
 Department of English, Undergraduate Courses, Winter Quarter 2020 
Visit Campus Connect for 

Enrollment 
December 8, 2019 

Course Day/Time Instructor 
ENG 101 Introduction to Literature: True Stories 

 
This course introduces students to the forms, 
styles, and traditions of American literary 
nonfiction, a literary genre that first appeared in 
the early 20th century and then emerged in the 
post-World War II era as a preeminent form of 
literary prose. Literary nonfiction is the telling of 
true stories, yet its conventions mark it as 
fundamentally distinct from fiction writing or 
conventional journalism. One focus of this course 
is to discover those conventions--stylistic, formal, 
and rhetorical--that help unite the writers and 
writings within a common genre. A second focus is 
to determine what makes these works worthy of 
literary investigation: in essence, what makes 
them “literary”? We will begin with discussion of 
the genre itself and then move to examine 
excerpts and short pieces of literary nonfiction 
written before this style of writing had even 
emerged as a literary genre. We will then turn our 
attention to two substantial works of nonfiction, 
one written in the very early 20th century and the 
other written right after World War II. We then 
move to representative works of literary 
journalism and conclude the course with Truman 
Capote’s In Cold Blood, a ground-breaking work of 
nonfiction written in the 1960s.  During the 
quarter you will be assigned short stylistic analyses 
of works of literary journalism we read plus longer 
analyses of three major works of literary 
nonfiction. Short quizzes will accompany most 
reading assignments. 

MW 1:00-2:30 Craig Sirles 

ENG 101 Introduction to Literature: Ladies’ Night 
 

This course will provide you with an intensive 
introduction to the study of literature in a variety 
of genres, including poetry, novels, short stories, 
literary nonfiction, and literary criticism. It will do 
by looking at these subjects through an 
intersectional feminist lens. 

 
The word “ladies” in this course’s title is in quotes 
because this class will interrogate what it means to 
be a lady at all, both in terms of gender identity 
and sexuality, as well as in terms of what different 
cultures deem lady-like or not. The word “night” 

TTH 9:40 – 11:10 Kathleen Rooney 



 refers to hidden aspects of women’s or women- 
identifying individuals’ experiences, either 
repressed (by society or the self) or simply private 
(things that people keep to themselves as a means 
of safeguarding their own subjectivity). 

 
We’ll read and discuss the assigned texts with an 
emphasis on close analytical reading within larger 
narrative and stylistic structures or patterns. By 
studying such features as point of view, plot, 
character, setting, diction, style, tone, and 
figurative language, we’ll develop our 
understanding of the choices that writers make 
and their effect on readers. All the full-length 
books we read in this class will be by women or 
non-binary authors. 

  

ENG 101 Introduction to Literature: Justice MW 10:10-11:40 
LOOP 

Rebecca Cameron 

ENG 201 Creative Writing 
 

In this class the craft of imaginative writing will be 
explored through readings, lectures, guided 
exercises and workshops. Flannery O’Connor said 
“The fact is that the materials of the fiction writer 
are the humblest. Fiction is about everything 
human and we are made out of dust, and if you 
scorn getting yourself dusty, then you shouldn’t try 
to write…” She might have been talking about the 
writer of poems and plays, as well. What she 
meant is that all we know of this world we know 
first through our senses. The concrete world and 
everything in it are the writer’s world. And 
everything human is the writer’s subject. Our task 
in this class, then, is to get dusty. 

MW 1:00-2:30 Mark Arendt 

ENG 201 Creative Writing 
 

ENG 201 is an introduction to being a poet, short 
story writer, personal essayist, and playwright. You 
will analyze writing in these genres by 
contemporary writers and you will also create your 
own work. You will also come to understand the 
importance and fun of revision by editing yourself 
and the work of your peers. A main goal of the 
class is to help you overcome any fears or 
apprehension you have about writing. Accordingly, 
we will create a friendly, supportive community. 

