
 

Department of English, Undergraduate Courses, Autumn Quarter 2020-2021 

July 6, 2020 

Course Day/Time Instructor 

ENG 101 Introduction to Literature: Social Justice 
This course is an introduction to literature and film that engages 
pressing social and political issues. With the social novel as your 
guide, you’ll read short stories by Edith Wharton, Junot Diaz, Alice 
Walker, and Sherman Alexie and essays by Jonathan Swift, Joy 
Williams, and Roxane Gay. Using the elements of film theory, 
you’ll examine two documentary films—“Abacus: Small Enough 
to Jail” and “Strong Island”—and one episode of “Black Mirror.” 
Each class, you’ll explore a social issue and a device or technique 
as it relates to a text or film. Your task will be to analyze both in 
terms of both content and form, i.e., what an author says and 
how she says it, via close reading. You’ll write about the stylistic 
patterns and deeper structures present in a film or work of 
literature—or any work of art—and how those patterns and 
structures teach us to interpret and give meaning. This course will 
give you the opportunity to become a stronger, more consistent 
reader and complete essays of which you can be proud (i.e., that 
have been carefully considered, revised, edited, and proofread). 

Online Hybrid 

TH 1-2:30 

9/10; 9/17; 9/24; 10/1; 
10/8, 10/15, 10/22; 
10/29; 11/5; 11/12; 
11/19 

Sarah Fay 

ENG 101 Introduction to Literature: “Ladies” Night 
This course will provide you with an intensive introduction to the 
study of literature in a variety of genres, including poetry, novels, 
short stories, literary nonfiction, and literary criticism. It will do by 
looking at these subjects through a feminist lens. The word ‘ladies’ 
in this course’s title is in quotes because this class will interrogate 
what it means to be a lady at all, both in terms of gender identity 
and sexuality, as well as in terms of what different cultures deem 
lady-like or not. The word night refers to hidden aspects of 

Online Asynchronous Kathleen 
Rooney 



 
 womanhood or woman-identified experience, either repressed (by 

society or the self) or simply private (things that people keep to 
themselves as a means of safeguarding their own subjectivity). We’ll 
read and discuss the assigned texts with an emphasis on close 
analytical reading within larger narrative and stylistic structures or 
patterns. By studying such features as point of view, plot, character, 
setting, diction, style, tone, and figurative language, we’ll develop 
our understanding of the choices that writers make and their effect 
on readers. All the books we read in this class will be by women or 
women-identified authors. 

  

ENG 101 Introduction to Literature: Joy of Text 
Students often worry that analysis will spoil the fun or ruin the 
pleasures of reading. This class starts from the opposite 
assumption: rather than “murder to dissect,” as Wordsworth 
complained, close reading gives you a passionate, delicate way to 
bring texts to life. Framed around three basic ways to look at any 
text—as a character study, as a contraption, and as part of a 
cultural conversation—this course offers you a gourmet guide to 
making any kind of literature more interesting, more meaningful, 
and more enjoyable, too. 

Online Asynchronous Eric Selinger 

ENG 101 Introduction to Literature: Literary Masterpieces 
Do you want to read literature that explores the meaning of 
existence, of being a human who is born, lives, loves, creates, 
suffers, and dies? Do you want to understand work that is 
foundational to Western culture and has been read, re-read, and 
debated for millennia? Modeled on Great Books Programs at 
universities around the nation, this course will cover works such as 
Homer’s Odyssey, Virgil’s Aeneid, and Augustine's Confessions, as 
well as contemporary engagements with these authors. This course 
is designed for both English and non-English majors. Weekly 
assignments; no final exam. 

Online Asynchronous Paula 
McQuade 



 

ENG 102 Introduction to Poetry: Lyric Power 
How do we know a poem when we see one? How does poetry 
urge us to read it in ways that are distinct from prose? What 
features do we need to address when we write about poems? 
This course explores the power of poetry as a form of expression. 
Our primary goal will be to deepen your ability to interpret poems 
from a variety of historical periods and traditions. A second, no 
less important aim is to teach you how to think carefully, 
collaboratively, and deeply about how the meaning of cultural 
objects—and then to communicate those meanings to a 
community of listeners and readers. Across the term, you will be 
introduced to a range of poetic forms as well as to standard 
terminology of versification. You will then learn to use this 
technical knowledge to write nuanced arguments about how 
poetry produces meaning through the dynamic interplay between 
form and content. 

