
Department of English, Undergraduate Courses, Winter Quarter 2021 

 

June 8, 2020 
Course Day/Time Instructor 
ENG 101 Introduction to Literature: Quest for Knowledge 

 
MW 1:00-2:30 Mark Arendt 

ENG 101 Introduction to Literature: Ladies’ Night 
This course will provide you with an intensive introduction to the study of literature in 
a variety of genres, including poetry, novels, short stories, literary nonfiction, and 
literary criticism. It will do by looking at these subjects through a feminist lens. The 
word ‘ladies’ in this course’s title is in quotes because this class will interrogate what 
it means to be a lady at all, both in terms of gender identity and sexuality, as well as in 
terms of what different cultures deem lady-like or not. The word night refers to 
hidden aspects of womanhood or woman-identified experience, either repressed (by 
society or the self) or simply private (things that people keep to themselves as a 
means of safeguarding their own subjectivity). We’ll read and discuss the assigned 
texts with an emphasis on close analytical reading within larger narrative and stylistic 
structures or patterns. By studying such features as point of view, plot, character, 
setting, diction, style, tone, and figurative language, we’ll develop our understanding 
of the choices that writers make and their effect on readers. All the books we read in 
this class will be by women or women-identified authors. 

MW 9:40-11:10 Kathleen Rooney 

ENG 101 Introduction to Literature: Justice TTH 1:00-2:30 Rebecca Cameron 

ENG 201 Introduction to Creative Writing - ONLINE ONLINE Ted Anton 

ENG 201 Introduction to Creative Writing - ONLINE ONLINE Molia Dumbleton 

ENG 201 Introduction to Creative Writing 
In this class the craft of imaginative writing will be explored through readings, lectures, 
guided exercises and workshops. Flannery O’Connor said “The fact is that the materials 
of the fiction writer are the humblest. Fiction is about everything human and we are 
made out of dust, and if you scorn getting yourself dusty, then you shouldn’t try to 

MW 9:40 – 11:10 Mark Arendt 



write…” She might have been talking about the writer of poems and plays, as well. 
What she meant is that all we know of this world we know first through our senses. 
The concrete world and everything in it are the writer’s world. And everything human 
is the writer’s subject. Our task in this class, then, is to get dusty. 
 

ENG 201 Introduction to Creative Writing 
ENG 201 is an introduction to being a short story writer, poet, and playwright. 
You will analyze writing in these genres by contemporary writers and you will 
also create your own work. You will also come to understand the importance 
and fun of revision by editing yourself and the work of your peers. A main goal 
of the class is to help you overcome any fears or apprehension you have about 
writing. Accordingly, we will create a friendly, supportive community.  

T 6:00-9:15 Chris Green 

ENG 201 Introduction to Creative Writing MW 10:10-11:40 
(LOOP) 

Steven Ramirez 

ENG 201 Introduction to Creative Writing 
Creative Writing can be the most exciting course in a student’s academic career. 
Creative Writing requires presence of mind, attention to detail, and powers of keen 
observation. The goal of this course is to empower each student to write with 
clarity, power, and directness. Our class will explore poetry and short imaginative 
prose. 
 
Students need no prior creative writing experience, but should be prepared to write 
extensively. Most notably, the class will visit the Art Institute of Chicago, where we 
will both write and discuss the connections between the visual arts, writing, story 
telling, and imagination. Class will be conducted in a “workshop” format and our 
emphasis will be on class discussion of student writing. The workshop format requires 
that each student not only attend class, but that everyone 
comes prepared to generously participate. 

December Session 
MTWTh 12:00-
3:45 

Richard Jones 

ENG 205 Literature to 1700: Inventing Poesy 
This course surveys medieval and early modern British literature, from early 
experiments with vernacular poetry through the flourishing literary scene in 1590s 
London to the political unrest around the English Civil War. Our goal is to understand 
how imaginative literature has responded both to changing social and cultural contexts 
and to the history of its own genres and forms. What were period strategies for writing 

MW 1:00-2:30 Megan Heffernan 



about themes including love, travel, self, society, otherness, and religious devotion? 
How did a distinctly national literary tradition begin to emerge in England? How did 
writers respond to and adapt earlier styles? Reading foundational texts, our 
collaborative discussions will introduce you to several related histories of poetry, 
authorship, sexuality, and the technology of the book, including current innovations in 
digital textuality. At the end of this class you will be able to identify characteristic 
features of early modern poetry, think closely and write smartly about literary form, 
recognize how the history of English literature has been conditioned by centuries of 
editorial interventions, and understand how habits of making and using books have 
changed across time. 

