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October 14, 2019 
Course Day/Time Instructor 
ENG 101 Introduction to Literature: Stories in the Digital 

World  

This course examines the ways technology has 
changed how we read, write, and analyze 
literature. If stories make us human, how has the 
digital world affected our production and 
consumption of those stories? How has it changed 
the way we narrate our lives and the lives of 
others?  

First, you’ll consider the elements that impact our 
engagement with a work of literature. How does 
reading a novel on a Kindle or the Project 
Gutenberg website (or any website) shape our 
understanding of the text, if at all? What is Twitter 
fiction and how does it work? Next, you’ll explore 
how hypertexts invite readers and viewers to 
experience non-linear narratives. Finally, you’ll get 
a taste of the digital tools and theories used to 
analyze literary works and supplementary 
materials, including Franco Moretti’s distant and 
close reading.  

Primary texts will include works by George Eliot, 
Jorge Luis Borges, James Baldwin, Leslie Marmon 
Silko, Jennifer Egan, and Chimamanda Ngozi 
Adichie. 

TTH 9:40-11:10 Sarah Fay 

ENG 101 Introduction to Literature: Literature and the 
Environment 
 

TBD  James Fairhall 

ENG 101 Introduction to Literature: Literary Masterpieces 
 
Do you want to read literature that explores the 
meaning of existence, of being a human who is 
born, lives, loves, creates, suffers, and dies? Do 
you want to understand work that is foundational 
to Western culture and has been read, re-read, 
and debated for millennia? Modeled on Great 
Books Programs at universities around the nation, 
this course will cover works such as Homer’s 
Odyssey, Virgil’s Aeneid, Shakespeare's Macbeth, 
as well as contemporary engagements with these 
authors by the poet Gwendolyn Brooks and the 
director Kurosawa. This course is designed for both 
English and non-English majors. Writing topics are 
flexible and projects will be designed, in 

MW 11:20-12:50  Paula McQuade 



consultation with the instructor, to accommodate 
your interests and expertise. 

ENG 101 Introduction to Literature: Remaking Love  

Is romantic love really a “tale as old as time”? How 
do modern love songs and love stories—in fiction, 
drama, and other media—relate to ancient lyric 
poems and iconic narratives? This course will 
introduce students to the pleasures of analyzing 
love culture in both high-art and popular forms. 
Texts will vary, but lyricists to be studied might 
include Sappho, Dante, Donne, Dickinson, Cole 
Porter, Smokey Robinson, and / or Leonard Cohen; 
playwrights might include Shakespeare and 
Stoppard; potential novelists include Austen, 
Morrison, Beverly Jenkins, and A. S. Byatt. 

TTH 11:20-12:50 Eric Selinger 

ENG 199 Creative Writing Close Up: Inspiration from 
Contemporary Film  
             (2 Credit Hours)  
 
In this five-week class, using Austin Kleon’s book 
Steal Like an Artist as a starting point, we will steal 
inspiration and writerly lessons from 
contemporary documentaries (Bad Writing, Heart 
of A Dog, Sound City, The Five Obstructions, and 
Samsara) and feature films (Paterson and Il 
Postino). Whether you like to write poetry, fiction, 
or nonfiction, the class will offer you insights into 
idea generation, style, editing, and revision. We 
will also study the films to understand the life-path 
of the artist/writer. We will discuss the films and 
your responses in a friendly, supportive online 
community. And you will write some creative 
pieces inspired by the films. 

Weeks 1-5  
Online 

Chris Green  

ENG 201 Introduction to Creative Writing 
 
This course is an introduction to writing poetry, 
creative nonfiction, and short stories, designed for 
students new to creative writing. You will learn to 
read as a writer by analyzing writing by 
contemporary authors, and you will also create 
and revise your own original creative work. The 
main goals of the class are to introduce writing and 
revision as an artistic practice, to overcome any 
fears you have about writing in literary forms, and 
to learn to participate in a supportive writing 
workshop community. In the process, we will meet 
Arts & Literature Learning Domain outcomes of 
explaining how literary art is produced, 
commenting on the relationship between form, 
genre, and content, assessing the formal aspects 

T 6:00-9:15 Barrie Jean Borich 



of literary works, and contextualizing poetry, 
fiction, and creative nonfiction in terms of 
contemporary aesthetic, social, or political 
concerns. 