Online Hybrid 

M 9:40-11:20 

9/14; 9/21; 9/28; 10/5; 
10/12; 10/19; 10/26; 
11/2; 11/9; 11/16; 
11/23 

Megan 
Heffernan 

ENG 201 Introduction to Creative Writing 
In this class the craft of imaginative writing will be explored 
through readings, lectures, guided exercises and workshops. 
Flannery O’Connor said “The fact is that the materials of the 
fiction writer are the humblest. Fiction is about everything human 
and we are made out of dust, and if you scorn getting yourself 
dusty, then you shouldn’t try to write…” She might have been 
talking about the writer of poems and plays, as well. What she 
meant is that all we know of this world we know first through our 
senses. The concrete world and everything in it are the writer’s 
world. And everything human is the writer’s subject. Our task in 
this class, then, is to get dusty. 

Online Hybrid 

MW 4:20-5:50 

9/9; W 9/16; 9/23; 
9/30; 10/7; 10/14; 
10/21; 10/28; 11/4; 
11/11; 11/18 

Mark Arendt 



 

ENG 201 Introduction to Creative Writing - Online Section 
This 10-week course is designed to give you a whirlwind 
introduction to short creative nonfiction, short fiction, and poetry. 
Each week, you will be required to do five things: (1) Read and 
reflect on a selection of themed, mostly contemporary creative 
short works; (2) Write a short, original creative work of your own, in 
response to a targeted prompt related to the week’s theme; (3) Be 
an active participant and responsible co-builder of our online 
workshop community by responding thoughtfully and in detail to 
the creative work of your peers; (4) Engage with analytical works 
that pose broader questions related to creativity and art, genre and 
structure, the formation of an artistic practice, and the role of the 
writer in society; and (5) Deploy those works, and your own 
opinions, to contribute in an informed way to the Question of the 
Week. We will spend 3 weeks on Creative Nonfiction, 3 weeks on 
Fiction, 3 weeks on Poetry, and 1 week on Final Revision/Analysis. 
This is a fast-moving, highly generative, asynchronous online course 
that does not require any prior creative writing experience, but 
does require curiosity, creativity, and frequent, high-level 
engagement.  

Online Asynchronous Molia 
Dumbleton 

ENG 201 Introduction to Creative Writing 
In this introductory course in creative writing, you’ll learn the 
basics of three literary genres—fiction, creative nonfiction, and 
poetry—and become acquainted with the seminal authors who 
write in them. You’ll explore literary devices—e.g., plot, character, 
setting, voice, dialogue, rhythm, repetition—and experiment with 
those devices in your own work via in-class prompts and other 
writing assignments. The importance of the writing process will 
become clear to you: brainstorming (coming up with ideas), 
drafting (getting the worst of it down on paper), revising (the true 
act of writing), editing (focusing on structure), and proofreading 
(for errors). You will also have the opportunity to (re)learn 
grammar, punctuation, and style, the knowledge of which will give 
you confidence as a writer. For creative writing majors and minors, 
this course is the gateway to more advanced classes. 

Online Hybrid 

TH 6:00-9:15 

9/10; 9/17; 9/24; 10/1; 
10/8, 10/15, 10/22; 
10/29; 11/5; 11/12; 
11/19 

Sarah Fay 



 

ENG 201 Introduction to Creative Writing 
This course is intended to introduce creative writing as a practice, 
and includes lots of reading, writing, and revision with plenty of 
professorial and peer feedback. Like any practice, the process of 
learning to write creatively is twofold: first, you learn by careful 
observation how creative writing works; second, you take a crack 
at doing it yourself. 

Online Asynchronous Kathleen 
Rooney 

ENG 201 Introduction to Creative Writing 
This course will be an Introduction to basic elements of the craft of 
Creative Writing, focusing on forms and techniques applied to 
contemporary poetry, short-short fiction and short-short creative 
nonfiction. While not a formal workshop, students will create new 
writing to be shared and discussed in smaller Peer Review groups. 
Students will become familiar, through readings and guided writing 
exercises, with a variety of forms, styles and techniques of these 3 
genres, as well as with the literary and academic language used to 
describe and discuss the same. This course will provide students with 
a sound beginning knowledge and appreciation for Creative Writing 
as a means to express personal, cultural, social, political and historical 
ideas. Finally, students will encounter a wide range of voices 
expressing a diverse range of points-of-view. 

