
 

 

Department of English Undergraduate Courses  

Spring Quarter 2021 

 
Course # Course Name & Description Day/Time Modality Instructor 

ENG 101 Introduction to Literature: Search for Knowledge 

In this class the craft of imaginative writing will be explored 

through readings, lectures, guided exercises and workshops. 

Flannery O’Connor said “The fact is that the materials of the fiction 

writer are the humblest. Fiction is about everything human and we 

are made out of dust, and if you scorn getting yourself dusty, then 

you shouldn’t try to write…” She might have been talking about the 

writer of poems and plays, as well. What she meant is that all we 

know of this world we know first through our senses. The concrete 

world and everything in it are the writer’s world. And everything 

human is the writer’s subject. Our task in this class, then, is to get 

dusty. 

 

Wednesday 
2:40 – 4:10 

Online: Hybrid Mark Arendt 

ENG 101 Introduction to Literature: Ladies’ Night 

This course will provide you with an intensive introduction to the 

study of literature in a variety of genres, including poetry, novels, 

short stories, literary nonfiction, and literary criticism. It will do by 

looking at these subjects through a feminist lens. The word ‘ladies’ 

in this course’s title is in quotes because this class will interrogate 

what it means to be a lady at all, both in terms of gender identity 

and sexuality, as well as in terms of what different cultures deem 

lady-like or not. The word night refers to hidden aspects of 

womanhood or woman-identified experience, either repressed (by 

society or the self) or simply private (things that people keep to 

n/a Online: 
Asynchronous 

Kathleen Rooney 



themselves as a means of safeguarding their own subjectivity). 

We’ll read and discuss the assigned texts with an emphasis on close 

analytical reading within larger narrative and stylistic structures or 

patterns. By studying such features as point of view, plot, character, 

setting, diction, style, tone, and figurative language, we’ll develop 

our understanding of the choices that writers make and their effect 

on readers. All the books we read in this class will be by women or 

non-binary authors. 

 

ENG 101 Introduction to Literature: Lit of Social Reflection 

 

This course is an introduction to literature, specifically fiction that 

engages pressing social issues. First and foremost, this is a course 

in close reading—not only what is the author saying, but how has 

the author gone about saying it. As such, we will engage in literary 

analysis—we will study the techniques of fiction writing. By 

studying such features as point of view, plot, character, setting, 

diction, style, tone, and figurative language, we’ll develop our 

understanding of the choices that writers make and their effect on 

readers.  

 

But it is also my hope that this course will be an opportunity to 

enjoy and be inspired by certain works of fiction and to learn from 

them about life, its moral possibilities and its moral hazards. I hope 

these stories will cause you to stop and think about what kind of 

world we live in, what it is and what it could be. I hope you’ll enjoy 

the company of these writers—because joy and pleasure should 

always be primary in reading—and connect the moral and 

sociological and psychological implications of their narratives to 

your own lives. 

 

 

Tuesday, 
Thursday 

2:40 – 4:10 
 

Online: 
Synchronous 

Dan Stolar 



ENG 103 Introduction to Drama: Survey of Western Drama--Souls 

Corrupted Souls Saved 

The course will study the development of Western drama, selecting 

plays from the following periods of literary history: Classical, 

Renaissance, Neoclassical, Nineteenth Century and Modern. First 

and foremost, it is a survey course with an emphasis on world 

renowned tragedies. 

The subtitle of the course is much aligned with what happens in 

tragedy, tragicomedy, and comedy—souls are lost and souls are 

saved. The course will select at least one play from each of those 

three genres.   The required readings (six or seven plays) will be 

selected from this list: Oedipus the King, Antigone, Hamlet, 

Macbeth, Tartuffe, Phaedra, A Doll’s House, Ghosts, A Wild Duck, 

A Streetcar Named Desire, The Night of the Iguana, All My Sons, 

Death of a Salesman, A Raisin in the Sun 

Class activities will include lecture, discussion, and watching 

videos of the plays we are studying. Zoom Class-- Tuesday 1:00-

2:30 – Plus two Asynchronous Panopto Lectures per week— thirty-

five to forty minutes each. Two, three-to-four-page papers will be 

required. One will be due in the fifth or sixth week and one at the 

end of the term. There will be a do-at-home mid-term and a do-at-

home final. 
 