ENG 201 Introduction to Creative Writing 
 
In this class the craft of imaginative writing will be 
explored through readings, lectures, guided 
exercises and workshops. Flannery O’Connor said 
“The fact is that the materials of the fiction writer 
are the humblest. Fiction is about everything 
human and we are made out of dust, and if you 
scorn getting yourself dusty, then you shouldn’t try 
to write…” She might have been talking about the 
writer of poems and plays, as well. What she 
meant is that all we know of this world we know 
first through our senses. The concrete world and 
everything in it are the writer’s world. And 
everything human is the writer’s subject. Our task 
in this class, then, is to get dusty. 

MW 11:20-12:50 Mark Arendt 

ENG 201 Introduction to Creative Writing 
 
This course is intended to introduce creative 
writing as a practice, and includes lots of reading, 
writing, and revision with plenty of professorial 
and peer feedback. Like any practice, the process 
of learning to write creatively is twofold: first, you 
learn by careful observation how creative writing 
works; second, you take a crack at doing it 
yourself. 

Section 1: TTH 2:40-4:10  
 
Section 2: TTH 9:40-11:10 

Kathleen Rooney 

ENG 201 Introduction to Creative Writing 
 

MW TBD 
LOOP 

TBA 

ENG 205 Literature to 1700:  Tradition and Adaptation 
 
Do you want to read literature that explores the 
meaning of existence, of being a human who is 
born, lives, loves, creates, suffers, and dies? Do 
you want to understand work that is foundational 
to Western culture and has been read, re-read, 
and debated for millennia?  Then this is the course 
for you! This course will cover Virgil's Aeneid, 
Augustine's Confessions, Dante's Inferno, 
Shakespeare's Macbeth and Milton's Paradise Lost. 
This course is designed for both English and non-
English majors.  

MW 9:40-11:10 Paula McQuade 

ENG 206 Literature from 1700 to 1900: Literature in the 
Age of Science and Technology 
 

MW 1:00-2:30 Marcy Dinius 



This course focuses on American and British 
literature published during an age of technological, 
and political, revolutions. We will read poetry and 
prose by major authors who used literature as a 
kind of technology itself for making sense of all 
kinds of innovations during a time of rapid social 
change. Working with broad definitions of both 
literature and technology, and reading a wide 
range of prose and poetry, we will consider a 
range of literary genres including autobiography, 
science fiction, gothic fiction, and poetry and social 
issues including race, gender, class, politics, and 
religion. Assignments will include regular reading 
quizzes, a midterm and final exam, and two 
shorter essays. 

ENG 207 Literature from 1900 to the Present:  “Make It 
New”  
 
In 1928, Ezra Pound famously advised aspiring 
poets to “make it new,” encouraging them to try 
out new techniques suited to the modern age. 
Throughout the twentieth century, writers looked 
for new ways to express themselves within a 
culture that seemed to be changing more rapidly 
than ever before. Writers experimented with form 
and pushed the boundaries of subject matter 
suitable for a work of art. They wrote with a 
knowledge of the literary tradition but also with a 
desire to reshape it. In this course, we will read 
several well-known twentieth-century literary 
works and will consider the ways in which they 
might (and might not) be considered “new” from 
various perspectives, including modernist, 
postmodernist, and postcolonial ways of thinking 
about novelty and innovation. Readings will 
include poetry by T.S. Eliot and Gwendolyn Brooks; 
novels by Ernest Hemingway and Jean Rhys; short 
stories by Ralph Ellison, Salmon Rushdie, and 
Angela Carter; and plays by Bernard Shaw, Samuel 
Beckett, and Wole Soyinka. 

MW 1:00-2:30 Rebecca Cameron 

ENG 211 Grammar and Style 
 

TTH 1:00-2:30 Robert Meyer 

ENG 216 Creating Characters 
 
This cross-genre course will introduce students to 
the tools writers use for making fictional 
characters and real people come alive on the page. 
In addition to studying the ways in which detail, 
setting, point of view and dialogue affect 
character, students will learn the art of the 
interview and the craft of writing nonfiction 

MW 11:50-1:20  
LOOP 

Steven Ramirez 



profiles. Participants will also gain basic skills in 
reading and responding to other students’ stories 
in a workshop setting. 