W 6:00-9:15 Chris Green 

ENG 201 Introduction to Creative Writing 
 

This course introduces students to creative writing 
as a subject of study as well as, more importantly, 

MW 2:40-4:10 David Welch 



 developing the foundations of a writing life. To this 
end, we’ll read widely, experiment with language, 
take risks, support each other’s work, and 
collaborate while wading into the world of 
literature and its creation. Because this course is 
about learning how to be a practicing writer in our 
contemporary moment, we will examine, discuss, 
and learn from a wide variety of texts, including 
texts by established and up-and-coming writers 
alike. This means that you can anticipate, in the 
texts we read together—including your own—, 
some material that might be sensitive or 
controversial in nature. You’ll be encouraged to 
push yourself toward viewing the writing process 
as a means of discovery—about yourself and the 
outside world both. Some of our course texts may 
address issues such as race, sexuality, death, and 
loss, as we test the ways that literature can help us 
engage with the entirety of human experience. 

  

ENG 201 Introduction to Creative Writing 
 

This course is intended to introduce creative 
writing as a practice, and includes lots of reading, 
writing, and revision with plenty of professorial 
and peer feedback. Like any practice, the process 
of learning to write creatively is twofold: first, you 
learn by careful observation how creative writing 
works; second, you take a crack at doing it 
yourself. 

TTH 1:00-2:30 Kathleen Rooney 

ENG 201 Introduction to Creative Writing 
 

Creative Writing can be the most exciting course in 
a student’s academic career. Creative Writing 
requires presence of mind, attention to detail, and 
powers of keen observation. The goal of this 
course is to empower each student to write with 
clarity, power, and directness. Our class will 
explore poetry and short imaginative prose. 
Students need no prior creative writing 
experience, but should be prepared to write 
extensively. Most notably, the class will visit the 
Art Institute of Chicago, where we will both write 
and discuss the connections between the visual 
arts, writing, storytelling, and imagination. Class 
will be conducted in a “workshop” format and our 
emphasis will be on class discussion of student 
writing. The workshop format requires that each 
student not only attend class, but that everyone 
comes prepared to generously participate. 

December Session 
MTWTh 12:00-3:45 

Richard Jones 



ENG 205 Literature to 1700: Illusion & Reality 
 

What can I know about the world? What can I 
know about myself? In this class we will read some 
exciting literary classics that explore the shifting, 
and sometimes overlapping, boundaries of reality 
and illusion. Readings will include two plays by 
Shakespeare (A Midsummer Night’s Dream and 
The Tempest), selections from Cervantes’ Don 
Quixote, Descartes’ Meditations, from Milton’s 
Paradise Lost. In addition to some short poems 
and excerpts from contextual documents, we will 
also read John Bunyan’s dream-vision written in 
prison, The Pilgrim’s Progress, Mary Rowlandson’s 
account of captivity by native Americans in 
Massachusetts in the 1670s, and Aphra Behn’s 
Oroonoko, a 1688 story of a captured African 
prince and his revolt against slavery in Brazil. 
 

MW 9:40-11:10 John Shanahan 

ENG 206 Literature from 1700 to 1900: Resistance and 
Rebellion 

 
The period between 1700 and 1900 in Britain and 
America was marked by heated debates over 
politics, gender, race, and class that resulted in 
massive social changes. These years saw the 
American colonies’ rebellion against British rule 
and the founding of the United States as an 
independent nation, the abolition of slavery in 
both Britain and America, the emergence of a 
women’s rights movement and the first push for 
women’s suffrage, the expansion of the British 
empire, and a rapid series of technological 
innovations that included the invention of the 
steam engine, railways, the telegraph, and 
photography, to name just a few. This course will 
explore literary responses to this tumultuous 
period through the theme of “Resistance and 
Rebellion.” We’ll look at ways in which authors 
represented acts of resistance and rebellion, and 
we’ll consider how literary texts functioned 
themselves as avenues for challenging systems of 
oppression. Major texts will likely include excerpts 
from Jonathan Swift’s Gulliver’s Travels, Eliza 
Haywood’s Fantomina, excerpts from Olaudah 
Equiano’s The Interesting Narrative of the Life of 
Olaudah Equiano, or Gustavus Vassa, the African, 
Romantic poetry by Wordsworth and Shelley, 
Mary Shelley’s Frankenstein, Charlotte Bronte’s 
Jane Eyre, Harriet Jacobs’s Incidents in the Life of a 
Slave Girl, poems by Emily Dickinson, and H.G. 
Wells’s The Island of Dr. Moreau. 