ENG 206 Literature from 1700 to 1900 
 

TTH 9:40-11:10 Marcy Dinius 

ENG 207 Literature from 1900 to the Present TTH 11:20-12:50 Carolyn Goffman 

ENG 250 Great Writers: Octavia Butler 
This course will consider the significant career of Octavia Butler, the most 
prominent African-American female author to work in science fiction. Discussion 
will absolutely include Kindred, The Parable of the Sower, and many of Butler’s 
award-winning short stories; it may also include Fledging, The Parable of the 
Talents, the Wild Seed series, and the Xenogenesis trilogy. 

MW 2:40-4:10 Rebecca Johns-Trissler 

ENG 265  
 

The American Novel: Rise of the American Novel 
 

MW 2:40-4:10  Marcy Dinius 

ENG 268 Literature Across Cultures: Native Poetry MW 2:40-4:10 Mark Turcotte 

ENG 275 Literature and Film: XXXX Online Robert Meyer 

ENG 275 Literature and Film: The Hollywood Novel:  
Hollywood, where art and business converge on the stage of modern American 
culture, serves as a symbol for the American Dream and the pursuit of happiness, 
both spiritual and economic. This course explores representations of Hollywood 
in both literature and film at different historical moments during the 20th and 
21st centuries. We begin with the early years of the entertainment industry and 
Nathaniel West’s satire The Day of the Locust paired with John Schlesinger’s 1975 
film version of the novel. Other texts and films that may be included: F. Scott 
Fitzgerald’s The Last Tycoon, Evelyn Waugh’s The Loved One, Jessica Hagedorn’s 

Online June Chung 



postcolonial Dogeaters paired with Douglas Sirk’s 1950s melodrama All That 
Heaven Allows, Joan Didion’s Play It As It Lays, and Damien Chazelle’s musical La 
La Land paired with Jacques Demy’s The Umbrellas of Cherbourg and Gene Kelly’s 
and Stanley Donen’s Singing in the Rain. 

ENG 285   LGBTQ Lit: Queer Memoir 
What makes a queer life story a work of literature? Are lesbian, gay, bisexual, 
transgender, and genderqueer memoirs merely literary selfies? Or do authors 
who make literature of actual queer lives help create worlds within which we all 
might better thrive? This course will examine the histories and contemporary 
forms of literary memoirs created by LGBTQ authors in post-Stonewall America, 
contextualizing our reading in relation to time and location, considering both 
visibility and representation, and exploring queer narratives of activism, 
intersectionality, and self-invention. This course meets the English Department 
DIVERSE TRADITIONS requirement, and is an approved course for the Arts and 
Literature domain. 

  T 2:40-5:50   Barrie Borich 

ENG 286 Topics in Popular Literature: Hip Hop Cultures 
Words of the Prophets: Graffiti as Writing and Political Protest, a hip hop aesthetics 
This course will explore "This is Modern Art", "Going All City", "Training Days", 
"Wallbangin'" and other plays, memoirs, and collection of essays to consider the 
worldwide effect of graffiti on Pop Art, Andy Warhol, Basquiat, and the 
International rise of the art form in Poland, Greece, and Italy.  How did graffiti 
begin as a form of calligraphy in the 1970s and spread to a language that has 
been captured in such works of art as Gunter Grass's Tin Drum, Malaparte's The 
Skin, Adam Mickiewicz's Dzaidy and the Broadway musical “Hamilton”?  Readings 
will include chapters on graffiti in Pompeii  by Mary Beard (Virgil), Romantic 
Literature, and the Aerosol art form  (Jon 1, Phase 2, Dondi, Lady Pink, Henry Lee, 
Zephyr) featured in Henry Chalfant's "Training Days": what do they have in 
common?  Focus will be primarily on the visual and written forms, with glancing 
discussion of break dancing (the musical and film "Wildstyle"), aesthetic and 
journalistic responses, and music groups such as NWA, Public Enemy, Biggie 
Smalls, Kurtis Blow, with attention to paid to Rick Rubin, Jerry Heller, Russell 
Simmons and agents who made the art form successful.] 

MW 11:20-12:50 Jonathan Gross 

ENG 290 Craft of Poetry TTH 2:40-4:10 David Welch 



ENG 291 The Craft of Fiction Writing 
This course is intended to introduce creative writing as a practice, and includes lots of 
reading, writing, and revision with plenty of professorial and peer feedback. Like any 
practice, the process of learning to write creatively is twofold: first, you learn by 
careful observation how creative writing works; second, you take a crack at doing it 
yourself. 

