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Course # Course Name & Description Day/TIme Modality Instructor 

ENG 101 Introduction to Literature: Quest for Knowledge 

In this class the craft of imaginative writing will be explored through 

readings, lectures, guided exercises and workshops. Flannery 

O’Connor said “The fact is that the materials of the fiction writer are 

the humblest. Fiction is about everything human and we are made 

out of dust, and if you scorn getting yourself dusty, then you 

shouldn’t try to write…” She might have been talking about the 

writer of poems and plays, as well. What she meant is that all we 

know of this world we know first through our senses. The concrete 

world and everything in it are the writer’s world. And everything 

human is the writer’s subject. Our task in this class, then, is to get 

dusty. 

 

Wed. 1:00-2:30 
PM 

Online: 
Hybrid 

Mark Arendt 

ENG 101 Introduction to Literature: Justice 

Does justice sometimes require that you disobey the law? What is a 

just punishment? Is revenge ever justified? Literary works often take 

up questions of justice. It may present conflicting perspectives on 

justice, demonstrate a moral or social injustice, or ask the reader to 

envision a more just world. In this section of ENG 101, you will 

study a variety of literary works from different countries and times 

that take on the issue of justice in all its complexity. At the same 

time, you will gain experience in analyzing literary work, paying 

close attention to their language and structure. Readings include 

works by Sophocles, William Faulkner, Ralph Ellison, José 

Saramago, Margaret Atwood, and Mohsin Hamid, among others.  

 

Tues. 1:00-2:30 
PM 

Online: 
Hybrid 

Rebecca Cameron 



ENG 101 Introduction to Literature: Ladies’ Night 

This course will provide you with an intensive introduction to the 

study of literature in a variety of genres, including poetry, novels, 

short stories, literary nonfiction, and literary criticism. It will do 

by looking at these subjects through a feminist lens. The word 

‘ladies’ in this course’s title is in quotes because this class will 

interrogate what it means to be a lady at all, both in terms of 

gender identity and sexuality, as well as in terms of what different 

cultures deem lady-like or not. The word night refers to hidden 

aspects of womanhood or woman-identified experience, either 

repressed (by society or the self) or simply private (things that 

people keep to themselves as a means of safeguarding their own 

subjectivity). We’ll read and discuss the assigned texts with an 

emphasis on close analytical reading within larger narrative and 

stylistic structures or patterns. By studying such features as point 

of view, plot, character, setting, diction, style, tone, and figurative 

language, we’ll develop our understanding of the choices that 

writers make and their effect on readers. All the books we read in 

this class will be by women or women-identified authors. 

 

 Online: 
Asynchronous  

Kathleen Rooney 

ENG 101 Introduction to Literature: Lit & The Environment 

American Literature & the Environment is an interdisciplinary 
course that examines American attitudes toward nature from pre-
Columbian times to the present, with a special look at 
Chicago. Besides novels, stories, poems, and literary nonfiction we 
will read an environmental history of Chicago and discuss some 
aspects of environmental science.   
 

Tues. & Thurs. 
11:20 AM – 12:50 
PM 

 Fairhall 

ENG 201 Intro to Creative Writing – Online Section 

This course is for students who want to explore the craft of creative 

nonfiction. Creative nonfiction borrows techniques from fiction—

strong characters, captivating narration, and compelling scenes—

and bears a certain allegiance to journalistic practices—a 

 Online: 
Asynchronous 

Ted Anton 



faithfulness to “the facts,” sharp descriptions, and dialogue that rings 

true. By learning the craft of creative nonfiction, you’ll discover 

how to interest, amuse, entertain, move, persuade, and instruct your 

readers. In this class, you’ll take your writing to a new level. The 

focus will be on three forms of creative nonfiction: the personal 

essay, think pieces (which is most of the nonfiction you encounter 

on the internet), and the lyric essay. You’ll discover how to read as 

writers, learning from the old masters and new voices. Each week, 

you’ll experiment with a new form and submit a written assignment. 