Online Meetings: 
Tuesdays 

1:00 – 2:30 
 

Online: Hybrid  
 

Michael Williams 
 
 

ENG 110 Literary Classics: Our Satans, Ourselves 

Few figures have so haunted the Western literary imagination as 

much as Satan, sometimes named / identified with the Serpent (in 

the Garden of Eden) and with Lucifer (the brightest of the angels, 

now fallen). In this class we will explore the Biblical source texts, 

ancient legends, and theological commentaries that underpin our 

sense of this figure, and then look at a range of literary and 

popular texts that expand on, revise, and transform that material. 

Authors to be studied may include Milton, Blake, Lucille Clifton, 

Laura Kinsale, and Ronald Johnson. 

n/a Online: 
Asynchronous 

Eric Selinger 
 
 



 

ENG 198 CW Close Up: Inspiration from Films 

Using Austin Kleon’s book Steal Like an Artist as a starting point, 

we will steal inspiration and writerly lessons from contemporary 

documentaries (Bad Writing, Heart of A Dog, and Samsara) and 

feature films (Paterson and Il Postino). Whether you like to write 

poetry, fiction, or nonfiction, the class will offer you insights into 

idea generation and style. We will also study the films to 

understand the life-path of the artist/writer. We will discuss the 

films and your responses in a friendly, supportive online 

community. Ultimately, you will write some creative pieces 

inspired by the films. 

 

n/a Online: 
Asynchronous 

Chris Green 

ENG 201 Intro to Creative Writing 

In this class the craft of imaginative writing will be explored 

through readings, lectures, guided exercises and workshops. 

Flannery O’Connor said “The fact is that the materials of the 

fiction writer are the humblest. Fiction is about everything human 

and we are made out of dust, and if you scorn getting yourself 

dusty, then you shouldn’t try to write…” She might have been 

talking about the writer of poems and plays, as well. What she 

meant is that all we know of this world we know first through our 

senses. The concrete world and everything in it are the writer’s 

world. And everything human is the writer’s subject. Our task in 

this class, then, is to get dusty. 
 

Wednesday, 
11:20 – 12:50 

 

Online: Hybrid Mark Arendt 

ENG 201 Intro to Creative Writing 

This 10-week course is designed to give you a whirlwind 

introduction to short creative nonfiction, short fiction, and poetry. 

Each week, you will be required to do five things: (1) Read and 

reflect on a selection of themed, mostly contemporary creative 

short works; (2) Write a short, original creative work of your own, 

in response to a targeted prompt related to the week’s theme; (3) 

n/a Online Molia Dumbleton 



Be an active participant and responsible co-builder of our online 

workshop community by responding thoughtfully and in detail to 

the creative work of your peers; (4) Engage with analytical works 

that pose broader questions related to creativity and art, genre and 

structure, the formation of an artistic practice, and the role of the 

writer in society; and (5) Deploy those works, and your own 

opinions, to contribute in an informed way to the Question of the 

Week. 

We will spend 3 weeks on Creative Nonfiction, 3 weeks on 

Fiction, 3 weeks on Poetry, and 1 week on Final 

Revision/Analysis. This is a fast-moving, highly generative, 

asynchronous online course that does not require any prior 

creative writing experience, but does require curiosity, 

creativity, and frequent, high-level engagement. 

 

ENG 201 Intro to Creative Writing 

This course is intended to introduce creative writing as a practice, 

and includes lots of reading, writing, and revision with plenty of 

professorial and peer feedback. Like any practice, the process of 

learning to write creatively is twofold: first, you learn by careful 

observation how creative writing works; second, you take a crack at 

doing it yourself. 