Online Synchronous 

MW 10:10-11:40 

Steven 
Ramirez 

ENG 205 Literature to 1700: Inventing Poesy 
This course surveys medieval and early modern British literature, 
from early experiments with vernacular poetry through the 
flourishing literary scene in 1590s London to the political unrest 
around the English Civil War. Our goal is to understand how 
imaginative literature has responded both to changing social and 
cultural contexts and to the history of its own genres and forms. 
What were period strategies for writing about themes including 
love, travel, self, society, otherness, and religious devotion? How 
did a distinctly national literary tradition begin to emerge in 
England? How did writers respond to and adapt earlier styles? 
Reading foundational texts, our collaborative discussions will 
introduce you to several related histories of poetry, authorship, 
sexuality, and the technology of the book, including current 
innovations in digital textuality. At the end of this class you will be 
able to identify characteristic features of early modern poetry, 

Online Hybrid 

M 1:00-2:30 

9/14; 9/21; 9/28; 10/5; 
10/12; 10/19; 10/26; 
11/2; 11/9; 11/16; 
11/23 

Megan 
Heffernan 



think closely and write smartly about literary form, recognize how 
the history of English literature has been conditioned by centuries 
of editorial interventions, and understand how habits of making 
and using books have changed across time. 

ENG 206 Literature from 1700 to 1900: Making of the Modern Self 

We often take for granted the essential nature of the self; we have 
a sense of ourselves that seems given and self-ratifying, leading us 
to assume that how we conceive ourselves is how everyone has 
always conceived themselves. While our current notions of 
selfhood have their conceptual roots in the 18th century, there’s 
been no straight line from then to now; and literary 
representations of the self across the two centuries covered in this 
course show many shadings and variations, which can prompt us to 
see anew aspects of our identities that we tend to take for granted. 
In exploring these representations we’ll read fiction by Daniel 
Defoe (Robinson Crusoe), Eliza Haywood (Fantomina), Laurence 
Sterne (A Sentimental Journey), and Robert Louis Stevenson (Dr. 

Jeckyll & Mr. Hyde); autobiographies by Benjamin Franklin and 
Olaudah Equiano; and poetry by William Wordsworth, Walt Whitman, 
and Emily Dickinson. 

Online Hybrid 

MW 2:40-4:10 

W 9/9, W 9/30, M 
10/19, M 11/9 

Richard Squibbs 

ENG 207 Literature from 1900 to the Present: New Faiths, New Hopes, 
New Loves 
In an era marked by radical challenges to traditional religious faith, 
to hope for progress, and to every kind of love (romantic, familial, 
communal), writers don’t just play with literary forms; they teach 
us about affirmation. This class will look at a diverse range of 
modern authors who may document doubt, but who refuse 
despair. We will study writers and characters who search for new 
faiths, new hopes, and new forms of love, and we’ll consider how 
even in the hardest times poems, novels, plays, and popular fiction 
can sustain us, whether by “stomping the blues” (Albert Murray) or 
through the pleasures that J. R. R. Tolkien called “escape,” 
“recovery,” and “consolation.” 

Online Asynchronous Eric Selinger 

ENG 228 Introduction to Shakespeare 

We study five major plays covering three genres; History, 
Tragedy, Comedy. The five will be selected from the following list: 
Richard II, Richard III, Henry IV Part 1, Julius Caesar, Hamlet, 
Othello, Macbeth, King Lear, Much Ado About Nothing, As You 
Like It, Twelfth Night. We generally study the plays in the order 

Online Hybrid 

T 1:00-2:30 

9/15; 9/22; 9/29; 10/6; 
10/13; 10/20; 10/27; 
11/3; 11/10; 11/17; 

Michael 
Williams 



they were believed to have been be written. The first half of the 
course emphasizes Shakespeare’s growing ability to create 
complex characters, and the second half focuses on the great 
tragic heroes. Classroom activities include lecture, video study, 
and discussion. We emphasize how the wisdom inherent in 
Shakespeare, can help us to live more satisfactory lives. A 1,000 
word paper is due midway in the course and a second at the end. 
We have a take home mid term, which is all essay questions, and 
an in-class open-book final. We have a short objective quiz on 
each play. 