TTH 11:20-12:50 Jennifer Conary 

ENG 207 Literature from 1900 to the Present: New Faiths, 
New Hopes, New Loves 

 
When we readers find ourselves longing for brains, 
a heart, courage, or home, how can literature give 

TTH 1-2:30 Eric Selinger 



 us these—or remind us that we’ve had them all 
along? This course will explore a diverse range of 
twentieth century writers with an eye to what they 
can teach us about both form and affirmation. In a 
century marked by radical challenges to traditional 
religious faith, to hope for progress, and to every 
kind of love (romantic, familial, communal), the 
writers we will study may document doubt, but 
they refuse despair. We’ll look at how modern 
authors represent characters searching for new 
faiths, new hopes, and new forms of love, and 
we’ll consider how their texts offer these to us as 
readers through the pleasures of escape, recovery, 
and consolation. Writers to be studied may include 
L. Frank Baum, W. B. Yeats, Virginia Woolf, Dashiell 
Hammett, H. D., Zora Neale Hurston, Lucille 
Clifton, Allen Ginsberg, Tony Kushner, and / or 
Adrienne Rich. 

  

ENG 216 Creating Characters 
 

Kurt Vonnegut wrote, "Every character should 
want something, even if it is only a glass of water." 
And so begins our exploration into what it is our 
characters want, along with all those other 
demands that extend from out something so 
simple as a glass of water. In this course, students 
will read from a variety of creative texts in order to 
explore the relationships between character, 
structure, language, and plot. In addition to these 
creative texts, students will learn to apply literary 
terms--old and new--to our discussions on 
character. Finally, students will complete in- and 
out-of-class creative writing assignments in order 
to put our discussions into practice. All writing is 
subject to be shared aloud in class, and students 
are expected to participate in each class 
discussion. 

MW 10:10-11:40 
LOOP 

Steven Ramirez 

ENG 228 Introducting Shakespeare 
 

We study five major plays covering three genres; 
History, Tragedy, Comedy. The five will be selected 
from the following list: Richard II, Richard III, Henry 
IV Part 1, Julius Caesar, Hamlet, Othello, Macbeth, 
King Lear, Much Ado About Nothing, As You Like It, 
Twelfth Night. We generally study the plays in the 
order they were believed to have been be written. 
The first half of the course emphasizes 
Shakespeare’s growing ability to create complex 
characters, and the second half focuses on the 
great tragic heroes. Classroom activities include 
lecture, video study, and discussion. We 

TTH 11:20-12:50 Michael Williams 



 emphasize how the wisdom inherent in 
Shakespeare, can help us to live more satisfactory 
lives. A 1,000 word paper is due midway in the 
course and a second at the end. We have a take- 
home mid-term, which is all essay questions, and 
an in-class open-book final. We have a short 
objective quiz on each play. 

  

ENG 265 The American Novel: Modern and Contemporary W 6:00-9:15 Keith Mikos 

ENG 275 Literature and Film: The Hollywood Novel 
 

Hollywood, where art and business converge on 
the stage of modern American culture, serves as a 
symbol for the American Dream and the pursuit of 
happiness, both spiritual and economic. This 
course explores representations of Hollywood in 
both literature and film at a range of historical 
moments during the 20th and 21st centuries. We 
begin with the early years of the entertainment 
industry and Nathaniel West’s satire The Day of 
the Locust. Paired with John Schlesinger’s 1975 
film version of the novel, we will compare how 
each artist characterizes Hollywood in terms of the 
historical periods of composition as well as the 
media platforms used for representation. Next, we 
will consider the geographic influences of 
American cinema when movies are exported 
beyond our mainland’s boundaries: British Evelyn 
Waugh’s critique of the rise of popular arts (and 
pet cemeteries) by way of Hollywood in The Loved 
One (1948) and Jessica Hagedorn’s experimental 
Dogeaters (1991), which explores the effects of 
Hollywood’s cultural imperialism on the lives of 
young men and women in the Philippines. We will 
watch part of Douglas Sirk’s 1950s melodrama All 
That Heaven Allows to identify how Hollywood 
influenced political identity categories of race, 
class, gender, and sexual orientation in a 
postcolonial setting. Then in Joan Didion’s Play It 
As It Lays (1970), we will explore the 
counterculture and the rise of New Journalism in 