 

n/a Online: 
Asynchronous 

Kathleen Rooney 

ENG 201 Intro to Creative Writing 

This course will be an Introduction to basic elements of the craft of 

Creative Writing, focusing on forms and techniques applied to 

contemporary poetry, short-short fiction and short-short creative 

nonfiction. While not a formal workshop, students will create new 

writing to be shared and discussed in smaller Peer Review groups. 

Students will become familiar, through readings and guided writing 

exercises, with a variety of forms, styles and techniques of these 3 

genres, as well as with the literary and academic language used to 

describe and discuss the same. This course will provide students 

n/a Online: 
Asynchronous 

Mark Turcotte 



with a sound beginning knowledge and appreciation for Creative 

Writing as a means to express personal, cultural, social, political 

and historical ideas. Finally, students will encounter a wide range 

of voices expressing a diverse range of points-of-view. 

 

ENG 205 Literature To 1700: Tradition and Innovation 

Do you want to read literature that explores the meaning of 

existence, of being a human who is born, lives, loves, creates, 

suffers, and dies? Do you want to understand work that is 

foundational to Western culture and has been read, re-read, and 

debated for millennia? Modeled on Great Books Programs at 

universities around the nation, this course will cover works such as 

Homer’s Odyssey, Virgil’s Aeneid, and Augustine's Confessions, 

as well as contemporary engagements with these authors. This 

course is designed for both English and non-English majors. 

Weekly assignments; no final exam. 
 

n/a Online: 
Asynchronous 

 

Paula McQuade 

ENG 206 Literature from 1700 to 1900: Making of the Modern Self 

We often take for granted the essential nature of the self; we have a 

sense of ourselves that seems given and self-ratifying, leading us to 

assume that how we conceive ourselves is how everyone has 

always conceived themselves. While our current notions of 

selfhood have their conceptual roots in the 18th century, there’s 

been no straight line from then to now; and literary representations 

of the self across the two centuries covered in this course show 

many shadings and variations, which can prompt us to see anew 

aspects of our identities that we tend to take for granted. In 

exploring these representations we’ll read fiction by Daniel Defoe 

(Robinson Crusoe), Eliza Haywood (Fantomina), Laurence Sterne 

(A Sentimental Journey), and Robert Louis Stevenson (Dr. Jeckyll 

& Mr. Hyde); autobiographies by Benjamin Franklin and Olaudah 

Equiano; and poetry by William Wordsworth, Walt Whitman, and 

Emily Dickinson. 

Tuesday, 
Thursday 

1:00 – 2:30 
 

Tuesday 1:00 – 
4:15 
on 

3/30, 4/20 
 
 

Online: Hybrid 
 

Richard Squibbs 



 

ENG 207 Literature from 1900 to Present: Make It New 

In 1928, Ezra Pound famously advised aspiring poets to “make it 

new,” encouraging them to try out new techniques suited to the 

modern age. Throughout the twentieth century, writers looked for 

new ways to express themselves within a culture that seemed to be 

changing more rapidly than ever before. Writers experimented with 

form and pushed the boundaries of subject matter suitable for a 

work of art. They wrote with a knowledge of the literary tradition 

but also with a desire to reshape it. In this course, we will read 

several well-known twentieth-century literary works and will 

consider the ways in which they might (and might not) be 

considered “new” from various perspectives, including modernist, 

postmodernist, and postcolonial ways of thinking about novelty and 

innovation. Readings will include poetry by T.S. Eliot and 

Gwendolyn Brooks; novels by Ernest Hemingway and Jean Rhys; 

short stories by Ralph Ellison, Salmon Rushdie, and Angela Carter; 

and plays by Bernard Shaw, Samuel Beckett, and Wole Soyinka. 

This class will be divided into two sections. Half of the class will 

meet in person on Wednesdays, and half of the class will meet 

online on Thursdays. Both sections have an asynchronous online 

component. 