 

ENG 201 Intro to Creative Writing 

In this class the craft of imaginative writing will be explored through 

readings, lectures, guided exercises and workshops. Flannery 

O’Connor said “The fact is that the materials of the fiction writer are 

the humblest. Fiction is about everything human and we are made 

out of dust, and if you scorn getting yourself dusty, then you 

shouldn’t try to write…” She might have been talking about the 

writer of poems and plays, as well. What she meant is that all we 

know of this world we know first through our senses. The concrete 

world and everything in it are the writer’s world. And everything 

human is the writer’s subject. Our task in this class, then, is to get 

dusty. 
 

Wed. 9:40 – 
11:10 AM 

Online: 
Hybrid 

Mark Arendt 

ENG 201 Intro to Creative Writing  Online: 
Asynchronous  

Molia Dumbleton 

ENG 201 Intro to Creative Writing 

ENG 201 is an introduction to being a short story writer, poet, 

and playwright. You will analyze writing in these genres by 

contemporary writers and you will also create your own work. 

You will also come to understand the importance and fun of 

revision by editing yourself and the work of your peers. A main 

goal of the class is to help you overcome any fears or 

apprehension you have about writing. Accordingly, we will create 

Tues. 6:00 – 9:15 
PM 

Online: 
Hybrid 

Chris Green 



a friendly, supportive community. 

 

ENG 201 Intro to Creative Writing (December Quarter) 

Creative Writing can be the most exciting course in a student’s 

academic career. Creative Writing requires presence of mind, 

attention to detail, and powers of keen observation. The goal of 

this course is to empower each student to write with clarity, 

power, and directness. Our class will explore poetry and short 

imaginative prose. 

 

Students need no prior creative writing experience, but should be 

prepared to write extensively. Most notably, the class will visit 

the Art Institute of Chicago, where we will both write and discuss 

the connections between the visual arts, writing, story telling, and 

imagination. Class will be conducted in a “workshop” format and 

our 

emphasis will be on class discussion of student writing. The 

workshop format requires that each student not only attend class, 

but that everyone comes prepared to generously participate. 

 

Mon., Tues., 
Wed., Thurs. 
12:00 – 3:45 PM 

Online: 
Hybrid 

Richard Jones 

ENG 201 Intro to Creative Writing 

This course will be an Introduction to basic elements of the craft of 

Creative Writing, focusing on forms and techniques applied to 

contemporary poetry, short-short fiction and short-short creative 

nonfiction. While not a formal workshop, students will create new 

writing to be shared and discussed in smaller Peer Review groups. 

Students will become familiar, through readings and guided writing 

exercises, with a variety of forms, styles and techniques of these 3 

genres, as well as with the literary and academic language used to 

describe and discuss the same. This course will provide students 

with a sound beginning knowledge and appreciation for Creative 

Writing as a means to express personal, cultural, social, political and 

Mon. & Wed. 
10:10 – 11:40 AM 

Online: 
Synchronous  

Steven Ramirez 



historical ideas. Finally, students will encounter a wide range of 

voices expressing a diverse range of points-of-view. 

 

ENG 205 Literature to 1700: Inventing Poesy 

This course surveys medieval and early modern British literature, 
from early experiments with vernacular poetry through the 
flourishing literary scene in 1590s London to the political unrest 
around the English Civil War. Our goal is to understand how 
imaginative literature has responded both to changing social and 
cultural contexts and to the history of its own genres and forms. 
What were period strategies for writing about themes including 
love, travel, self, society, otherness, and religious devotion? How 
did a distinctly national literary tradition begin to emerge in 
England? How did writers respond to and adapt earlier styles? 
Reading foundational texts, our collaborative discussions will 
introduce you to several related histories of poetry, authorship, 
sexuality, and the technology of the book, including current 
innovations in digital textuality. At the end of this class you will be 
able to identify characteristic features of early modern poetry, think 
closely and write smartly about literary form, recognize how the 
history of English literature has been conditioned by centuries of 
editorial interventions, and understand how habits of making and 
using books have changed across time. 

 

Mon. & Wed. 
1:00 – 2:30 PM 

Online: 
Hybrid 

Megan Heffernan 

ENG 206 Literature from 1700 to 1900 

This course focuses on American and British literature published 

during an age of technological, and political, revolutions. We will 

read poetry and prose by major authors who used literature as a kind 

of technology itself for making sense of all kinds of innovations 

during a time of rapid social change. Working with broad definitions 

of both literature and technology, and reading a wide range of prose 

and poetry, we will consider a range of literary genres including 

autobiography, science fiction, gothic fiction, and poetry and social 

issues including race, gender, class, politics, and religion. 