MW: 2:40-4:10 Kathleen Rooney 

ENG 292 Craft of Creative Nonfiction 
This course is for students who want to explore the craft of creative nonfiction. 
Creative nonfiction borrows techniques from fiction—strong characters, captivating 
narration, and compelling scenes—and bears a certain allegiance to journalistic 
practices—a faithfulness to “the facts,” sharp descriptions, and dialogue that rings 
true. By learning the craft of creative nonfiction, you’ll discover how to interest, 
amuse, entertain, move, persuade, and instruct your readers. In this class, you’ll take 
your writing to a new level. The focus will be on three forms of creative nonfiction: the 
personal essay, think pieces (which is most of the nonfiction you encounter on the 
internet), and the lyric essay. You’ll discover how to read as writers, learning from the 
old masters and new voices. Each week, you’ll experiment with a new form and submit 
a written assignment. 

TTH 1:00-2:30 Sarah Fay 

ENG 299 Careers for English Majors (Online, 2 credit hours) 
The class will begin by reflecting on individual students’ values, strengths, and 
preferences relative to various careers. We will also examine specific work 
environments (the arts, corporations, and non-profits); the value of attending 
graduate or professional school; and the role that internships, undergraduate 
research, and networking play in career development. In addition, we will look 
at how to organize and manage an internship/job search; how to put together 
strong resumes, cover letters, and portfolios; and how to interview. 

Online Chris Green 

ENG 307 Advanced Fiction Writing  
There is a long and rich tradition of the literary salon where writers 
read each other’s work and discuss the craft. This course is the 
academic version of the literary salon. The class assumes a solid 
understanding of the craft of fiction and we will spend the majority of 
the time in workshop with the goal of improving our short stories. We 
will also read a contemporary anthology of short fiction. 

TTH 2:40-4:10   Dan Stolar 



ENG 308 Advanced Creative Nonfiction 
There is a long and rich tradition of the literary salon where writers read each other’s 
work and discuss the craft. This course is the academic version of the literary salon. 
The class assumes a solid understanding of the craft of fiction and we will spend the 
majority of the time in workshop with the goal of improving our short stories. We will 
also read a contemporary anthology of short 
fiction. 

W 2:40-5:55 Barrie Borich 

ENG 309 Advanced Topics in Writing: Writing the Body 
A common intellectual fantasy is to be able to encounter pure ideas in a featureless 
imaginary space. But tough luck: ideas come from people, and people come with 
bodies. In this class, we will consider the implications of our embodiment on writing, 
and look at how the body informs the mind and the art it creates. Sports, sickness, 
dieting, beauty, pregnancy, disability, sex—when we write on these topics, what forms 
are best suited to say what we want to say? This cross-/mixed-genre class is designed 
to familiarize you with the techniques of reading like a writer, as well as to furnish you 
with the vocabulary and practices of the creative writing workshop. 

MW 11:20-12:50 Kathleen Rooney 

ENG 309 Advanced Topics in Writing: Micro Prose 
In this version of Topics In Writing we will pursue the how and why of Micro Prose, 
often called Micro Fiction, Flash, and simply, Short-Short Story. Students will read and 
respond to the work of past and contemporary practitioners, as well as the increasing 
number of works by those who blur these lines with prose poetry.  Students will create 
new work for a weekly rotating workshop schedule, and in response to prompts and 
exercises. Students will also have the opportunity to bring their own previously created 
prose and poetry work to the class with the idea of re-imagining and revising it as 
Micro Prose. 

MW 1:00-2:30 Mark Turcotte 

ENG 314 
 

Setting in Fiction TTH 1:00-2:30 Miles Harvey  

ENG 328 Studies in Shakespeare: Shakespeare’s Origins 
This course studies major works from the first half of Shakespeare’s career, considering 
them both within the context of London’s lively theater scene and as literary writing 
that is peculiarly alive for modern audiences. Specifically, we will pursue these dual 
interpretations in order to rethink easy ideas of performance, character, authorship, 
and canon formation. Reading four plays, our classes will explore dynasties torn by 
internal conflict, early modern stagings of the English past, the disruptive effects of 
desire, and poetry that exploits its vernacular (or vulgar) origins. Across the term, we 

MW 9:40-11:10 Megan Heffernan 



will also ask questions about how the process of making Shakespeare’s books 
contributed to how he was understood by his contemporaries and to how he has been 
read for the past four centuries. 