 

Section 301A: 
Thursday 

10:00 – 11:00 
Or 

Section 301B: 
Wednesday 

10:00 – 11:00 
 

301A: 
Online: Hybrid 

 
 

301B: 
A&L 305, 

Lincoln Park 
Campus 

Rebecca Cameron 

ENG 211 Grammar and Style 

This course will provide an overview of traditional views of 

English grammar as well as insights provided by a more descriptive 

approach.  We will cover the following topics (among 

others):  sentence patterns, transformations, verbal phrases, 

dependent clauses and nominal structures.  We will apply this 

knowledge to examples of published prose from various sources 

(i.e., both fiction and non-fiction). Students will thus develop a 

n/a Online: 
Asynchronous 

 

Robert Meyer 



deeper understanding of the complexity of the English language 

and its expressive potential. 

 

ENG 216 Creating Characters 

This cross-genre course will introduce students to the tools writers 

use for making fictional characters and real people come alive on 

the page. In addition to studying the ways in which detail, setting, 

point of view and dialogue affect character, students will learn the 

art of the interview and the craft of writing nonfiction profiles. 

Participants will also gain basic skills in reading and responding to 

other students’ stories in a workshop setting. 

 

Monday, 
Wednesday 
9:40 – 11:10 

Online: 
Synchronous 

 

Steven Ramirez 

ENG 228 Introducing Shakespeare 

This course is a treat! You’ll have the chance to encounter one of 

the best authors in history. While Shakespeare has a bad 

reputation—sometimes compared to “literary spinach”—this course 

is designed to help you recognize the joy and beauty of his writing. 

You’ll have the chance to think about how Shakespeare invented 

English drama, how he transformed the understanding of the 

human, and how significant his work has been for the history of 

race. We’ll also read Shakespeare’s work alongside modern 

responses, learning how and why his innovative writing remains so 

important today. 

 

Monday, 
11:20 – 12:50 

Online: Hybrid Megan Heffernan 

ENG 250 Great Writers: Walt Whitman & Harriet Jacobs 

This class focuses on the writings of Walt Whitman and Harriet 

Jacobs, who were not only contemporaries, but also authors with 

intersecting publication histories.  Jacobs's slave narrative Incidents 

In the Life of A Slave Girl was supposed to be published in 1856, 

but was bumped in favor of a second deluxe edition of Whitman’s 

book of poetry Leaves of Grass, which meant her important and 

controversial story wasn’t published until 1861.  We will make our 

way through both authors’ works slowly, carefully, and 

Tuesday, 
Thursday 

2:40 – 4:10 
 

Online: 
Synchronous 

Marcy Dinius 



comparatively, thinking about the relationship between the texts 

and their historical contexts.  Course assignments will include 

exams and short essays.  Given the context of racial slavery, should 

be prepared for readings that focus on sex, sexuality, and violence. 
  

ENG 265 American Novel: Fiction, Media, Technology 

By the end of the nineteenth century, writing began to lose its 

monopoly over media forms of reproduction, storage, and 

transmission to rival communicative media. This course will 

explore how innovations in emerging technologies such as 

photography, telegraphy, phonographic sound recording and 

reproduction, the cinema, and the internet influenced literary 

aesthetic movements (realism, naturalism, modernism, 

postmodernism) as well as genre forms during the late-nineteenth 

through twenty-first centuries. Combining theoretical positions with 

literary examples and scholarly criticism, we will explore such 

questions as: what is the novel’s status in a new media world? What 

are the effects on genre fictions and aesthetic theories? How do new 

media forms influence contemporary representations of race, class, 

and gender? 