Online June Chung 



 the post-Civil Rights period. Finally, we will end the 
course with Damien Chazelle’s musical La La Land 
(2016) as a way to identify thematic and aesthetic 
echoes from Hollywood’s past that overlap with 
and update contemporary expectations about 
professional ambition and personal love 
relationships. 

  

ENG 276 Latinx Literature 
Race, Ethnicity, and Sexuality 

 
This course will examine texts by and about 
Mexican Americans/Chicanxs, Puerto Ricans, and 
Dominican and Central Americans to trace the 
ways in which these culturally different groups 
have used literature to develop, within varying 
historical contexts, a sense both of individual 
group identity and of collective consciousness as 
Latin@s in the U.S. We will study the formation of 
Latinx identities and literatures in connection with 
issues such as the history of U.S. imperialism, 
racism, nativism and immigration, and the U.S. 
demand for labor. Other topics include: 
interrogations of the historical amnesia and 
exclusions of U.S. nationalism, the literary 
flourishing during the civil rights movement, the 
use of multilingualism in literature, and gender 
and sexuality within Latinidad. 

MW 11:20-12:50 Bill Johnson Gonzales 

ENG 291 The Craft of Fiction Writing 
 

This course is intended to introduce creative 
writing as a practice, and includes lots of reading, 
writing, and revision with plenty of professorial 
and peer feedback. Like any practice, the process 
of learning to write creatively is twofold: first, you 
learn by careful observation how creative writing 
works; second, you take a crack at doing it 
yourself. 

TTH 11:20-12:50 Dan Stolar 

ENG 292 The Craft of Poetry Writing 
 

This is a course in writing poetry, with an emphasis 
on open and direct discussion of NEW student 
writing in a workshop setting. Students will write 
poems specifically for workshop as well as for a 
Final Portfolio. In addition, students will write 
poems in response to assigned prompts and 
exercises and will respond in writing to select and 
diverse Required Readings. Students in this course 
are expected to be experienced and committed to 
writing and revising poetry. 

MW 1:00-2:30 Mark Turcotte 

ENG 299 Careers for English Majors Online Chris Green 



 (2 credit hours) 
 

This five-week class will begin by reflecting on 
individual students’ values, strengths, and 
preferences relative to various careers. We will 
also examine specific work environments (the arts, 
corporations, and non-profits); the value of 
attending graduate or professional school; and the 
role that internships, undergraduate research, and 
networking play in career development. In 
addition, we will look at how to organize and 
manage an internship/job search; how to put 
together strong resumes, cover letters, and 
portfolios; and how to interview. 

  

ENG 305 The American Literary Magazine: Idealists and 
Happy Fools 

Hybrid Course 
 

We will complete work on D2L and meet face-to- 
face on these dates: TBD. 

 
We will also have two Saturday morning off- 
campus field trips on these dates: TBD. 

 
“There will always be idealists and happy fools, so 
there will always be literary magazines.” Rob 
Spillman of Tin House. 

 
This hybrid online and face-to-face course makes 
use of digital media, archival collections, and 
experiential editorial practice, to examine the 
American literary magazine, from inception to 
contemporary practice. We explore the missions, 
functions, styles, personalities, experiments, and 
aesthetics of select little magazines and literary 
journals published from the early 20th century to 
the present day, particularly those representative 
of great moments of change in both political and 
literary culture. Using digital archives, DePaul 
Special Collections, and field trips to the Newberry 
Library and the Read/Write library archives, class 
participants compare and contrast the ways 
literary journals develop in response to changing 
times, in keeping with innovations in literary form 
and in tandem with changes in publishing 
technologies. Students also deliberate over 
submissions and choose at least one creative work 
to publish in the national literary journal of the 
urban essay arts, SLAG GLASS CITY. The outcome is 
an in-depth understanding of the literary journal’s 

T 6:00-9:15 
Meeting Dates: 
1/07/19, 1/14/19, 
2/04/19, 2/25/19, 3/03/19 

 
Off-Campus Field Trips 
(Optional, but strongly 
recommended): 
02/08/19 and 02/22/19 

Barrie Jean Borich 



 relationship to editorial vision, book publishing, 
and individual author’s careers. 

