fiction, and poetry. 

Each week, you will be required to do five things: (1) Read and 

reflect on a selection of themed, mostly contemporary creative 

short works; (2) Write a short, original creative work of your own, 

in response to a targeted prompt related to the week’s theme; (3) 

Be an active participant and responsible co-builder of our online 

workshop community by responding thoughtfully and in detail to 

the creative work of your peers; (4) Engage with analytical works 

 Online 

Asynchronous  

Molia Dumbleton 



that pose broader questions related to creativity and art, genre and 

structure, the formation of an artistic practice, and the role of the 

writer in society; and (5) Deploy those works, and your own 

opinions, to contribute in an informed way to the Question of the 

Week. We will spend 3 weeks on Creative Nonfiction, 3 weeks on 

Fiction, 3 weeks on Poetry, and 1 week on Final 

Revision/Analysis. This is a fast-moving, highly generative, 

asynchronous online course that does not require any prior 

creative writing experience, but does require curiosity, creativity, 

and frequent, high-level engagement. 

 

ENG 201 Intro to Creative Writing 

 

 

TuTh  

2:40-4:10 PM 

 Dan Stolar 

ENG 201 Intro to Creative Writing 

This course will be an Introduction to basic elements of the craft of 

Creative Writing, focusing on forms and techniques applied to 

contemporary poetry, short-short fiction and short-short creative 

nonfiction. While not a formal workshop, students will create new 

writing to be shared and discussed in smaller Peer Review groups. 

Students will become familiar, through readings and guided writing 

exercises, with a variety of forms, styles and techniques of these 3 

genres, as well as with the literary and academic language used to 

describe and discuss the same. This course will provide students 

with a sound beginning knowledge and appreciation for Creative 

Writing as a means to express personal, cultural, social, political 

and historical ideas. Finally, students will encounter a wide range 

of voices expressing a diverse range of points-of-view. 

 

 

 

MW  

11:20 AM -12:50 

PM 

 Steven Ramirez 

ENG 205 Literature to 1700: Its Epic! MW  

9:40-11:10 AM 

 Paula McQuade 



Do you want to read literature that explores the meaning of 

existence, of being a human who is born, lives, loves, creates, 

suffers, and dies? Do you want to understand work that is 

foundational to Western culture and has been read, re-read, and 

debated for millennia? Modeled on Great Books Programs at 

universities around the nation, this course will cover works such as 

Homer’s Odyssey, Virgil’s Aeneid, Augustine's Confessions, 

Dante’s Inferno, and Milton’s Paradise Lost, and Hutchinson’s 

Order and Disorder. This course is designed for both English and 

non-English majors. Weekly assignments; no final exam.  

 

ENG 206 Literature from 1700 to 1900: Resistance & Rebellion 

The period between 1700 and 1900 in Britain and America was 

marked by heated debates over politics, gender, race, and class 

that resulted in massive social changes.  These years saw the 

American colonies’ rebellion against British rule and the founding 

of the United States as an independent nation, the abolition of 

slavery in both Britain and America, the emergence of a women’s 

rights movement and the first push for women’s suffrage, the 

expansion of the British empire, and a rapid series of technological 

innovations that included the invention of the steam engine, 

railways, the telegraph, and photography, to name just a few.  This 

course will explore literary responses to this tumultuous period 

through the theme of “Resistance and Rebellion.”  We’ll look at 

ways in which authors represented acts of resistance and rebellion, 

and we’ll consider how literary texts functioned themselves as 

avenues for challenging systems of oppression.  Major texts will 

likely include excerpts from Jonathan Swift’s Gulliver’s Travels, 

Eliza Haywood’s Fantomina, Mary Shelley's Frankenstein, 

Romantic poetry by Wordsworth and Shelley, Charlotte Bronte’s 

Jane Eyre, Harriet Jacobs’s Incidents in the Life of a Slave Girl, 

and H.G. Wells’s The Island of Dr. Moreau. 