ENG 219 Reading and Writing Fiction  
 
According to Vladimir Nabokov, “The pleasures of 
writing correspond exactly to the pleasures of 
reading.” A fundamental tenet of this course is 
that reading and writing are activities on the same 
continuum—both active in nature, and both 
fundamentally imaginative endeavors. In this class, 
you'll be encouraged to embrace reading as a way 
of learning how to write, and to discover the wide 
range of possibilities afforded by fiction generally, 
and your own stories in particular. This course is 
an introduction to the reading and writing of 
literary fiction, with a particular emphasis on short 
stories. Over the quarter, we'll explore the variety 
of tools employed in the writer's craft by closely 
analyzing published stories with an eye towards 
the qualities that make them effective. In doing so, 
we’ll develop a vocabulary for the critical 
discussion of fiction. We'll also practice what we 
learn by writing some original stories and focused 
creative exercises of our own. 

TTH 11:20-12:50 Kathleen Rooney 

ENG 231 Gothic Monsters and Villians: Romantic Monsters 
 
This course explores how monsters and villains are 
constructed by society. We examine the creation 
of Mary Shelley’s Frankenstein by considering the 
works to which she alludes: Goethe’s Sorrows of 
Young Werther, Plutarch’s Lives, and Milton’s 
Paradise Lost. How did Mary Shelley draw on the 
detective novel of William Godwin and the 
feminism of Mary Wollstonecraft to question 
social constructions of monstrosity? We explore 
how Mary Shelley’s creation of a monster and 
villain differed from Dracula, Island of Doctor 
Moreau, and even Goethe’s sentimental novella, 
The Sorrows of Young Werther, which treats the 
self-indicting rhetoric of a suicide. Finally, we close 
with film adaptations of these novels, noting the 
difference of emphasis. 
 

Online  Jonathan Gross 

ENG 235 Science Fiction 
 

M 6:00-9:15 John Shanahan  

ENG 250 Great Writers: Arthur Miller/ Tennessee Williams 

This course will study the iconic works of America’s 
two greatest dramatists of the mid-twentieth 
century, examining their plays of the post-war 

MW 11:20-12:50 Michael Williams 



period (1947-1960). In 1957, Arthur Miller was 
unjustly found guilty of contempt of Congress. He 
would not give the House Committee on 
UnAmerican Activities the names of ‘Communists’ 
who attended meetings with him in the 1930s. 
Behind the conviction was Senator Joseph 
McCarthy who had been witch-hunting 
communists and telling the country how ‘normal’ 
Americans behaved. (He even tried to identify 
being gay with communism.) Nearly complicit with 
the McCarthyism at this time were the television 
and movie industries. They were, according to 
eminent critic and Williams authority, John Lahr, 
trying to “reinvent America as Superbia—a God-
fearing, family-oriented land of blessing, where 
right and wrong were clear, progress was certain, 
and goodness prevailed.” Meanwhile Miller and 
Williams were writing their masterpieces, asking 
Americans to challenge these clichéd illusions 
about this perfect America. The great plays of 
these two authors made this challenge in sharply 
different ways. While Miller, attacked social values 
and broad ideas, such as an unqualified devotion 
to the American Dream, Williams looked deep into 
the souls of his characters, studying the tragedy of 
the individual; the struggling person who is seeking 
the consolidation of self and trying to reconcile 
their own world view while facing hostile 
adversaries. Adversaries who pose as speakers for 
the ‘normal’ in American society. The content of 
this course will include All My Sons, Death of a 
Salesman, and The Crucible by Miller and A 
Streetcar Named Desire and The Night of the 
Iguana by Williams. The classroom activities will 
include lecture, discussion, and video watching. 

ENG 265 The American Novel  

The underlying thesis of this course is that 
American novels embody the nation’s primary 
moral, political, and spiritual dilemmas through 
characters that ask: Who am I? What am I? What 
life shall I live? How shall I live it? The novels we 
will examine in this course dramatize the 
existential crisis to explore issues of identity (race, 
gender, class, ability), American social history 
(slavery, Wall Street, the American dream), and 
concepts of existential import (mortality, bad faith, 
alienation, deconstruction)—while bringing 
readers to confront critical problems defining 
America and its citizens. We will read longer 
novels, shorter novels, and a graphic memoir while 
examining the philosophical and aesthetic trends 

MW 10:10-11:40 
LOOP 

Keith Mikos 



that inform these works. Authors may include 
Melville, Chopin, Faulkner, Bellow, Morrison, and 
Bechdel. 