 

n/a Online: 
Asynchronous 

June Chung 

ENG 272 

&  

MOL 281 
(crosslisted) 

Literature & Identity // Tirana-Warsaw Express: Storytelling 

After the Fall of the Berlin Wall 

Eastern Europe has long been thought of as “Other Europe,” a 

region rife with political upheaval and an astonishing variety of 

ethnic diversity. The extraordinary rich literary tradition of Eastern 

Europe is a mirror of the painful events and transformations that 

have historically occurred through the region. This course will 

examine and focus on the literature of Eastern Europe emerging 

after the fall of the Berlin Wall (1989): an event that was followed 

by an unprecedented cultural and literary revival due to newfound 

freedoms of expression and imagination 

 

Monday, 
Wednesday 
9:40 – 11:10 

Online:  
Synchronous 

 

Dr. Gazmend 
Kapllani 



ENG 275 Literature and Film: This is the Modern World 

The “modern era” is characterized as a period of rapid social 

change and political unrest that gave rise to experimental 

movements like surrealism, futurism, and cubism, among others. 

Modernist authors and artists often thought of themselves as an 

avant-garde disengaged from mainstream values, adopting complex 

forms to convey radical social attitudes and anxieties. Later, post-

war writers conveyed similar feelings of existential confusion and 

alienation. All throughout modernity, authors and artists shared a 

fascination with film, a form that has steadily progressed in the 

twentieth century. This course will explore the innovative film and 

writing defining this era as we examine the rise of industrial 

society, existentialist philosophy, dada and surrealist productions, 

hard-boiled film noir, the Southern gothic, modern realism, and 

postmodern sci-fi. Ultimately, this class will help you sharpen your 

reading and viewing skills; it will give you a taste for assessing 

brilliant and complex works of fiction and film while broadening 

your understanding of one of humanity’s most fruitful periods of 

artistic expression. Authors may include Faulkner, Hemingway, 

Williams, and Hansberry, with selections from avant-garde artists 

and directors. 

 

n/a Online: 
Asynchronous 

Keith Mikos 

ENG 291 Craft of Fiction Writing 

The purpose of this class is two-fold: to familiarize you, as readers, 

with some of the best examples of contemporary fiction available, 

and to give you a chance, as writers, to dip your pens in the ink (or 

fire up your keyboards) and further try out this genre for yourself. 

Over the quarter you’ll write fiction, read published pieces, critique 

your classmates’ original writing, and have your own writing 

reviewed by your classmates. You’ll leave this course with an 

appreciation for the rewards and challenges of creative writing, 

exposure to new writers to read and admire, and a portfolio of 

original writing of your own. 

Monday, 
Wednesday 
9:40 – 11:10 

Online: 
Synchronous 

Steven Ramirez 



 

ENG 292 Craft Poetry 

Basically, you’ll do what poets do—you’ll study how the best 

poems are made. Through films, a novel, essays, interviews, and 

poetry by contemporary American poets, we’ll explore how poetry 

makes the personal universal and helps us open to the emotional 

and intellectual mystery of being alive. Over the course of the 

quarter, you’ll write 10 poems plus revisions. You’ll also learn how 

to write a poem by copying out fifty of your favorite poems. 

 

Wednesday, 
6:00 – 9:15 

Online: Hybrid Chris Green 

ENG 305 Literary Magazines: 

The American Literary Magazine: Idealists and Happy 

“There will always be idealists and happy fools, so there will 

always be literary magazines.” Rob Spillman of Tin House. 
 

This course [asynchronous in Spring 2021] makes use of digital 

media, archival collections, and experiential editorial practice, to 

examine the American literary magazine, from inception to 

contemporary practice. We explore the missions, functions, styles, 

personalities, experiments, and aesthetics of select little magazines 

and literary journals published from the early 20th century to the 

present day, particularly those representative of great moments of 

change in both political and literary culture. Using digital archives, 

class participants compare and contrast the ways literary journals 

develop in response to changing times, in keeping with innovations 

in literary form and in tandem with changes in publishing 

technologies. Students also deliberate over submissions and choose 

at least one creative work to publish in the national literary journal 

of the urban essay arts, SLAG GLASS CITY. The outcome is an 

in-depth understanding of the literary journal’s relationship to 

editorial vision, book publishing, and individual author’s careers. 
 

n/a Online: 
Asynchronous 

Barrie Jean Borich 



ENG 307 Advanced Fiction Writing 

There is a long and rich tradition of the literary salon where writers 

read each other’s work and discuss the craft. This course is the 

academic version of the literary salon. The class assumes a solid 

understanding of the craft of fiction and we will spend the majority 

of the time in workshop with the goal of improving our short 

stories. We will also read a contemporary anthology of short 

fiction. 