TuTh  

9:40-11:10 AM 

 Jennifer Conary 

ENG 207 Literature from 1900 to the Present: “Make it New”  Online Hybrid Rebecca Cameron 



In 1928, Ezra Pound famously advised aspiring poets to “make it 

new,” encouraging them to try out new techniques suited to the 

modern age. Throughout the twentieth century, writers looked for 

new ways to express themselves within a culture that seemed to be 

changing more rapidly than ever before. Writers experimented with 

form and pushed the boundaries of subject matter suitable for a 

work of art. They wrote with a knowledge of the literary tradition 

but also with a desire to reshape it. In this course, we will read 

several well-known twentieth-century literary works and will 

consider the ways in which they might (and might not) be 

considered “new” from various perspectives, including modernist, 

postmodernist, and postcolonial ways of thinking about novelty and 

innovation. Readings will include poetry by T.S. Eliot and 

Gwendolyn Brooks; novels by Ernest Hemingway and Jean Rhys; 

short stories by Ralph Ellison, Salmon Rushdie, and Angela Carter; 

and plays by Bernard Shaw, Samuel Beckett, and Wole Soyinka. 

 

This class is divided into two sections. Both are hybrid and meet 

once a week. One section will meet in-person on Thursdays, 11:20 

AM to 12:50 PM, and the other section will meet on Zoom on 

Thursdays, 2:40-4:20 PM 

 

In-person 

section (207-

201A) meets  

Th 11:20 AM-

12:50 PM 

 

Zoom  

section (207-

201B) meets  

Th 2:40-4:20 

 

 

ENG 228 Introducing Shakespeare 

We study five or six plays, examining at least one from three 

different Shakespearean genres—comedy, tragedy, and history. The 

plays selected will be from the following list: Julius Caesar, 

Hamlet, King Lear, Macbeth, Othello, Richard III, Richard II, 

Henry IV Part1, Twelfth Night, Much Ado About Nothing. 

The course studies a variety of Shakespearean issues:  the history of 

his time, his source material, social and religious issues, and folio 

quarto/problems. We will carefully examine religious issues seen in 

the plays, especially the tension between English Protestantism and 

Roman Catholicism. 

MW 

 1:00-2:30 PM  

 Michael Williams 



The course includes lecture and discussion, and we use video study 

of each play we read. We will write two, three to four-page papers, 

and the mid-term will be take-home essay questions. If a Chicago 

theatre is doing a related play, there will be an extra-credit option 

related to it. (Other extra-credit is also available.) 

Having fun with these great plays is also an objective of the course. 

(Over 90% of the students in this course are non-English majors.) 

 

ENG 250 Great Writers  Online 

Asynchronous 

 

James Fairhall 

ENG 265 The American Novel 

An introduction to 20th-century and early 21st-century American 

fiction. We will discuss the novel as a genre, distinguish the 

American novel from the British novel, and summarize some of the 

changes in the modern American novel. Besides examining the 

novels’ historical background and their embedded social issues, we 

will analyze esthetic and formal elements such as plot, point of 

view, climax, denouement, characterization, and so on. Assigned 

works will include Stuart Dybek’s The Cost of Chicago, 

Fitzgerald’s The Great Gatsby, Toni Morrison’s Sula and O’Brien’s 

The Things They Carried.  

 

 Online 

Asynchronous 

 

James Fairhall 

ENG 268-

001 

Literature Across Cultures: Native Poetry (RES) 

This course will be an introductory encounter with the work of a 

wide range of Native American and First Nations poets, and comes 

at the most exciting time in Native writing since the Native 

American Literary Renaissance of the late 1960s and early 1970s. 

The list of recent “firsts” for Native writing and arts is impressive. 

There are more Native writers receiving the opportunity to publish, 

and more Native faculty and writers teaching at more Native-

focused arts and writing colleges and programs than ever before. 

The release last year of the first truly comprehensive Norton 

 Online 

Asynchronous 

 

Mark Turcotte 



anthology of Native Nations poetry, edited by Joy Harjo, the first 

ever Native U.S. Poet Laureate, is evidence enough of the 

momentum of the genre. However, this year 2 Native writers, 

novelist Louise Erdrich and poet Natalie Diaz, received the Pulitzer 

prize, becoming the first since N. Scott Momaday in 1969. 

Instructor, Mark Turcotte (Ojibwe) who has been an active Native 

writer and speaker for some 30 years, has an artistic, Cultural and 

personal relationship with the work and most of the writers, and 

will guide students through an especially informed encounter.  

 
This course meets the English department’s Race, Ethnicity, and Sexuality 

Requirement 

 

ENG 268-

002 

Literature Across Cultures: Black Women Writers (RES) 

This course examines fiction, poetry, drama, and other creative 

writings by African diaspora women writers with the purpose of 

studying how the writers from Africa and its diaspora configure 

themselves in literature. Students will engage how these writers 

engage topics such as literary form, feminism, gender, identity, 

politics, and community. Authors who studied in this course may 

include Aidoo, Emecheta, Danticat, Cliff, Kincaid, Brand, Head, 

Hurston, Adichie, Lorde, among others. 