Tues. & Thurs.  
4:20 – 5:50 PM 

Online: 
Hybrid 

Marcy Dinius 



Assignments will include regular reading quizzes, a midterm and 

final exam, and two shorter essays. 

 

ENG 207 Literature from 1900 to Present: Lit in Anxious Times 

This course introduces British, American, and other Anglophone 

literature during the long twentieth century. Our readings represent 

important literary movements and moments, including the end of the 

British Empire, World War One, the Harlem Renaissance, 

Modernism, the Beats, Feminism, postmodernism, and postcolonial 

literature. Our class will track the ways literary works speak to and 

build on each 

other, with a focus on the century’s cross-cultural movements and 

global conversations. The theme of this class is “Literature in 

Anxious Times.” 

 

Tues. 11:20 AM – 
12:50 PM 

Online: 
Hybrid 

Carolyn Goffman 

ENG 268 Literature Across Cultures: Native Poetry 

This course, an introductory encounter with the work of a wide 
range of Native American and First Nations poets, comes at 
perhaps the most exciting time in Native writing since the so-called 
Native American Renaissance of the late 1960s and into the 1970s. 
There are more Native faculty and writers teaching at more Native-
focused arts and writing colleges and programs than ever. The 
release in August of the first ever comprehensive Norton anthology 
of Native Nations poetry, along with the fact that the first ever 
Native person is currently serving as the U.S. Poet Laureate, is 
evidence enough of the momentum of the genre. Instructor, Mark 
Turcotte (Ojibwe), has been an active Native writer and speaker for 
30 years, and has an artistic and Cultural relationship with the work 
and most of the writers, and will guide students through an 
especially creative and informed encounter.  
 

 Online: 
Asynchronous 

Mark Turcotte 



ENG 268 Literature Across Cultures:   Online: 
Asynchronous 

Amor Kohli 

ENG 275 Film and Literature: The Hollywood Novel 

Hollywood, where art and business converge on the stage of modern 

American culture, serves as a symbol for the American Dream and 

the pursuit of happiness, both spiritual and economic. This course 

explores representations of Hollywood in literature and film at a 

range of historical moments during the 20th and 21st centuries. We 

begin with the early years of the entertainment industry and 

Nathanael West’s satire The Day of the Locust. Paired with John 

Schlesinger’s 1975 film version of the novel, we will compare how 

each artist characterizes Hollywood in terms of the historical periods 

of composition as well as the media platforms used for 

representation. Next, we will consider the geographic influences of 

American cinema when movies are exported beyond our mainland’s 

boundaries: British Evelyn Waugh’s critique of the rise of popular 

arts (and pet cemeteries) by way of Hollywood in The Loved One 

(1948) and Jessica Hagedorn’s experimental Dogeaters (1991), 

which explores the effects of Hollywood’s cultural imperialism on 

the lives of young men and women in the Philippines. We will 

watch part of Douglas Sirk’s 1950s melodrama All That Heaven 

Allows to identify how Hollywood influenced political identity 

categories of race, class, gender, and sexual orientation in a 

postcolonial setting. Then in Joan Didion’s Play It As It Lays 

(1970), we will explore the counterculture and the rise of New 

Journalism in the post-Civil Rights period. Finally, we will end the 

course with Damien Chazelle’s musical La La Land (2016) as a way 

to identify thematic and aesthetic echoes from Hollywood’s past that 

overlap with and update contemporary expectations about 

professional ambition and personal love relationships. 

 

 Online: 
Asynchronous  

June Chung 

ENG 275 Film and Literature: From Page to Screen  Online: 
Asynchronous  

Robert Meyer 



From the earliest days, the cinematic arts—movies—have been 

connected to the literary arts.  These two forms of expression have 

much in common, yet a wide gulf separates them, particularly with 

regard to the way in which an artistic vision is realized.  In this 

course, we will examine the relationship between film and literature 

by exploring concepts and examples related to the topic of 

adaptation.  In so doing, we should strive to abandon mundane 

questions of the relative entertainment value of the two media, 

choosing instead to shed light on important questions of form and 

content in the interpretation of narrative art.  