 

Tuesday, 
Thursday 

11:20 – 12:50 

Online: 
Synchronous 

Dan Stolar 

ENG 308 Advanced Poetry 

The word “poet” comes from the Greek poiein, meaning “to make, 

create, or compose,” originating from the shared Proto-Indo-

European root kwei- (“to pile or heap up”).  In this class, you will 

not merely make poems, but will also consider the poem itself and 

the poetry collection as crafted objects made by hand. And instead 

of just piling your drafts into a folder or heaping them into a final 

portfolio, you will spend the quarter working toward the creation of 

a cohesive limited edition chapbook of your own original poetry, 

complete with title, cover, jacket copy and artist’s statement. As 

you draft, revise, order, and organize your poems with an eye 

toward their presentation in the format of an artistic pamphlet, you 

will make numerous discoveries—about structure, about content, 

and about your processes and preoccupations as a reader and writer 

of poetry. 

 

n/a Online: 
Asynchronous 

Kathleen Rooney 

ENG 309 Advanced Topics in Writing: Writing Childhood 

In this cross-genre course, students will study works of fiction and 

nonfiction about youth and adolescence as a means to 1) explore 

childhood in their own prose, 2) understand what made them 

writers, and 3) focus on what sort of writers they want to become. 

Among the authors we may discuss will be George Saunders, 

Charles Baxter, Toni Morrison, Lucy Grealy, George Orwell, 

James Baldwin and Tobias Wolff. 

Tuesday, 
Thursday 

2:40 – 4:10 
 

Levan 401, 
Lincoln Park 

Campus 

Miles Harvey 
 



 

ENG 309 Advanced Topics in Writing: Memoir 

What does it mean to tell your life story, or better yet, your life 

stories? Students in this workshop will craft personal experiences 

into effective memoir essays, exploring what it means to create a 

nonfiction persona, when to modulate narrative distance, how to 

play with structure, and why nonfiction writers negotiate constantly 

between “facts” and "truth." Lots of reading, writing, discussing. 

 

Prerequisite: ENG 201: Introduction to Creative Writing 

 

Tuesday, 
1:00 – 2:30 

Online: Hybrid Michele Morano 
 

ENG 309 Advanced Topics in Writing: The Auto/Bio-graphical Poem 

Series 

This course, The Auto- and Biographical Poetry Series & 

Sequence, will be an exploration of the craft of Creative Writing 

through Poetry, offering students the opportunity to write new 

works which express their own personal “stories,” or the “stories” 

of people/places/things in which they hold a particular interest. The 

class will be a formal writing workshop, but students will also read, 

discuss and respond in writing to a selection of work by writers 

who excel in these forms/genres. 
 

Monday, 
Wednesday 
2:40 – 4:10 

 

Online: 
Synchronous 

Mark Turcotte 

ENG 327 Milton [Research Intensive], pre 1800 

English 327 aims to explore the life and work of John Milton. 

Students will read a variety of Milton’s writings, including Comus, 

Paradise Lost, Paradise Regained and Samson Agonistes. At the 

end of the course, students should be able to identify Miltonic 

themes and genres; understand how Milton’s work engages with 

early modern politics, gender, and religion; and gain insight into 

Milton’s evolution as an artist and a thinker. A final goal is, quite 

simply, appreciation: I hope that students who complete the course 

will learn to value Milton’s literary artistry and, most particularly, 

the brilliance of Paradise Lost. 