 
This course meets the English department’s Race, Ethnicity, and Sexuality 

Requirement 

 

 

 Online 

Asynchronous 

Rita Mookerjee 

ENG 272 Literature & Identity: Envisioning Civil Rights in the US (RES) 

This course is part of the RiseUP! Project at DePaul, and students 

in the course will contribute to the creation of an online exhibit on 

social justice movements to be hosted by the DePaul Art Museum. 

The exhibit will be constructed using photographs drawn from the 

archives of the Wilson-Garling Collection (https://www.thewilson-

garlingcollection.org/). Using Langston Hughes’ poem “Let 

TuTh 

 1:00-2:30 PM 

 Bill Johnson-

González 

 

https://www.thewilson-garlingcollection.org/
https://www.thewilson-garlingcollection.org/


America Be America Again” as a point of departure and source of 

inspiration, the class will explore key texts from the Civil Rights 

Era, including works by social activists such as Dr. Martin Luther 

King and Cesar Chavez. The course will also explore other topics 

such as the use of art as a form of activism, the history of the idea 

of the “American Dream,” the artistic production of the “Cultural 

Front,” and relationships between literature and philosophy.  

 
This course meets the English department’s Race, Ethnicity, and Sexuality 

Requirement 
 

ENG 286 Topics in Popular Literature: Harry Potter 

The course will introduce students to Joseph Campbell’s monomyth 

as it relates to the Harry Potter series, with an eye toward 

understanding Harry’s literary precursors. Students will also 

explore examples of coming-of-age literature to help situate the text 

within this literary genre. In addition, students will consider the 

ways in which the series acts as political, social, and cultural 

commentary, enriching their understanding of the texts as they 

relate to current and historic events. Finally, the course will explore 

the concept of fandom and how the resulting communities create 

their own subcultures while contributing to the literary work. 

It is assumed that all students who sign up for this course have read 

all seven books and are familiar with the major plot elements of the 

entire Harry Potter series. Not only are there spoilers ahead, but 

students unfamiliar with the series will not be able to participate 

effectively in the work of the course.   

 

 

MW  

4:20-5:50 PM 

 Nancy Grossman 

ENG 290 Craft of Creative Nonfiction 

This course is for students who want to explore the craft of creative 

nonfiction. Creative nonfiction borrows techniques from fiction—

strong characters, captivating narration, and compelling scenes—

and bears a certain allegiance to journalistic practices—a 

Tu 

 6:00-9:15 PM 

Online 

Synchronous 

Sarah Fay 



faithfulness to “the facts,” sharp descriptions, and dialogue that 

rings true. By learning the craft of creative nonfiction, you’ll 

discover how to interest, amuse, entertain, move, persuade, and 

instruct your readers. In this class, you’ll take your writing to a new 

level. The focus will be on three forms of creative nonfiction: the 

personal essay, think pieces (which is most of the nonfiction you 

encounter on the internet), and the lyric essay. You’ll discover how 

to read as writers, learning from the old masters and new voices. 

Each week, you’ll experiment with a new form and submit a 

written assignment. 

 

ENG 291 Craft of Fiction Writing 

This course is intended to introduce creative writing as a practice, 

and includes lots of reading, writing, and revision with plenty of 

professorial and peer feedback. Like any practice, the process of 

learning to write creatively is twofold: first, you learn by careful 

observation how creative writing works; second, you take a crack at 

doing it yourself.  

 

MW  

2:40-4:10 PM 

 Kathleen Rooney 

ENG 307 Advanced Fiction 

Writing and analyzing short prose fiction, for students with prior 

workshop experience.  

May be taken twice. May not be taken pass/fail. ENG 201 is a 

prerequisite for this class. 

M 

 6:00-9:15 PM 

 

(Zoom 1/3, 1/10, 

1/24, 2/7, 2/21, 

3/7) 

 

Online  

Asynchronous/

Zoom   

Hybrid 

 

Molia Dumbleton 

ENG 308 Advanced Poetry Writing 

In this course, we’ll read poems, write poems, and discuss what we 

read with an eye toward what we write. Participants will be 

encouraged to follow their interests, but prompts will also be 

developed from each week’s discussion and available for those 

who’d like them. We’ll read peots including Threa Almontaser, 

Eduard C. Corral, Kim Hyesoon, Paige Lewis, Kiki Petrosino, 

TuTh  

4:30-5:30 PM 

 

Online Hybrid David Welch 



Xandria Phillips, and Tommy Pico. Students will have drafted and 

revised ten new poems by the end of the quarter and will have a 

broader sense of the paths available through contemporary poetry. 