ENG 281 Literary Classics: Satan 

Few figures have so haunted the Western literary 
imagination as much as Satan, sometimes named / 
identified with the Serpent (in the Garden of Eden) 
and with Lucifer (the brightest of the angels, now 
fallen). In this class we will explore the Biblical 
source texts, ancient legends, and theological 
commentaries that underpin our sense of this 
figure, and then look at a range of literary and 
popular texts that expand on, revise, and 
transform that material. Authors to be studied 
may include Milton, Blake, Lucille Clifton, Laura 
Kinsale, and Ronald Johnson. 

TTH 2:40-4:10 Eric Selinger 

ENG 286 Topics in Popular Literature: Harry Potter  
            Study Abroad  

J.K. Rowling’s seven-part Harry Potter series is 
more than simply a fantastic story of wizards and 
witches battling the forces of evil, it’s also a piece 
of literature influenced by the history and culture 
in which it was written. The first part of this course 
will introduce students to Campbell’s monomyth 
as it relates to the Harry Potter series with an eye 
toward understanding Harry’s literary precursors, 
including the Arthurian legends and the British 
school story, including Jane Eyre and Tom Brown’s 
School Days, among others. The second part of the 
course will consider the ways in which the series 
acts as a piece of political and cultural 
commentary on issues in the Muggle world. 
Students will engage with their own writing by re-
imagining elements of the wizarding world as well 
as creating their own original work of Potter 
criticism, coming away with a better 
understanding of the Harry Potter series as it 
relates to literature and history. No matter if 
you’re a Gryffindor, a Slytherin, a Hufflepuff, or a 
Ravenclaw, however, students who sign up for this 
course should be familiar with the major plot 
elements of all seven books in the Harry Potter 
series prior to enrolling; there will be spoilers 
ahead. 

MW 5:45-9:00 
LOOP 

Rebecca Johns-
Trissler 

ENG 286 Topics in Popular Literature: Graphic Novels and 
Social Justice 

TTH 1:00-2:30 Francesca Royster 

ENG 290 The Craft of Creative Non Fiction Writing  MW 11:20-12:50 Ted Anton 



This course takes students into the next step in 
nonfiction after ENG 201: Creative Writing. 
Students will analyze and enjoy some of the best 
examples of classic and contemporary nonfiction, 
try out different forms for themselves, critique 
classmates’ original writing, and have their own 
writing reviewed by classmates. We hear from 
guest professionals and alumni and immerse 
ourselves in lyrical visions of the real world, 
including humor and satire. Our goal is to develop 
a deeper appreciation of the rewards and 
challenges of creative nonfiction and a portfolio of 
original writing of your own. 

ENG 292 The Craft of Poetry Writing 

The class will explore poets and principles that 
make poetry feel alive and open. We will study the 
techniques by which a wide variety of poets like 
Mark Doty, Richard Siken, Sharon Olds, Tony 
Hoagland, and Russell Edson join words to the 
world. We will focus on 1) developing poetic 
awareness, 2) writing recklessly, 3) creating a 
quality of resistance in our descriptions, 4) 
appreciating the centrality of metaphor in poetry, 
and 5) learning to be artfully indirect in our work. 

W 2:40-5:50 Chris Green 

ENG 306 Advanced Creative Nonfiction Writing 
 
The goal of this Advanced Creative Nonfiction 
course is to help you embark on a new level of 
professionalism in your writing. The emphasis will 
be on structure, technique, and style. It will also be 
on getting your work out there, i.e., published. 
We’ll revisit the macro elements of writing 
creative nonfiction via close readings and 
discussions of published works. Readings will 
include short forms—personal essays, narrative 
essays, food writing, reviews, long form 
journalism, and interviews and profiles. We’ll also 
examine the potential that book-length forms 
offer, e.g., memoirs. You’ll complete weekly 
assignments, continue or embark on a work-in-
progress, and submit a final piece of writing that’s 
been revised, edited, and proofread. We’ll discuss 
publishing opportunities and go over the 
submission process, including how to choose 
websites and journals to submit to, write email 
queries and cover letters, and pitch reviews and 
features. 