  

ENG 306 Advanced Creative Nonfiction 
 

How do writers shape the nonfiction idea, image, 
fact, or story into a compelling work of literary art? 
In this advanced workshop we write, read, and 
discuss across the diverse sub-genres of 
contemporary creative nonfiction, including stand- 
alone or combined examples of flash nonfiction, 
the literary memoir, the lyric essay, the personal 
essay, literary reportage, the nonfiction short, and 
hybrid forms. Participants read a wide array of 
nonfiction by writers at work today, try out a 
variety of forms and structures, take part in an 
experiential exercise, go deeper into nonfiction 
craft elements, participate in writing workshops, 
and submit a substantive revision in the nonfiction 
form of their choosing. 

W 2:40-5:55 Barrie Jean Borich 

ENG 308 Advanced Poetry Writing 
 

The word “poet” comes from the Greek poiein, 
meaning “to make, create, or compose,” 
originating from the shared Proto-Indo-European 
root kwei- (“to pile or heap up”). In this class, you 
will not merely make poems, but will also consider 
the poem itself and the poetry collection as 
crafted objects made by hand. And instead of just 
piling your drafts into a folder or heaping them 
into a final portfolio, you will spend the quarter 
working toward the creation of a cohesive limited 
edition chapbook of your own original poetry, 
complete with title, cover, jacket copy and artist’s 
statement. As you draft, revise, order, and 
organize your poems with an eye toward their 
presentation in the format of an artistic pamphlet, 
you will make numerous discoveries—about 
structure, about content, and about your 
processes and preoccupations as a reader and 
writer of poetry. 

TTH 2:40-4:10 Kathleen Rooney 

ENG 309 Advanced Topics in Writing: Beyond the Page 
 

This creative writing class goes beyond the printed 
page to explore how technology and the internet 
have changed the longstanding traditions of 
fiction, poetry, and creative nonfiction. You’ll start 
by investigating how the publishing landscape has 
shifted with the advent of e-books, literary 
websites, and digital-only magazines. Workshop 

TTH 1:00-2:30 Sarah Fay 



 and class discussions will consider how that has 
transformed the way we read and (must) write. 
You’ll then discover the myriad opportunities 
technology offers writers when they embrace new 
genres, tools, and platforms. You’ll try your hand 
at Twitter fiction (in the tradition of Jennifer Egan, 
Teju Cole, and David Mitchell), digital storytelling, 
digital poetry, and hypertexts like 
what Longform calls “the deeply researched 
personal essay.” The course will explore themes 
such as connection, communication, identity, 
ability, and social justice. Absolutely no technology 
skills required. 

  

ENG 309 Advanced Topic in Writing: Science and Nature 
Writing 

 
This course introduces students to the fun and 
well-paying field of science and nature writing. No 
prior science background is needed, only a love of 
learning. In a supportive workshop atmosphere, 
we meet guest professionals, alumni and 
scientists, and learn the skills of a fast growing 
field. We treat science writing as an art, and 
prepare you to contribute to its tradition. 

W 6:00-9:15 Ted Anton 

ENG 309 Advanced Topic in Writing: Speculative Fiction 
 

Some writers see the world as it is and try to 
replicate it. Others look at the world and ask, 
“What if…?” In this course, we will read and write 
works of speculative fiction, fiction that asks what 
the world would be, could be, under different 
circumstances. We will study the narrative design 
of successful works of speculative fiction (including 
the sub-genres of magic realism, alternative 
history, post-apocalyptic, horror, dystopia, science 
fiction, and heroic fantasy), dissecting it in an 
attempt to understand what defines the genre. Is 
the hallmark of good science fiction an emphasis 
on setting, technology, or the future, or is it on the 
human relationship with all three? Does fantasy 
rely exclusively on elves and wizards, or can it have 
something to say about the world we live in? 