 

ENG 309 Advanced Topics in Writing: Writing the Body 

A common intellectual fantasy is to be able to encounter pure ideas 

in a featureless imaginary space. But tough luck: ideas come from 

people, and people come with bodies. In this class, we will consider 

the implications of our embodiment on writing, and look at how the 

body informs the mind and the art it creates. Sports, sickness, 

dieting, beauty, pregnancy, disability, sex—when we write on these 

topics, what forms are best suited to say what we want to say? This 

cross-/mixed-genre class is designed to familiarize you with the 

techniques of reading like a writer, as well as to furnish you with 

the vocabulary and practices of the creative writing workshop. 

 

MW  

11:20-12:50 PM 

 Kathleen Rooney 

ENG 309 Advanced Topics in Writing: Micro Prose & the Prose Poem 

This course will be an exploration of the craft of Creative Writing, 

focusing on Micro Prose & the Prose Poem. We will read, respond 

to and discuss the work of noted practitioners of these forms, and 

will create new work on a rotating workshop schedule. While these 

forms are often used to approach the fringes of the surreal and 

dreamy, they are also well-suited to storytelling and in-the-moment 

observation. We will explore the blurry territories between Micro 

Prose and the Prose Poem, and students will be welcome to 

concentrate on only one of these forms or to dabble in both. 

 

MW  

2:40-4:10 PM 

Online 

Synchronous 

 

Mark Turcotte 

ENG 328 Studies in Shakespeare: Rome & English Nationhood: Race, 

Power, Empire (RI) 

This is a study of Shakespeare’s career-long engagement with 

Roman literature, mythology, and history. As a research-intensive 

course, we will use both primary archives and recent criticism to 

consider Rome not only as a source for Shakespeare’s poetic and 

MW  

1:00-2:30 PM 

 Megan Heffernan 



dramatic writing, but also as a unique experiment in 

conceptualizing English politics, origins, and nationhood at the turn 

of the seventeenth century. Our particular focus will be the legacies 

of state power and individual personhood that Shakespeare gleaned 

from his engagement with the classical past.  

 

 

This is also a class that will teach you how to write a research paper 

that meets the disciplinary expectations of literary studies. Across 

the term you will write multiple short essays (2-3 pages) and then 

two full and revised drafts of a 9-11 page essay that engages 

primary and secondary sources. You will complete a series of 

assignments designed to help in formulating research questions, 

honing arguments, and structuring analytical essays. In guided 

research sessions, you will learn how to access and understand the 

materilas that Shakespeare turned to as inspiration for his writing, 

as well as the objects that testify to how his cultural legacy has been 

shaped by habits of making and using printed books over the past 

four centuries.  

 
This course meets the English department’s Research Intensive requirement 

 

ENG 339 The Novel & The New World (RI) 

England’s adventures in colonizing the so-called New World 

territories of North America in the 17th &18th centuries coincided 

with the emergence of the novel as a distinctive form of modern 

prose fiction. As this new genre morphed into lengthy, often 

inwardly-directed narratives of protagonists struggling through 

moral and experiential development in everyday life (or the novel 

as we know it), English writers in particular found in colonial 

encounters with native peoples and foreign environments, and the 

opportunities the colonies afforded for individuals to start anew, 

fertile ground for exploring the possibilities (formal, thematic, and 

MW  

11:20-12:50 PM 

 Richard Squibbs 



ideological) of narrating fictional lives. By pairing novels by Aphra 

Behn, Daniel Defoe, Edward Kimber, “Unka Eliza Winkfield,” and 

Charles Brockden Brown with critical/theoretical writings on the 

novel as-genre by Georg Lukács, Ian Watt, Nancy Armstrong, 

Northrop Frye and others, this course will pursue the myriad ways 

in which New World experiences shaped the novel in its moment of 

emergence, and vice versa. 