MW 1:00-2:30  Sarah Fay 



ENG 307 Advanced Fiction Writing  

There is a long and rich tradition of the literary 
salon where writers read each other’s work and 
discuss the craft. This course is the academic 
version of the literary salon. The class assumes a 
solid understanding of the craft of fiction and we 
will spend the majority of the time in workshop 
with the goal of improving our short stories. We 
will also read a contemporary anthology of short 
fiction. 

TTH 2:40-4:10 Dan Stolar 

ENG 309 Advanced Topics in Writing: Prose Poetry  

In this version of Topics In Writing we will pursue 
the how and why of the Prose Poem. Students will 
read and respond to the work of past and 
contemporary practitioners, as well as the 
increasing number of works by those who blur the 
lines with short-short prose. Students will create 
new poems for a weekly rotating workshop 
schedule, and will have the opportunity to bring 
their own previously created prose and poetry 
work to the class with the idea of re-imagining and 
revising it as prose poetry. The class will require a 
certain willingness on the part of students to 
participate in exercises in which they will 
disassemble and rebuild examples of their own 
work 

MW 1:00-2:30 Mark Turcotte 

ENG 309 Advanced Topics in Writing:  Magazine Writing  
 
This course is an advanced immersion and writing 
workshop into the many forms of magazine 
writing. Students will analyze past and 
contemporary classics, generate ideas and learn 
how to research and write press releases, features, 
and creative articles for a fast-changing medium 
with good opportunities. We also hear from guest 
professionals and alumni in the field. We treat 
magazine writing as an art form, every bit as 
creative as fiction and poetry 

MW 2:40-4:10 Ted Anton 

ENG 328 Studies in Shakespeare: Shakespeare’s Afterlives     
           Pre-1800 

This course studies major works from the first 
second of Shakespeare’s career, considering them 
both within the context of London’s lively theater 
scene and as literary writing that is peculiarly alive 
for modern audiences. Specifically, we will pursue 
these dual interpretations in order to rethink easy 
ideas of performance, character, authorship, and 
canon formation. Reading four plays and 
selections from the Sonnets, our classes will 

TTH 11:20-12:50 Megan Heffernan 



explore identity, political representation, gender, 
the history of race, and memory. Across the term, 
we will also ask questions about how the process 
of making Shakespeare’s books contributed to 
how he was understood by his contemporaries and 
to how he has been read for the past four 
centuries. 

ENG 330 Topics in Restoration and 18th-Century English 
Literature  
           Pre-1800  

Everything that we take for granted about 
ourselves and the world originated in the 
eighteenth century. Radical individualism? 
Historical conceptions of social development? 
Mass media? Secularism? The human imagination? 
Modern urban culture? Postmodernism? All of 
these concepts, and many more, were first 
articulated (in ways recognizable to us) in 
eighteenth-century British writing. One key 
difference between then and now, however, is 
that literary art had the power to affect the terms 
of social, political, philosophical, and religious 
debate on a mass scale. We’ll explore this power 
by reading most of the major literary genres of the 
period: lyric poetry, blank-verse georgic, prose 
fiction, and popular essays. Eighteenth-century 
literature is strange, funny, intellectually 
invigorating, sometimes shocking – and, as you’ll 
discover, often still two steps ahead of us. 

TTH 1:00-2:30 Richard Squibbs 

ENG 344/ 
ENG 349 

Topics in 19th-Century British Literature: Fallen 
Women  
           Research Intensive  
           Pre-1900 
 
This course will focus on representations of 
“fallen” or unchaste women in Victorian 
literature—a topic that will take us far beyond 
tales of seduction and betrayal into legal, medical, 
economic, and religious questions that were at the 
heart of Victorian society and that continue to be 
relevant today.  We will discuss the importance of 
the concepts of virtue and fallenness to 
constructions of femininity, as well as the 
centrality of a sexual double standard to 
nineteenth-century notions of masculinity.  While 
the fallen woman within Victorian literature was 
subject to a peculiar set of narrative conventions 
meant to ensure that she always served as a 
warning to women readers, we will examine how 
some writers used the figure of the fallen woman 

TTH 9:40-11:10 Jennifer Conary 



as a means of critiquing unjust patriarchal systems 
in an effort to bring about social change—a sort of 
Victorian literary precursor to the #MeToo 
movement.  Our primary focus in the first half of 
the quarter will be on two of the most influential 
novels about fallen women: Elizabeth Gaskell’s 
Ruth and Thomas Hardy’s Tess of the d’Urbervilles.  
In the second half of the quarter, we will read 
poems and short stories and look at works of 
visual art drawn from throughout the Victorian 
period and created by authors from all walks of 
life; we will also look at social movements that 
focused on prostitution and the fight for women’s 
rights.  Please note that several of the texts in this 
course will deal with sexual violence, including 
rape; students who choose to take this course 
must be prepared to read about and discuss this 
topic in class. 
 