11/24 

ENG 268 Literature Across Cultures 
When the empire writes back, it has a lot to say. Readings in this 
class explore how the political and the personal– family, health, 
love, sex, gender, nation, religion, friendship, school, work—come 
together in the post-colonial century. This class includes writers, 
such as Buchi Emecheta, Chimamanda Ngozi Adichie, Arundhati 
Roy, Bharati Mukherjee, Aravind Adiga, Derek Walcott, and 
Jamaica Kincaid, whose works navigate the boundaries between 
sexuality and politics, faith and government, education and 
freedom. 

Online Hybrid 

T 2:40-4:10 

9/15; 9/22; 9/29; 10/6; 
10/13; 10/20; 10/27; 
11/3; 11/10; 11/17; 
11/24 

Carolyn 
Goffman 

ENG 271 Nineteenth-Century Slave Narratives 

This course focuses on life writing by self-liberated formerly 
enslaved people in the nineteenth century United States, taking a 
close look at the defining characteristics of the popular and 
influential literary genre that came to be known as the "slave 
narrative." Writers to be considered include Frederick Douglass, 
Solomon Northup, Harriet Jacobs, William Wells Brown, and 
Harriet Wilson. To do these writers and their work justice, 
students should be prepared to read these works sensitively and 
thoroughly, knowing that they will address painful topics, 
including the full spectrum of physical and psychological abuse 
that were central to the practices of slavery and racial 
discrimination in the nineteenth century.  Classes will meet via 
Zoom on Mondays from 2:40-4:10pm and weekly written 
responses to the reading will be due each Wednesday.  Students 
will be graded on the response papers, Zoom participation, two 
shorter essays, and a longer research-based final essay. 

 

Online Hybrid 

M 2:40-4:10 

9/14; 9/21; 9/28; 10/5; 
10/12; 10/19; 10/26; 
11/2; 11/9; 11/16; 
11/23 

Marcy Dinius 



This course will focus primarily on short stories written by 
Nathaniel Hawthorne and Edgar Allan Poe and will consider as 
well Poe’s poetry and Hawthorne’s novel The House of the Seven 
Gables. The readings of these two popular, yet challenging 
antebellum authors will be paired thematically. We will consider 
their publication histories (in magazines and collected and 
published as books) and the history of publishing during the 
antebellum period as part of situating the texts within their 
broader historical contexts. Classes will meet online via Zoom 
each Monday from 4:20-5:50pm and weekly written responses 
papers will be due each Wednesday.  Students also should expect 
to deliver two presentations (on one of the works by each of the 
authors), and write a culminating research-based comparative 
analysis of the authors' works. 

ENG 275 Literature and Film: This is the Modern World 
The “modern era” is characterized by rapid social change and 
political unrest that gave rise to profound experiments in arts and 
letters. Modernist authors and artists often thought of 
themselves as an avant-garde disengaged from mainstream 
values, adopting complex forms to convey radical social attitudes 
and anxieties. Later, post-war midcentury writers conveyed 
similar feelings of existential confusion and alienation, and 
Postmodern artists continued the trend by emphasizing 
instability and fragmentation. All throughout the twentieth 
century, authors and artists shared a fascination with film, a form 
that has steadily progressed today. This course will explore the 
innovative film and writing defining this era as we examine the 
rise of the machine age, existentialist and surrealist productions, 
the Southern gothic, social realism, postmodern sci-fi, and neo-
expressionism. Ultimately, this class will improve your ability to 
interpret, analyze, and write critically about both literature and 
film. It will give you a taste for assessing brilliant and challenging 
works of fiction and film while broadening your understanding of 
one of humanity’s most fruitful periods of artistic expression. 
Authors may include Herman Melville, Tennessee Williams, 
Lorraine Hansberry, and Jorge Luis Borges, with selections from 
avant-garde and contemporary writers, artists, and directors. 

Online Asynchronous Keith Mikos 



ENG 276 Literature and Film: Latinos in Lit and Film (x 276 RES) 
This course will explore the history of the representation of Latinx 
people in film from the early 20th century until the present. We 
will examine the images produced by Hollywood as well as films 
created by independent Latino/a/x artists. We will pay special 
attention to the historical and cultural contexts in which the films 
were created, and attempt to identify the ideological effects 
generated by each text. We will be especially interested in 
understanding how Latinx artists have turned to the medium of 
film to represent themselves, in order to resist negative social 
stereotypes. In addition, we will ask how Latino/a filmmakers 
have used or transformed established film genres such as the 
social problem film, the Western, the gangster film, and the 
documentary in order to tell their stories. Films may include Salt 
of the Earth, West Side Story, The Ballad of Gregorio Cortez, Zoot 
Suit, Bread & Roses, Selena, Walkout!, El Norte, Coco. 