Monday, 
Wednesday 
1:00 – 2:30 

 

Levan 401, 
Lincoln Park 

Campus 

Paula McQuade 



 

ENG 328 Studies in Shakespeare: Shakespeare’s Afterlives 

This course studies major works from the first second of 

Shakespeare’s career, considering them both within the context of 

London’s lively theater scene and as literary writing that is 

peculiarly alive for modern audiences. Specifically, we will pursue 

these dual interpretations in order to rethink easy ideas of 

performance, character, authorship, and canon formation. Reading 

four plays and selections from the Sonnets, our classes will explore 

identity, political representation, gender, the history of race, and 

memory. Across the term, we will also ask questions about how the 

process of making Shakespeare’s books contributed to how he was 

understood by his contemporaries and to how he has been read for 

the past four centuries. 

 

Monday, 2:40 – 
4:10 

Online: Hybrid Megan Heffernan 

ENG 342 Major Authors 1800-1900: Dickens, pre-1900 

[Research Intensive] 

In describing the reaction to Dickens’s death in 1870, John Forster, 

Dickens’s close friend and biographer, wrote, “Before the news of 

it even reached the remoter parts of England, it had been flashed 

across Europe; was known in the distant continents of India, 

Australia, and America; and not in English-speaking communities 

only, but in every country of the civilised earth, had awakened grief 

and sympathy. In his own land it was as if a personal bereavement 

had befallen every one.” This course will explore why Dickens was 

so beloved during his lifetime and why his work continues to be 

popular today. Dickens’s novels capture every level of Victorian 

society and tackle many social problems that are still with us—

homelessness, class inequality, pollution, urban crime, public health 

crises, poverty, unequal access to healthcare, and broken 

government bureaucracies, to name just a few. But beyond acting 

as a fierce social critic and a defender of the powerless and 

downtrodden, Dickens offered touching portraits of the human 

Tuesday, 
Thursday 

9:40 – 10:40 

Online: Hybrid Jennifer Conary 



experience through some of the most memorable characters in 

English literature. Through analyzing Bleak House, one of his most 

critically acclaimed novels, we will get to know the world of The 

Inimitable.  We will also read Hannah Crafts’s The Bondwoman’s 

Narrative, a novel modeled closely on Bleak House and the first 

novel by an African-American woman, and consider Dickens’s 

influence in mid-nineteenth century America, especially among the 

abolitionist community. 

 

This course will also serve as an introduction to literary research in 

which students will learn how to locate, interpret, and evaluate 

scholarly criticism. In addition to learning how to work with 

primary and secondary sources, students will learn strategies for 

formulating research questions, honing arguments, and structuring 

analytical essays. 

 

ENG 345 Topics in Nineteenth Century American Lit: Harriet Jacobs 

and Walt Whitman 
This upper-level literature class focuses on the writings of Walt 

Whitman and Harriet Jacobs, who were not only contemporaries, 

but also authors with intersecting publication histories.  Jacobs's 

slave narrative Incidents In the Life of A Slave Girl was supposed to 

be published in 1856, but was bumped in favor of a second deluxe 

edition of Whitman’s book of poetry Leaves of Grass, which meant 

her important and controversial story wasn’t published until 

1861.  We will make our way through both authors’ works slowly, 

carefully, and comparatively, thinking about the relationship 

between the texts and their historical contexts, and reading literary 

scholarship and theory that will be helpful to enriching our 

understanding of these works.  Course assignments will include two 

short essays and a final essay.  Given the context of racial slavery, 

should be prepared for readings that focus on sex, sexuality, and 

violence. 

Tuesday, 
Thursday 

4:20 – 5:50 
 

Online: 
Synchronous 

Marcy Dinius 



 

ENG 351 Postcolonial Literature [Research Intensive] 

This course examines colonialism in its late phase, during the 19th 

and 20th centuries, and our current postcolonial period. This is 

a research-intensive course in which the instructor coaches students 

through the stages of researching and writing a scholarly research 

paper. 