 
Keeping in mind the demands of speculative fiction 
in terms of setting and characterization, we will 
explore the elements that define strong fiction 
writing across genres (point of view, plot, theme, 
and metaphor, to name a few) and learn how to 
incorporate them into our own writing as we 
create a new, original speculative fiction story. We 
will take risks in the writing of our stories, and 

M 2:40-5:55 Rebecca Johns 
Trissler 



 move past pre-conceived notions of speculative 
fiction as a limited genre. 

  

ENG 328 Studies in Shakespeare: Global Shakespeare 
Pre-1800 
 

What does Mustafa Sa’eed, the Sudanese 
protagonist of Tayeb Salih’s revision of Othello, 
mean when he claims, “I am no Othello...Othello is 
a lie”? Why does Caliban 'clap back' to Prospero 
with “Uhuru,” the Swahili cry for freedom, in Aimé 
Cesairé’s Caribbean adaptation of The Tempest? In 
this course, we will explore how multicultural 
authors and filmmakers talk back to Shakespeare 
through reinterpretations and appropriations of his 
work. We will explore Salih’s Season of Migration to 
the North, Cesairé’s Une Tempête, Shishir 
Kurup’s Merchant on Venice, and Welcome Msomi’s 
uMabatha alongside their Shakespearean 
counterparts: Othello, The Tempest, Merchant of 
Venice, and Macbeth. Using post-colonial and 
critical race theories to structure and guide our 
exploration of Shakespearean afterlives, we will 
consider how authors of Sudanese, Caribbean, and 
South Asian descent revive and revise Shakespeare 
to assert their own national identities, dismantle 
colonial logics, and forward strategic political 
visions. Testing the limits and possibilities of 
adaptation and appropriation, this course pursues a 
fundamental question: when does Shakespeare 
stop being Shakespeare and become something 
else? 

 

MW 11:20-12:50 Meghan Costa 

ENG 329/ 
ENG 332 

Major Authors before 1700: John Donne 
Pre-1800 

 
This course will study the tumultuous work of a 
Renaissance poet, disreputable lover, prominent 
Catholic convert, and devoted leader of the Church 
of England. We will consider the paradox posed by 
Donne’s intensely erotic and devotional poems, as 
well as his powerful sermons, in the context of 
contemporary debates about how to understand 
human identity, sexual desire, religious faith, and 
the project of writing about the self. We will also 
think about the strange problem that Donne poses 
for literary history, which remained scandalized by 
his experimental poetics for several hundred years 
after his death. Most pointedly, our aim will be to 
understand how Donne was made into an author 
posthumously, despite his best intentions. 

TTH 11:20-12:50 Megan Heffernan 



ENG 332/ 
ENG 339/ 
ENG 382 

Major Authors 1700-1900: Blake & Counter- 
Enlightenment 

Research Intensive 
Pre-1800 

 
Prophet. Poet. Graphic artist. Madman. Londoner. 
William Blake was all of these and more. In his 
time (1780s-1820s) he was known as a 
professional engraver who composed some 
disturbingly eccentric illustrated poetic works on 
the side. Since the mid-20th century, he’s been 
celebrated as a visionary artist whose radical 
political convictions and mythic explorations of 
human alienation have proven hauntingly 
insightful, even as their unorthodox views of 
existence retain their original power to shock. 
Inspired by the prophetic books of the bible, the 
esoteric mystical works of Emmanuel Swedenborg, 
and his own spiritual-anarchistic convictions, Blake 
produced numerous books in what he called 
“illuminated printing,” a technique that he 
developed which places images and text in 
dynamic relation to each other on the page. We 
will study Blake’s works in their “illuminated” 
form, for the poetry separated from the graphic 
art, and the art viewed in isolation from the 
poetry, only gives at best half the story. The course 
will focus on Blake’s most productive decade, the 

MW 2:40-4:10 Richard Squibbs 



 1790s. In addition to Blake’s works from this 
period (the most well-known being Songs of 
Innocence and of Experience), we will also read key 
texts that inspired Blake’s sense of his prophetic 
vocation (the Books of Genesis and Revelation, 
and the writings of Swedenborg); examples of the 
Enlightenment philosophy with which Blake 
engaged in “mental fight” (John Locke, Alexander 
Pope, Mary Wollstonecraft, Thomas Paine); and 
explore some of the popular visual art from the 
period that inspired and provoked Blake’s art. 