Online Asynchronous Billy Johnson 
Gonzalez 

ENG 284 Bible as Literature 
The Bible, along with Shakespeare and Greek mythology, is one 
of the great and central sources for much Western art, 
literature, and thought. Yet many remain woefully ignorant of 
The Bible’s great riches, the marvelous stories and beautiful 
poetry. This course will combat “Biblical illiteracy” and develop 
the ability to read The Bible with skill, care, discernment, and 
joy. Reading widely for context in both the Old and New 
Testaments, this class will find its focus in the study of the four 
gospels of the New Testament—the books of Matthew, Mark, 
Luke, and John. 

Online Synchronous 

MW 11:20-12:50 

Richard Jones 

ENG 286 Topics in Popular Literature: Stephen King 
This seminar-styled course will examine the enduring (and 
recently quite resurgent) popularity of Stephen King. We will 
explore King’s canon across numerous novels, short stories, and 
film & television adaptations. Course texts may include, in a 
variety of forms, The Shining, Misery, Salem’s Lot, 
IT, The Mist, and Pet Sematary. 

Online Asynchronous Jamie Hovey 

ENG 290 The Craft of Creative Nonfiction 

This course is for students who want to explore the craft of 
creative nonfiction. Creative nonfiction borrows techniques from 
fiction—strong characters, captivating narration, and compelling 

Online Synchronous 

TTH 11:20-12:50 

Ted Anton 



scenes—and bears a certain allegiance to journalistic practices—
a faithfulness to “the facts,” sharp descriptions, and dialogue that 
rings true. By learning the craft of creative nonfiction, you’ll 
discover how to interest, amuse, entertain, move, persuade, and 
instruct your readers. In this class, you’ll take your writing to a 
new level. The focus will be on three forms of creative nonfiction: 
the personal essay, think pieces (which is most of the nonfiction 
you encounter on the internet), and the lyric essay. You’ll 
discover how to read as writers, learning from the old masters 
and new voices. Each week, you’ll experiment with a new form 
and submit a written assignment. 

ENG 291 The Craft of Fiction Writing 
This course on crafting narrative provides students with the tools 

to productively discuss the works of established authors, compose 

original short fiction, and critique the work of their peers. This is a 

reading and writing intensive course. Students can expect to read 

between 15-30 pages of text a week. In addition to in and out of 

class writing exercises (determined by that week's topic of 

discussion), students will compose two original works of fiction,  

as well as one substantial revision to one of those stories. All 

student work is shared aloud and discussed in in a productive 

workshop environment. 

Online Synchronous 

TTH 2:40-4:10 

Dan Stolar 

ENG 307 Advanced Fiction Writing 
In this course, students will read various recently published short 
stories and essays to understand how fictional elements work 
together to create an organic whole, discovering how 
accomplished writers shape their stories using point of view, 
form, tone, characterization, plot, narrative time, significant 
detail, theme, metaphor, and precise language. These craft 
elements we will use as guidelines, not limitations, in the 
creation of our own fiction, focusing on the short story. 
We will discuss student manuscripts in an environment that 
encourages honest criticism, always balanced by respect for the 
writer. In class and during individual conferences, we will explore 
strategies for revision of each student’s work. 

Online Hybrid 

MW 2:40-4:10 

9/28, 10/5, 10/12, 
10/19, 10/26, 11/2, 
11/4, 11/9, 11/11, 
11/16 

Rebecca Johns- 
Trissler 

ENG 308 Advanced Poetry 

Poetry is the greatest and most universal art form. The reading and 
writing of poetry has been enjoyed for millennia, and this course 

Online Synchronous Mark Turcotte 



begins with the premise that poetry should be enjoyed as a natural 
part of one’s life. Thus, this course will combine the close reading of 
poetry with the opportunity to write our own poems. The course will 
introduce students to some of the fundamentals of poetry through 
selected readings and students will have the opportunity to explore 
their own creativity in a variety of in-class writing exercises. As poets 
we will focus our attention on essentials: narrative structure, line 
length and rhythm, and concrete detail. Our goal: clarity of expression. 

ENG 309 Advanced Topics in Writing: Writing about Music x ENG 209 
In this course, we’ll explore the power of music to speak to multiple 
audiences about the things that matter to many of us the most: 
identity, our deepest feelings, our hopes for the future, and the 
histories of struggle that we come from. We’ll explore several kinds 
of music in their social and cultural contexts to think about how and 
why music reflects the times in which we live, and how to write 
about that. 