This is a research-intensive course in which 
students will be taught how to find, evaluate, and 
use both primary and secondary sources.  Students 
will develop their own original research projects 
with the guidance of the instructor.  This course 
will place special emphasis on historical research 
using digital archives and may be of particular 
interest to students who would like to try out 
archival research rather than write literary 
analysis.  

ENG 367 Topics in American Studies: American Lit and the 
Environment  
            Research Intensive  

This course is an interdisciplinary course that 
examines American attitudes toward nature from 
pre-Columbian times to the present, with a special 
look at Chicago. Besides novels, stories, poems, 
and literary nonfiction, we will read an 
environmental history of Chicago and discuss some 
aspects of environmental science. There will be 
three field trips, including a hike through a forest 
preserve along the Chicago River. House of Leaves. 

MW 1:00-2:30 James Fairhall 

ENG 371/ 
ENG 382 

African-American Literature/Major Author: James 
Baldwin 
           Major Author 
           Race, Ethnicity, and Sexuality 

 

TTH 9:40-11:10 Bill John Gonzalez 

ENG 374 Native Literature 
           Race, Ethnicity, and Sexuality 
 

MW 9:40-11:10 Mark Turcotte 



This course will be an introductory survey of a 
wide range of Native American and First Nations 
literature and texts. Students will read a selection 
of work, but will focus on the prose, essay and 
poetry of mid-to-late 20th century and 
contemporary writers. Students will examine, 
compare and contrast the ways in which Native 
literary writing approaches issues and ideas of 
personal and community identity; racial and 
cultural stereotypes; social and cultural obligations 
and duties; self-expression and humor as acts of 
survival; acts of re-appropriation and redefinition; 
encounters with a dominant culture, etc. In 
addition, students will consider some basic 
elements of literary theory, as well as select non-
Native texts, as they encounter the works of major 
and lesser-known Native American and First 
Nations authors.  

This course will provide students with the 
opportunity to explore Native American and First 
Nations literature as an art form, and as a means 
to express and share personal, familial, cultural, 
social, political and historical ideas. 

ENG 390 Senior Capstone Seminar: Melville and Ellison –
Strategies for Living  

Moby-Dick (1851) has been called the greatest 
American novel, yet in the nineteenth century, it 
was a critical and commercial flop. Just over a 
century later, Ralph Waldo Ellison published 
Invisible Man (with an epigraph from Melville’s 
story “Benito Cereno”) and it was immediately 
hailed as a masterpiece. In considering the 
opposite trajectories of these two ambitious 
novels as we read them closely over the course of 
the quarter, we also will consider the relationship 
between politics and art, race and representation, 
and the individual and society in the mid-
nineteenth and –twentieth centuries. We will 
discuss as well the ongoing evolution of the 
American literary canon, continuing debates about 
“great” literature, and both of these first-person 
narratives for how they speak for young people 
trying to make their way in an often hostile world. 
Additional writings by Melville and Ellison as well 
as literary criticism and theory will contextualize 
our focus on the two substantial novels. Students 
should be prepared for a heavy reading load and 
to write two close readings of each novel and a 
culminating comparative research paper. 

MW 2:40-4:10  Marcy Dinius 

ENG 392 Internship Online Chris Green 



              Experiential Learning 
 
Using both film and readings (Startup.com, Smart 
Moves for Liberal Arts Grads: Finding a Path to 
Your Perfect Career, and The Defining Decade: Why 
your twenties matter and how to make the most of 
them now), the class applies its lessons to your 
internship and your future career. You will also 
seek guidance from DePaul’s Career Center, an 
English alum, and an interview with someone on 
your career path to explore what makes work 
meaningful and strategies for career success. Note: 
You must secure an internship and Prof. Chris 
Green’s approval before you can be registered for 
this class. 

By permission only. 
Registration is by 
permission of C. Green 
cgreen1@depaul.edu 

 

mailto:cgreen1@depaul.edu