 

ENG 285 LGBTQ Lit: Queer Memoir 

What makes a queer life story a work of literature? Are 

lesbian, gay, bisexual, transgender, and genderqueer memoirs 

merely literary selfies? Or do authors who make literature of 
actual queer lives help create worlds within which we all 

might better thrive? This course will examine the histories 
and contemporary forms of literary memoirs created by 

LGBTQ authors in post-Stonewall America, contextualizing 
our reading in relation to time and location, considering both 

visibility and representation, and exploring queer narratives 
of activism, intersectionality, and self-invention. This course 

meets the English Department DIVERSE TRADITIONS 
requirement, and is an approved course for the Arts and 

Literature domain. 

 

 Online: 
Asynchronous  

Barrie Borich 

ENG 286 

 

Topics in Popular Literature: Graffiti, Hip Hop, Protest 

Words of the Prophets: Graffiti as Writing and Political Protest, 
a hip hop aesthetics. This course will explore "This is Modern 
Art" (a play),  "Graffiti Palace" (a novel), "Going All City" (a 
memoir), "Training Days" (a collection of essays), 
"Wallbangin'" (an anthropological study) and "Fight the Power" 
(a memoir)  to consider the worldwide effect of graffiti (Poland, 

 Online: 
Asynchronous  

Jonathan Gross 



Italy, Greece).  Artists such as Krik Kong, Iwana Sajac, Jade, 
Shiva, and others will be discussed.  How did graffiti begin as a 
form of calligraphy and become a language that has found its 
way into novels and plays such as Gunter Grass' The Tin 
Drum and Mickiewicz's Dzaidy? Readings will include chapters 
on graffiti in Pompeii by classicist Mary Beard (Virgil), Tudor 
Literature (Montaigne), Romantic Literature, and the Aerosol 
art form (Jon 1, Phase 2, Dondi, Lady Pink, Henry Lee, Zephyr) 
featured in Henry Chalfant's "Training Days": what do they 
have in common? Focus will be primarily on the visual and 
written forms, with glancing discussion of break dancing (the 
musical and film "Wildstyle", "Style Wars", "Krush Groove"), 
aesthetic and journalistic responses, and music groups such 
as Public Enemy, Biggie Smalls, LL Cool Jay, Kurtis Blow, with 
attention to paid to agents such as Rick Rubin and Russell 
Simmons (Def Jam records) who made the art form successful. 
  

ENG 286 Topics in Popular Literature: Harry Potter 

This course provides a scholarly introduction to the Harry Potter 

series. Students will analyze the series through the lens of Joseph 

Campbell's theory of the hero's journey and will consider how 

Rowling's work illuminates adolescence while commenting on 

issues of social and cultural importance. Texts will include the entire 

Harry Potter series as well as scholarly essays. 

 

Tues. & Thurs. 
4:20 —  
5:50 PM 

Online: 
Hybrid 

Nancy Grossman 

ENG 290 Craft of Creative Nonfiction 

This course is for students who want to explore the craft of 

creative nonfiction. Creative nonfiction borrows techniques from 

fiction—strong characters, captivating narration, and compelling 

scenes—and bears a certain allegiance to journalistic practices—a 

faithfulness to “the facts,” sharp descriptions, and dialogue that 

rings true. By learning the craft of creative nonfiction, you’ll 

discover how to interest, amuse, entertain, move, persuade, and 

Thurs. 1:00 – 
2:30 PM 

Online: 
Hybrid 

Sarah Fay 



instruct your readers. In this class, you’ll take your writing to a 

new level. The focus will be on three forms of creative nonfiction: 

the personal essay, think pieces (which is most of the nonfiction 

you encounter on the 

internet), and the lyric essay. You’ll discover how to read as 

writers, learning from the old masters and new voices. Each week, 

you’ll experiment with a new form and submit a written 

assignment. 

 

ENG 291 Craft of Fiction Writing 

This course is intended to introduce creative writing as a practice, 

and includes lots of reading, writing, and revision with plenty of 

professorial and peer feedback. Like any practice, the process of 

learning to write creatively is twofold: first, you learn by careful 

observation how creative writing works; second, you take a crack 

at doing It yourself. 
 