  

ENG 339 Topics in Restoration and 18th Century British 
Literature: The Picaresque Novel 

Pre-1800 
 

Picaresque fiction – first-person tales of wandering 
rogues who recount their criminal exploits in 
retrospect – was a key forerunner of the modern 
novel. Scholars often credit these tales for pulling 
the idealistic fantasies of European heroic 
romance down into the muck of ordinary (low) life, 
which helped pave the way for the novel genre’s 
characteristic formal realism. But there’s much 
more to these engaging, wicked, and crudely 
hilarious tales than that. This course will introduce 
you to the first, quite radical, Spanish picaresque 
works Lazarillo de Tormes (1554) and El Buscón 
(1626) (in translation) before moving to Daniel 
Defoe’s Moll Flanders (1722) and the major 
Spanish female picaresque, La Picara Justina 
(1605), tracing how the native English tradition of 
women’s criminal biography emerged from, and 
then reciprocally influenced, the writing of 
picaresque fiction in England. We’ll then turn to 
18th-century Britain’s greatest picaresque novel, 
Tobias Smollett’s Roderick Random (1748), and 
conclude by examining how picaresque narrative 
informed Voltaire’s satiric-philosophical novella 
Candide (1759). 

W 6:00-9:15 Richard Squibbs 



ENG 359/ 
ENG 368/ 
ENG 382 

Topics in Modern British Literature: 
Kipling/Forster/ India 

Research Intensive 
 

Kipling and Forster were as different as they could 
be: one intensely masculine and pro-Empire; the 
other protecting his identity as a gay man and 
expressing deep ambivalence about the British 
involvement in India. Concurrently, Indian author 
Rabindranath Tagore achieved world-wide 
recognition for his anti-imperialist and pro- 
feminist stances. These three authors share critical 
trajectories that exemplify a century of literary 
debate. In the early 20th-century, Rudyard Kipling 
(author of Kim and The Jungle Book, among many 
other works) was the world’s most popular author 
on India and the 1907 Winner of the Nobel Prize in 
Literature; by the mid-20th-century, however, he 
had been relegated to the B-List and was scorned 
for his pro-Imperialist views. Today, critics 
acknowledge his insightful voice on British India 
and his literary value. For E.M. Forster, the 
evolving critical conversation of the 20th-century— 
formal, New Critical, feminist, post-colonial, and 
queer theory—delivered vividly different readings 
of his A Passage to India. Tagore, also a Nobel 
Prize Winner (1913), similarly disappeared from 
the critical conversation, only to be revived in 
recent years. This class places these three authors 
in dialogue with each other and examines the 
dramatic shifts in the critical discussions about 
them. The course requires short response papers 
on the literary works and a research paper that 
engages the critical conversations about these 
authors. 

TTH 11:20 – 12:50 Carolyn Goffman 

ENG 371 Topics in African-American Lit: The Slave 
Narrative and Beyond 

Race, Ethnicity, and Sexuality 
Diverse Traditions 

 
Frederick Douglass’s 1845 A Narrative of the Life of 
Frederick Douglass, An American Slave has become 
one of the most widely read and taught pieces of 
nineteenth-century American literature. With the 
further expansion of the literary canon, Harriet 

MW 2:40-4:10 Marcy Dinius 



 Jacobs’s 1863 Incidents In the Life of A Slave Girl 
has complemented Douglass’s autobiography by 
providing a much-needed female perspective on 
the experience of slavery. As important and 
impressive as these works are, scholars recently 
have started to argue that our narrow focus on the 
so-called “slave narrative” has led to the neglect of 
many other important and impressive examples of 
writing that were being produced in the 
nineteenth century by both free and enslaved 
African Americans across the full range of literary 
genres, and against all odds. 