 

We will examine colonialism and postcolonialism through the lenses 

of 20th-century British and Anglophone literature: novels, two plays, 

a movie, and four poems. “British” is broadly defined. Thus, we will 

read works by: 

• two Caribbean novelists and a poet/playwright (Rhys, 

Kincaid, Walcott) 

• a South African playwright (Fugard) 

• a Nigerian novelist (Achebe) 

• an Anglo-Pakistani writer (Kureishi) 

• three cosmopolitan English writers (Conrad, Kipling, 

Forster)—one a Polish exile, the other two residents in their 

youth in British India 

Zoom classes: 
3/30, 4/1, 4/6, 4/8, 4/13, 4/15, 4/20 & 5/27, 6/1, 6/3 

 

Tuesday, 
Thursday 

1:00 – 2:30 
 
 

Online: Hybrid 
 

Jim Fairhall 

ENG 369 
& 

ENG 373 
(cross-listed) 

Topics in American Literature: Immigration and Citizenship 

(RES) 

 
This class fulfills a RES (Race, Ethnicity & Sexuality) Requirement 

Thursday 
11:20 – 12:50 

 

Online: Hybrid Bill Johnson 
Gonzalez 

ENG 382 
& 

ENG 371 
(cross-listed) 

Major Authors: Toni Morrison (RES) 

This class will explore several of Toni Morrison’s 

novels, including Sula, Song of Solomon, Beloved, Jazz, and A 

Mercy, as well as some of Morrison’s speeches and critical 

Monday, 
Wednesday 

11:20 – 12:50 
 

Online: Hybrid Francesca Royster 



writings. We’ll explore Morrison’s approach to write "the 

unspeakable", including tensions of race, gender, sexuality, class, 

memory, and historic trauma. Among the questions we’ll ask are: 

how does literacy, its absence or presence help provide the means 

of connection? How do characters see themselves as citizens of a 

larger social world, as well as part of localized black communities? 

What role does family connection (blood and found) serve to 

mediate and/or complicate one’s role in community? What has been 

the impact of Toni Morrison as an artist and intellectual inside and 

outside of the academy? 

 
This class fulfills a RES (Race, Ethnicity & Sexuality) Requirement 

ENG 390 Senior Capstone Seminar: One Book/One Quarter 

Although English majors learn to do research in many courses at 

DePaul, few have the chance to act as true investigative scholars: 

the sort that trust their curiosity, follow clues, and track down what 

they need to know to make a text as interesting as possible. In this 

senior capstone, you will have that opportunity. At the start of 

class, I will assign you a text to read and to work on: a project that 

will lead you both backwards through your learning in the English 

department and laterally, across the various domains of DePaul’s 

liberal studies program. Your goal will be to educate yourself and 

each other, to reflect on the process of this capstone education, and 

to produce a robust set of annotations of and arguments about the 

text from both “creative” and “literary studies” perspectives. Class 

time will be spent not only on primary and secondary texts, but on 

questions of method. We will look for resources, learn to evaluate 

their quality, and teach one another what is available. We will 

question, provoke, and encourage one another in our work. Above 

all, we will hone our curiosity and practice making connections: 

connections within our primary text, connections between our text 

and other material found for this class, especially from other 

Learning Domains (as defined in DePaul’s liberal studies program) 
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and connections between this class and others you have taken or are 

taking, both within and outside the English major. Please note: the 

text we will study will not be announced in advance. 

 

ENG 392 English Dept. Internship in Writing & Publishing 

“Internship in English” is a four-credit course designed to 

complement your English course of study along with your 

internship experience (100 hours of internship work). Using 

both readings and film (Startup.com, Smart Moves for Liberal 

Arts Grads: Finding a Path to Your Perfect Career, and The 

Defining Decade: Why your twenties matter and how to make 

the most of them now), the class applies its lessons to your 

internship and your future career. You will also seek guidance 

from DePaul’s Career Center, an English alum, and do an 

interview with someone on your career path. Overall, you will 

explore what 

makes work meaningful and strategies for career success. Note: 

You must secure an internship and Prof. Chris Green’s approval 

before you can be registered for this class. Otherwise, there is no 

pre-requisite or prior knowledge needed to take this course. 
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