 Online: 
Asynchronous  

Kathleen Rooney 

ENG 292 Craft of Poetry 

There isn't any one way to write. Yet, to paraphrase a poet long 

passed, we should find, through poems, some breakthrough back 

into life. In this class, we’ll tour a vibrant array of contemporary 

poets—including Franny Choi, Tarfia Faizullah, Ada Limon, 

Danez Smith, and Jamila Woods—and explore how these writers 

use both traditional and inventive forms to balance, bamboozle, 

and breakthrough the sometimes stuffy façade of craft and infuse 

life-lived, life-imagined, and an overall Life Energy into their 

poems. Class sessions will mix individual and collaborative 

writing exercises with discussion based on a broad reading list as 

well as weekly workshop. Each participant will draft 10 new 

poems over the course of the quarter. 

 

Tues. & Thurs. 
2:40 – 4:10 PM 

Online: 
Hybrid 

David Welch 

ENG 299 Careers for English Majors 

The class will begin by reflecting on individual students’ values, 

 Online: 
Asynchronous 

Chris Green 



strengths, and preferences relative to various careers. We will also 

examine specific work environments (the arts, corporations, and 

non-profits); the value of attending graduate or professional school; 

and the role that internships, undergraduate research, and 

networking play in career development. In addition, we will look at 

how to organize and manage an internship/job search; how to put 

together strong resumes, cover letters, and portfolios; and how to 

interview. 

 

ENG 306 Advanced Creative Nonfiction 

How do writers shape the nonfiction idea, image, fact, or story 
into a compelling work of literary art? In this advanced 
workshop we write, read, and discuss across the diverse sub-
genres of contemporary creative nonfiction, including flash 
nonfiction, the literary memoir, the lyric essay, the personal 
essay, literary reportage, the nonfiction short, and hybrid forms. 
Participants read a wide array of nonfiction by writers at work 
today, try out a variety of forms and structures, go deeper into 
nonfiction craft elements, participate in writing workshops, and 
submit a substantive revision in the nonfiction form of their 
choosing.  

 

 Online: 
Asynchronous  

Barrie Borich 

ENG 307 Advanced Fiction Writing: Short Story Cycle 

There is a long and rich tradition of the literary salon 

where writers read each other’s work and discuss the 

craft. This course is the academic version of the 

literary salon. The class assumes a solid 

understanding of the craft of fiction and we will 

spend the majority of the time in workshop with the 

goal of improving our short stories. We will also 

read a contemporary anthology of short fiction. 

 

Tues. & Thurs. 
2:40 – 4:10 PM 

Online: 
Synchronous 

Dan Stolar 

ENG 309 Advanced Topics in Writing: Writing the Body  Online: Kathleen Rooney 



A common intellectual fantasy is to be able to encounter pure ideas 

in a featureless imaginary space. But tough luck: ideas come from 

people, and people come with bodies. In this class, we will 

consider the implications of our embodiment on writing and look at 

how the body informs the mind and the art it creates. Sports, 

sickness, dieting, beauty, pregnancy, disability, sex—when we 

write on these topics, what forms are best suited to say what we 

want to say? This cross-/mixed-genre class is designed to 

familiarize you with the techniques of reading like a writer, as well 

as to furnish you with the vocabulary and practices of the creative 

writing workshop. 

 

Asynchronous 

ENG 309 Advanced Topics in Writing: Micro Prose 

In this version of Topics In Writing we will pursue the how and 

why of Micro Prose, often called Micro Fiction, Flash, and simply, 

Short-Short Story. Students will read and respond to the work of 

past and contemporary practitioners, as well as the increasing 

number of works by those who blur these lines with prose poetry. 

Students will create new work for a weekly rotating workshop 

schedule, and in response to prompts and exercises. Students will 

also have the opportunity to bring their own previously created 

prose and poetry work to the class with the idea of re-imagining 

and revising it as Micro Prose. 
 

Mon. & Wed.  
2:40 – 4:10 PM 

Online: 
Synchronous  

Mark Turcotte 

ENG 314 Setting in Fiction 

Every story would be another story, and unrecognizable as art, if it 

took up its characters and plot and happened somewhere else,” the 

novelist Eudora Welty once wrote. In this workshop, we will focus 

on the role of place and time in fiction, examining the ways in which 

they give rise to character and interact with other story elements. 

The course will place a heavy emphasis on reading as well as 

writing. 
 