 
Frank Zappa has famously written that “writing about music is like 
dancing about architecture”—seemingly an impossible task. Yet 
there have been some powerful and lyrical interventions in music 
writing as a means to analyze, critique and engage with music. In 
this hybrid workshop and reading class, we’ll explore the genre of 
music writing as a means of capturing a lost or underrated 
performance, to help understand a music scene, to capture a 
particular political mood and to capture a moment of personal 
transformation. Creative Writing assignments will include short and 
longform musical reviews, research into a music scene and a final 
mixed-tape memoir assignment. We’ll read selections from several 
music writers, including Zadie Smith, Josh Kun, Jennifer Lynn Stover, 
Susan Fast, Fred Moten, Gayle Wald, Steve Waksman, Daphne 
Brooks, Deborah Vargas, Nadine Dean Hubbs, Maureen Mahon, 
Greg Kot and others. 

TH 1:00-2:30 

9/10; 9/17; 9/24; 10/1; 
11/12 

Francesca 
Royster 

ENG 309 Advanced Topics in Writing: Youth and Malice 
Bitter and rebellious, at times hilarious and frequently self- 
destructive, child and adolescent “acting out” is often dismissed by 
adults as merely a phase to be outgrown. Yet adolescents often 
provide clear-eyed critique of the hypocrisies and injustices of the 
adult world. Writers have long used this period of adolescence as 
fertile ground to interrogate the frustrations and disappointments 

Online Asynchronous Kathleen 
Rooney 



of prevailing social circumstances. In this class, we will focus on 
youth not only as a stage of life but as an oppositional attitude 
expressible in a variety of forms. This cross-/mixed-genre class is 
designed to familiarize you with the techniques of reading like a 
writer, as well as to furnish you with the vocabulary and practices 
of the creative writing workshop. 

ENG 328 Studies in Shakespeare: Women and Shakespeare 
This course studies Shakespeare’s treatment of women in his plays 
and poems, a topic of critical inquiry for centuries. Critics often 
debate about his ability to project the subjectivity of women, and 
one result is that his plays are often performed with widely 
differing interpretations. We will explore the gendering of a 
selection of works, including Two Gentlemen of Verona, As You 
Like It, Hamlet, Macbeth, and Venus and Adonis, assessing how the 
distinctions of characterizations relate to the environments created 
in the texts. Ideological and aesthetic stances thus will be 
examined with an ecocritical as well as feminist lens about how the 
process of making Shakespeare’s books contributed to how he was 
understood by his contemporaries and to how he has been read for 
the past four centuries. 

Online Synchronous 

T 6:00-9:15 

Lesley 
Kordecki 

ENG 339 Topics in 18th Century British Literature: Novel and the New 
World 

(Research Intensive) 

England’s adventures in colonizing the so-called New World 
territories of North America in the 17th &18th centuries 
coincided with the emergence of the novel as a distinctive 
form of modern prose fiction. As this new genre morphed 
into lengthy, often inwardly-directed narratives of 
protagonists struggling through moral and experiential 
development in everyday life (or the novel as we know it), 
English writers in particular found in colonial encounters with 
native peoples and foreign environments, and the 
opportunities the colonies afforded for individuals to start 
anew, fertile ground for exploring the possibilities (formal, 
thematic, and ideological) of narrating fictional lives. By 
pairing novels by Aphra Behn, Daniel Defoe, Edward Kimber, 
“Unka Eliza Winkfield,” and Charles Brockden Brown with 
critical/theoretical writings on the novel as-genre by Georg 

Online Hybrid 

MW 11:20-12:50 

W 9/9; M 10/5;  
W 10/21; M 11/11 

Richard 
Squibbs 



Lukács, Ian Watt, Nancy Armstrong, Northrop Frye and 
others, this course will pursue the myriad ways in which New 
World experiences shaped the novel in its moment of 
emergence, and vice versa. 

ENG 342 Nathaniel Hawthorne and Edgar Allan Poe 
This course will focus primarily on short stories written by 
Nathaniel Hawthorne and Edgar Allan Poe and will consider as 
well Poe’s poetry and Hawthorne’s novel The House of the Seven 
Gables. The readings of these two popular, yet challenging 
antebellum authors will be paired thematically. We will consider 
their publication histories (in magazines and collected and 
published as books) and the history of publishing during the 
antebellum period as part of situating the texts within their 
broader historical contexts. Students will write weekly responses 
papers, deliver two presentations, and write a culminating 
comparative analysis of the authors' works. 