ENG 342 Major Authors: Jane Austen  
Aside from Shakespeare, Jane Austen is arguably the most famous author of English 
literature whose works continue to enjoy both scholarly appreciation and popular 
devotion.  She is lauded by scholars for her meticulous and ironic portraits of Regency 
society and her mastery of point of view and character interiority, while she is beloved 
by her dedicated fan base for her plucky heroines and satisfying marriage plots. This 
course will investigate the relationship between these two versions of Jane Austen by 
examining all of her published works from a variety of critical perspectives, with 
particular attention given to historical context, stylistic analysis, and feminist 
readings.  We will discuss how Austen developed as a writer over the course of her 
relatively short career, as well as how the volatile social and political scene of the late 
18thcentury and the Regency influenced the content and form of her works.  We’ll also 
discuss why Austen remains popular today and, if time permits, look at some of the 
pop culture incarnations of Austen’s novels such as The Lizzie Bennet Diaries and Lost 
in Austen. 

T/TH 9:40-11:10 Jennifer Conary  

ENG 343 Literature of the Romantic Era 
This course will examine the major writings of romanticism, including poems by 
Southey, Wordsworth, Coleridge, Shelley, Byron, Moore, Keats, and a prose work by 
Jane Austen.  We will consider how the sublime, the picturesque, Nature, the gothic, 
and other topics developed as a response to the French Revolution, feminism, Catholic 
emancipation, and the rise of Napoleon Bonaparte.  Some attention will be paid to 
how poets like Robert Southey attempted to demonize this new movement, and how 
Moore, Byron, and Shelley embraced the label of “Satanic poets” to fashion a new 
aesthetic style. “Tintern Abbey”, “Rime of the Ancient Mariner”, Don Juan, Northanger 
Abbey, “Manfred”, “Vision of Judgment”, Ode to the West Wind, “Ode to a 
Nightingale”, “Ode on a Grecian Urn”, “The Fudge Family in Paris”, “Ozymandias”, 
Childe Harold’s Pilgrimage, and Don Juan.  A brief biography of Napoleon will help set 
these works in the context of their time. 

MW 2:40-4:10 Jonathan Gross 

ENG 361 ENG 361 – Nineteenth-Century American Literature   
Beginning with the rise of Romanticism and ending with the emergence of Modernism, 
nineteenth-century American literature is defined by social, cultural, and aesthetic 
revolutions. This course will introduce students to the key writers and historical events 

MW 11:20-12:50 Keith Mikos 



defining this important era as we examine murky tales of psychological depravity, 
experimental, rule-breaking poetry, and narratives of political dissidence. We will 
consider how nineteenth-century literature shapes and responds to issues of 
nationalism, genocide, assimilation, slavery, the Civil War, gender, first-wave feminism, 
sexuality, nature, and the “artist.” We will also consider the intersections of literature 
with wider intellectual currents found in philosophy and the natural sciences, as well as 
innovative trends within the visual arts. Authors may include Edgar Allan Poe, 
Nathaniel Hawthorne, Herman Melville, Emily Dickinson, Walt Whitman, Frederick 
Douglass, Zitkála-Šá, Charlotte Perkins Gilman, Charles Chesnutt, and Henry James.  

ENG 381  
 

Literary Theory (Research Intensive) TTH 1:00-2:30 Bill Johnson Gonzalez 

ENG 
382 

Major Authors: TBA 20th Century Author TTH 11:20-12:50 Eric Selinger 

ENG 390 Senior Capstone Seminar: Global Novel in the Age of Social Media T 6:00-9:15 John Shanahan  

ENG 392 English Dept. Internship in Writing & Publishing 
“Internship in English” is a four-credit course designed to complement your 
English course of study along with your internship experience (100 hours of 
internship work). Using both readings and film (Startup.com, Smart Moves for 
Liberal Arts Grads: Finding a Path to Your Perfect Career, and The Defining 
Decade: Why your twenties matter and how to make the most of them now), 
the class applies its lessons to your internship and your future career. You will 
also seek guidance from DePaul’s Career Center, an English alum, and do an 
interview with someone on your career path. Overall, you will explore what 
makes work meaningful and strategies for career success. Note: You must 
secure an internship and Prof. Chris Green’s approval before you can be 
registered for this class. Otherwise, there is no pre-requisite or prior knowledge 
needed to take this course. 

Online Chris Green 











 