Tues. & Thurs.  
1:00-2:30  
 

Online: 
Hybrid 

Miles Harvey 



ENG 328 Studies in Shakespeare: Shakespeare’s Origins 

This course studies major works from the first half of 

Shakespeare’s career, considering them both within the context of 

London’s lively theater scene and as literary writing that is 

peculiarly alive for modern audiences. Specifically, we will pursue 

these dual interpretations in order to rethink easy ideas of 

performance, character, authorship, and canon formation. Reading 

four plays, our classes will explore dynasties torn by internal 

conflict, early modern stagings of the English past, the disruptive 

effects of desire, and poetry that exploits its vernacular (or vulgar) 

origins. Across the term, we will also ask questions about how the 

process of making Shakespeare’s books contributed to how he was 

understood by his contemporaries and to how he has been read for 

the past four centuries. 

 

Mon. & Wed. 
9:40 – 11:10 AM 

Online: 
Hybrid 

Megan Heffernan 

ENG 342 Major Authors 1800-1900: Jane Austen 

Aside from Shakespeare, Jane Austen is arguably the most famous 

author of English literature whose works continue to enjoy both 

scholarly appreciation and popular devotion. She is lauded by 

scholars for her meticulous and ironic portraits of Regency society 

and her mastery of point of view and character interiority, while she 

is beloved by her dedicated fan base for her plucky heroines and 

satisfying marriage plots. This course will investigate the 

relationship between these two versions of Jane Austen by 

examining all of her published works from a variety of critical 

perspectives, with particular attention given to historical context, 

stylistic analysis, and feminist readings. We will discuss how Austen 

developed as a writer over the course of her relatively short career, 

as well as how the volatile social and political sense of the late 18th 

century and the Regency influenced the content and form of her 

works. We’ll also discuss why Austen remains popular today and, if 

time permits, look at some of the pop culture incarnations of 

Austen’s novels. This course will meet once per week over Zoom on 

Mon. 9:00 – 
11:10 AM 

Online: 
Hybrid 

Jennifer Conary 



Mondays. Asynchronous discussion will occur during the remainder 

of the week on either Slack or a course blog. Please note that this 

course requires a substantial amount of reading: we will cover all six 

of Austen's published novels and some of her juvenilia. 

 

ENG 343 Literature of the Romantic Era: Romantic Poetry (RI) 

This course will examine the major writings of romanticism, 

including poems by Southey, Wordsworth, Coleridge, Shelley, 

Byron, Keats, and Moore as well as appreciative essays by William 

Hazlitt ("My First Acquaintance with Poets"). We will consider 

how literary attitudes towards the sublime, the picturesque, Nature, 

the gothic, and other topics developed as a response to and helped to 

create the French Revolution, feminism, Catholic emancipation, 

and the rise of Napoleon Bonaparte. How did the Byronic hero 

of "Conrad" of "The Corsair" become Adam Mickiewicz's "Konrad 

Wallenrood"; how did romanticism lead to the rise of Polish, 

Greek, Italian, and Spanish nationalism? 

  

 Online: 
Asynchronous  

Jonathan Gross 

ENG 355 Modern Irish Literature 

introduces modern Irish literature written in English from the 

Literary Revival of the late 19th and early 20th centuries to the 

present.  Besides Joyce and Yeats, three dramatists—Synge, 

O'Casey and Ireland's most distinguished living playwright, Brian 

Friel—will be covered.  Additional authors include Ireland's best-

known contemporary novelist, Roddy Doyle, as well as Edna 

O'Brien, Seamus Heaney and Eavan Boland.  

 

Mon. & Wed. 
11:20 AM – 
12:50 PM 

Online: 
Hybrid 

James Fairhall 

ENG 361 Nineteenth Century American Literature 

Beginning with the rise of Romanticism and ending with the 

emergence of Modernism, nineteenth-century American literature 

is defined by social, cultural, and aesthetic revolutions. This course 

will introduce students to the key writers and historical events 

defining this important era as we examine murky tales of 

 Online: 
Asynchronous 

Keith Mikos 



psychological depravity, experimental, rule-breaking poetry, and 

narratives of political dissidence. We will consider how nineteenth-

century literature shapes and responds to issues of nationalism, 

genocide, assimilation, slavery, the Civil War, gender, first-wave 

feminism, sexuality, nature, and the “artist.” We will also consider 

the intersections of literature with wider intellectual currents found 

in philosophy and the natural sciences, as well as innovative trends 

within the visual arts. Authors may include Edgar Allan Poe, 

Nathaniel Hawthorne, Herman Melville, Emily Dickinson, Walt 

Whitman, Frederick Douglass, Zitkála-Šá, Charlotte Perkins 

Gilman, Charles Chesnutt, and Henry James. 