 
This course meets the English department’s Research Intensive requirement 

 

ENG 368 Studies in Lit Across Cultures: Multiethnic Romance and 

Chick Lit (RES) 

European, English, and American love stories have long made 

“whiteness” a norm, not just for attractiveness, but for moral 

goodness and the ability to feel True LoveTM.  The literature of love, 

however, vastly predates this development, and it has never been 

limited to white-authored or white-centered texts. This course will 

look at some of the ways that global majority and indigenous 

authors have adopted, adapted, and transformed the genres of 

popular romance fiction and its more recent cousin, chick lit. We 

will explore the reception of these novels, and at enduring issues in 

their marketplace and distribution—some of which have led authors 

to take publication into their own hands. Please note that our texts 

will often be sexually and/or theologically explicit, and students 

uncomfortable with such material should keep this in mind when 

deciding whether to take the class.  

 
This course meets the English department’s Race, Ethnicity, and Sexuality 

Requirement 
 

TuTh  

9:40-11:10 AM 

 Eric Selinger 

ENG 369 Topics in American Lit: Media, Technology & American 

Fiction 

By the end of the nineteenth century, writing began to lose its 

monopoly over media forms of reproduction, storage, and 

 Online: 

Asynchronous 

June Chung 



transmission to rival communicative media. This course will 

explore how innovations in emerging technologies such as 

photography, telegraphy, phonographic sound recording and 

reproduction, the cinema, and the internet influenced literary 

aesthetic movements (realism, naturalism, modernism, 

postmodernism) as well as genre forms during the late-nineteenth 

through twenty-first centuries. Combining theoretical positions with 

literary examples and scholarly criticism, we will explore such 

questions as: what is the novel’s status in a new media world? What 

are the effects on genre fictions and aesthetic theories? How do new 

media forms influence contemporary representations of race, class, 

and gender? This is a an entirely online, async course. 

 

ENG 377 

 
Cross-listed 

ENG 496 

 

Copyediting 

The role of the copy editor is often underestimated and 

misunderstood. However, good copy editors play an indispensable 

role in the publishing process—they are the champions of the 

reader. In this course, you will gain a practical understanding of the 

job of the copy editor within the context of the larger book 

publishing industry. You will apply principles from The Chicago 

Manual of Style to real-world manuscripts, as well as create and use 

style sheets. You will also learn about best practices for author 

relationships and communication.  

 

 

M  

6:00-9:15 PM 

 Jessica Easto 

ENG 382 

 
Cross-listed 

ENG 342 

Major Authors: Melville & Ellison  

Moby-Dick (1851) has been called the greatest American novel, yet 

in the nineteenth century, it was a critical and commercial flop. Just 

over a century later, Ralph Waldo Ellison published Invisible Man 

and it was immediately hailed as a masterpiece. In considering the 

opposite trajectories of these two ambitious novels as we red them 

closely over the course of the semester, we will also consider the 

relationship between politics and art, and race and representation, in 

TuTh  

4:20-5:50 PM 

 Marcy Dinius 



the mid-nineteenth and -twentieth centuries, the ongoing evolution 

of the American literary canon, and continuing debates about 

“great” literature. Additional writings by Melville and Ellison as 

well as literary criticism and theory will contextualize our focus on 

the two substantial novels. Students should be prepared for a heavy 

reading load and to write two close readings and a longer research 

paper.  

 

ENG 390 Senior Capstone Seminar 

Writing about science, health and nature is every bit as creative as 

writing about fiction and poetry. In this course, students will read 

beautiful essays about the natural world and learn how to write 

press releases, articles, and memoir in a fast-growing field with 

good job opportunities. We will hear from guest professionals and 

alumni, learn a fascinating tradition, gaze at the stars, and reflect on 

our time at DePaul as well. No prior science background is 

required. 

 

W 

 6:00-9:15 PM 

 

Flex 
(Meaning  

In-person or by Zoom) 

Ted Anton 

ENG 392 Internship 

“Internship in English” is a four-credit course designed to 

complement your English course of study along with your 

internship experience (100 hours of internship work). Using reading 

(Smart Moves for Liberal Arts Grads: Finding a Path to Your 

Perfect Career, and The Defining Decade: Why your twenties 

matter and how to make the most of them now), the class applies its 

lessons to your internship and your future career. You will also 

seek guidance from DePaul’s Career Center, an English alum, and 

do an interview with someone on your career path. Overall, you 

will explore what makes work meaningful and strategies for career 

success.  

Note: You must secure an internship and Prof. Solis Green’s 

approval before you can be registered for this class. Otherwise, 

 Online Chris Green 

 



there is no pre-requisite or prior knowledge needed to take this 

course.  

 