Online Hybrid 

MW 4:20-5:50 

9/14; 9/21; 9/28; 10/5; 
10/12; 10/19; 10/26; 
11/2; 11/9; 11/16 

Marcy Dinius 

ENG 369 Early-Twentieth Century American Women Writers 
This course examines fiction written by American women during the 
early-twentieth century from a variety of critical perspectives. We will 
examine the works of a range of women writers between the two 
world wars to explore the intersection of issues of gender, sexuality, 
and race on aesthetics and form during the era of modernism and 
modernity. How do these writers negotiate and represent the impact 
of war? Of cosmopolitanism? Of urbanization? Of media and 
technology? Texts most likely covered: Djuna Barnes’s Nightwood, 
Willa Cather’s One Of Ours, poetry by H.D. (Hilda Doolittle), Nella 
Larsen’s Quicksand, sundry poems and selections from The 
Autobiography of Alice B. Toklas by Gertrude Stein, and Edith 
Wharton’s The Age of Innocence. 

Online Asynchronous June Chung 

ENG 374 Native Literature 
This course will be an introductory survey of a wide range of 
Native American and First Nations literature and texts. Students 
will read a selection of work, but will focus on the prose, essay 
and poetry of mid-to-late 20th century and contemporary 
writers. Students will examine, compare and contrast the ways in 
which Native literary writing approaches issues and ideas of 
personal and community identity; racial and cultural stereotypes; 
social and cultural obligations and duties; self-expression and 
humor as acts of survival; acts of re-appropriation and 

Online Asynchronous Mark Turcotte 



redefinition; encounters with a dominant culture, etc. In 
addition, students will consider some basic elements of literary 
theory, as well as select non-Native texts, as they encounter the 
works of major and lesser-known Native American and First 
Nations authors. This course will provide students with the 
opportunity to explore Native American and First Nations 
literature as an art form, and as a means to express and share 
personal, familial, cultural, social, political and historical ideas. 

ENG 380 Masterpieces in World Literature 
We will explore the epic in its Classical, Renaissance, and Romantic 
forms. How did ideas about literature, society and religion change 
and what role did painting play in making iconic images of these 
literary heroes and heroines? Homer’s Odyssey, Virgil’s Aeneid, 
Ariosto’s Orlando Furioso, Tasso’s Jerusalem Liberated, 
Mickiewicz’s Pan Tadeusz: or the Last Foray in Lithuania. 

Online Asynchronous Jonathan 
Gross 

ENG 382 Major Authors: Virginia Woolf (Research Intensive) 
“I will not be ‘famous,’ ‘great.’ I will go on adventuring, changing, 
opening my mind and my eyes, refusing to be stamped and 
stereotyped. The thing is to free one’s self: to let it find its 
dimensions, not be impeded.”—Virginia Woolf, A Writer’s Diary 
Virginia Woolf was a consciously experimental writer who found 
remarkable ways of capturing the depths and flux of thought, 
movement through space, and the passage of time in her writing. 
She also discovered imaginative means of critiquing certain 
aspects of early-twentieth-century British society, including 
militarism, imperialism, and patriarchy. This course will focus 
Woolf’s development as a writer through four of her 
experimental novels: Mrs Dalloway, To the Lighthouse, Orlando, 
and The Waves. We will also use Woolf’s essays, letters, diaries, 
and early drafts to gain insight into her writing process and her 
ideas about fiction and the world around her. This is a research- 
intensive course and as such incorporates instruction on 
conducting research in English and on incorporating primary and 
secondary sources in a10-12-page essay. The course fulfills the 
research-intensive requirement for English majors. 

Online Hybrid 

TTH 11:20-12:50 

Th 9/10; T 9/15; TH 9/ 
17; T 9/22; TH 9/24; T 
9/29; TH 11/12; T 
11/17 

James 
Fairhall 

ENG 390 Senior Capstone Seminar: Literature and the Environment Online Hybrid 

MW 1:00-2:30 

W 9/9; M 9/14; W 

James Fairhall 



9/16; M 9/21; W 9/23; 
M 9/28; W 11/11; M 
11/16 

 







 



 





 





 



 



 



 



 
 