 

ENG 381 Literary Theory (with RI designation) 

This course will introduce you to some of the most important 

interpretative methods that have influenced literary study throughout 

the 20th and 21st centuries. Together we will read about queer 

theory, deconstruction, psychoanalysis, and Marxism, and develop a 

vocabulary for asking questions about the nature of literary study, 

reading, and interpretation. We will examine concepts of authorship 

& textuality, what it means to relate a text to a historical context, the 

slipperiness of language, and the ideological and aesthetic effects of 

works of art. This class will be research intensive.  

 

Wed. 6:00 – 7:30 
PM 

Online: 
Hybrid 

Bill Johnson Gonzalez 

ENG 382 Major Authors: Robert Hayden 

This Major Authors class will focus on the work, thought, and life of 

Robert Hayden, the first Black poet to serve as America’s poet 

laureate. We will read all of Hayden’s (relatively short) Collected 

Poems and a selection of his prose, as well as critical essays that 

situate his work in a range of literary and cultural contexts, 

including modernism, the Black Arts Movement, and the Baha’i 

Faith, to which Hayden converted—like philosopher Alain Locke 

before him and trumpeter Dizzy Gillespie after—in 1943. A range of 

assignment options will give students from literary studies, creative 

  Online: 
Asynchronous 

Eric Selinger 



writing, and English education backgrounds the chance to learn 

from Hayden’s artistry, as well as to discuss how they might bring 

the poet’s distinctive takes on American history, religious faith and 

doubt, and the power of beauty into future classrooms of their own. 

 

ENG 389 Topics in Comparative Literature: Japanese Women's Literary 

Masterpieces 

The course begins over 1000 years ago with masterpieces of world 

literature including The Tale of Genii and classical poetry, traverses 

through the modern period of New Women Bluestocking and arrive 

in the 21st century to reflect on the richness of Japanese women's 

writings across time and space. This is cross-listed with JPN 241E 

*No prior knowledge of Japanese language, history or culture 

necessary. 
 

Mon. & Wed. 
2:40 – 4:10 PM  

Online: 
Synchronous  

Philomena Mazza-
Hilway 

ENG 390 Senior Capstone Seminar: Global Novel in the Age of Social 

Media 

How is the English language, and its literature, made use of 

variously around the world? Globally, there are more speakers of 

English as a second language than as a first language. The number 

of English speakers in South Asia, Nigeria, and the Philippines is 

roughly the same as the number of English speakers in the US and 

UK. What does this mean for contemporary authors around the 

world who write in English, and those who do not? In what ways do 

writers around the world write for, or refuse, a global marketplace 

and literary “prize-system” where English has outsized influence? 

We will read a number of recent novels and new/social media 

literary works in order to examine the place and power of the 

English language in a massively connected, but very unequal, 21st 

century. 

  

Tues. 6:00 – 7:45 
PM 

Online: 
Hybrid 

John Shanahan 

ENG 392 English Dept. Internship in Writing & Publishing 

“Internship in English” is a four-credit course designed to 

 Online: 
Asynchronous  

Chris Green 



complement your English course of study along with your 

internship experience (100 hours of internship work). Using both 

readings and film (Startup.com, Smart Moves for Liberal Arts 

Grads: Finding a Path to Your Perfect Career, and The Defining 

Decade: Why your twenties matter and how to make the most of 

them now), the class applies its lessons to your internship and 

your future career. You will also seek guidance from DePaul’s 

Career Center, an English alum, and do an interview with 

someone on your career path. Overall, you will explore what 

makes work meaningful and strategies for career success. Note: 

You must secure an internship and Prof. Chris Green’s approval 

before you can be registered for this class. Otherwise, there is no 

pre-requisite or prior knowledge needed to take this course. 

 