 
In this course, we will read slave narratives as well 
as a range of examples of fiction, non-fiction, 
poetry, and other literary writings by African 
Americans in the nineteenth century. Students 
should be prepared for a heavy reading load, and 
be aware that most of the readings will address 
painful topics, including the full spectrum of 
physical and psychological abuse that were central 
to the practices of slavery and racial discrimination 
in the nineteenth century. 

  

ENG 371/ 
ENG 382 

Major Authors/Topics in African-American Lit: 
Toni Morrison 

Race, Ethnicity, and Sexuality 
Diverse Traditions 

TTH 2:40-4:10 Francesca Royster 

ENG 371 Topics in African-American Lit 
Race, Ethnicity, and Sexuality 
Diverse Traditions 

MW 1:00-2:30 
LOOP 

Evan Johnson 

ENG 377 Topics in Publishing: Art & Tech of Book Design 
 

This course will introduce students to the 
fundamentals of book design, print processes, and 
publishing software. Special emphasis will be 
placed on InDesign, Photoshop, and exploration of 
text-based graphics. 

M 6:00-9:15 Johnathon Resh 

ENG 380/ 
ENG 280 

Masterpieces of World Literature: The Epic 
 

We will explore the epic in its Classical, 
Renaissance, and Romantic forms. How did ideas 
about literature, society and religion change and 
what role did painting play in making iconic images 
of these literary heroes and heroines? Homer’s 
Odyssey, Virgil’s Aeneid, Ariosto’s Orlando Furioso, 
Byron’s Don Juan, Mickiewicz’s Pan Tadeusz: or the 
Last Foray in Lithuania. 

MW 1:00-2:30 Jonathan Gross 



ENG 389 Topics in Comparative Literature: Japanese 
Women’s Writings 

MW 2:40-4:10 Heather Bowen- 
Struyk 

ENG 390 Senior Capstone Seminar: One Book/One Quarter 
 

Although English majors learn to do research in 
many courses at DePaul, few have the chance to 
act as true investigative scholars: the sort that 
trust their curiosity, follow clues, and track down 
what they need to know to make a text as 
interesting as possible. In this senior capstone, you 
will have that opportunity. At the start of class, I 
will assign you a text to read and to work on: a 
project that will lead you both backwards through 
your learning in the English department and 
laterally, across the various domains of DePaul’s 
liberal studies program. Your goal will be to 
educate yourself and each other, to reflect on the 
process of this capstone education, and to produce 
a robust set of annotations of and arguments 
about the text from both “creative” and “literary 
studies” perspectives. Class time will be spent not 
only on primary and secondary texts, but on 
questions of method. We will look for resources, 
learn to evaluate their quality, and teach one 
another what is available. We will question, 
provoke, and encourage one another in our work. 
Above all, we will hone our curiosity and practice 
making connections: connections within our 
primary text, connections between our text and 
other material found for this class, especially from 
other Learning Domains (as defined in DePaul’s 
liberal studies program) and connections between 
this class and others you have taken or are taking, 
both within and outside the English major. Please 
note: the text we will study will not be announced 
in advance. 

TTH 9:40-11:10 Eric Selinger 

ENG 392 Internship 
Experiential Learning 

 
Using both film and readings (Startup.com, Smart 
Moves for Liberal Arts Grads: Finding a Path to 
Your Perfect Career, and The Defining Decade: Why 
your twenties matter and how to make the most of 
them now), the class applies its lessons to your 
internship and your future career. You will also 
seek guidance from DePaul’s Career Center, an 
English alum, and an interview with someone on 
your career path to explore what makes work 
meaningful and strategies for career success. Note: 
You must secure an internship and Prof. Chris 

Online 
By permission only. 
Registration is by 
permission of C. Green 
cgreen1@depaul.edu 

Chris Green 

mailto:cgreen1@depaul.edu


 Green’s approval before you can be registered for 
this class. 

  

 


