
Department of English, Undergraduate Courses, Winter Quarter 2018-2019 
More course descriptions coming soon!  Check back later. 

May 23, 2018 
Course Day/Time Instructor 

ENG 101 Introduction to Literature:  Great Books II MW 9:40-11:10 Paula McQuade 

ENG 101 Introduction to Literature: Dystopian Literature MW 11:20-12:50 Ryan Peters 

ENG 101 Introduction to Literature: True Stories MW 1:00-2:30 Craig Sirles 

ENG 101 Introduction to Literature:  Nation and Identity TTH 11:20-12:50 Carolyn Goffman 

ENG 101 Introduction to Literature:  Literature of Lies TTH 2:40-4:10 Miles Harvey 

ENG 198 Creative Writing Close Up: Topic TBA 
(2 credit hours) 

Online Chris Green 

ENG 201 Introduction to Creative Writing MW 9:40-11:10 Emily Tedrowe 

ENG 201  Introduction to Creative Writing MW 11:20-12:50 Mark Arendt 

ENG 201 Introduction to Creative Writing MW 1:00-2:30 Sarah Fay 

ENG 201 Introduction to Creative Writing TTH 9:40-11:10 Dan Stolar 

ENG 201 Introduction to Creative Writing 
This course is intended to introduce creative writing as a practice, and includes lots of 
reading, writing, and revision with plenty of professorial and peer feedback. Like any 
practice, the process of learning to write creatively is twofold: first, you learn by careful 
observation how creative writing works; second, you take a crack at doing it yourself. 

TTH 1:00-2:30 Kathleen Rooney 

ENG 201 Introduction to Creative Writing 
This is a course in writing poetry and short imaginative prose.  Students need no prior 
creative writing experience, but should be prepared to write extensively. This writing 
workshop will focus on the art of storytelling, and on how various literary forms facilitate or 
limit narrative expression. Our goal will be to create a portfolio of poems and stories that 
demonstrate a sophisticated use of language, form, and technique. Class will be conducted in 
a “workshop” format: emphasis will be placed on class discussion of student writing. The 
workshop format requires that each student not only attend class, but that everyone comes 
prepared to generously and intelligently participate.  

December Session  
MTWTh 12:00-3:45 

Richard Jones 

ENG 205 Literature to 1700:  Great Books II MW 9:40-11:10 Paula McQuade 

ENG 206 Literature from 1700 to 1900: Literature and Technology MW 2:40-4:10 Marcy Dinius 

ENG 207 Literature from 1900 to the Present:  TBA TTH 2:40-4:10 Carolyn Goffman 

ENG 216 Creating Characters MW 1:30-3:00 (Loop only) Steven Ramirez 

ENG 227 Studies in Drama:  Arthur Miller and Tennessee Williams W 6:00-9:15 Michael Williams 

ENG 231 The Gothic: Gothic Monsters and Villains 
How do we define monstrosity and villainy, and how are those definitions historically and 
culturally dependent?  This course will attempt to answer these questions through the study 

TTH 9:40-11:10 Jennifer Conary 



of some of the most influential and famous texts in the Gothic tradition.  We will begin our 
exploration of the Gothic in the 18th-century with Matthew Lewis’s scandalous novel The 
Monk.  We will then move on to such Gothic classics as Mary Shelley’s Frankenstein, R. L. 
Stevenson’s The Strange Case of Dr. Jekyll and Mr. Hyde, and Bram Stoker’s Dracula, and we 
may end the quarter with more contemporary narratives, perhaps even drawn from film and 
television.  Throughout the course, we will question what makes the monsters and villains in 
these stories so frightening, and what those fears say about the historical moments in which 
these texts were produced.  We will also discuss why so many of these texts have had such 
lasting popularity and why monsters and villains have become among the most famous 
literary characters to capture the public imagination.  

ENG 235 Science Fiction (Study Abroad) M 6:00-9:15 PM John Shanahan 

ENG 250 Great Writers:  Arthur Miller and Tennessee Williams W 6:00-9:15 Michael Williams 

ENG 265 The American Novel 
The underlying thesis of this course is that American novels dramatize the nation’s primary 
moral, political, and spiritual dilemmas through characters that confront their subjectivity. 
We will attempt to understand how these two registers of identity—national and 
individual—have been conceived in the novel by studying works that ask: Who am I?, Where 
am I?, What am I?. We will read stories of life-defining moments as characters struggle with 
social anxieties and expectations. We will address issues of identity and community—race, 
gender, class, ability—along with several concepts and themes especially associated with 
America—Puritanism, exceptionalism, slavery, Wall Street, the American dream—and 
concepts of existential import—bad faith, alienation, absurdity, mortality, and the 
unconscious mind—to better understand the novel’s capacity for sustaining extended 
commentary on crucial problems defining America and its citizens. We will read longer 
novels, shorter novels, and a graphic memoir while reviewing relevant intertexts to explore 
the philosophical and aesthetic trends that inform these works. Authors may include Herman 
Melville, Kate Chopin, William Faulkner, Saul Bellow, Toni Morrison, and Alison Bechdel. 

MW 9:40-11:10 Keith Mikos 

ENG 275 Literature and Film:  Queer Thrillers TTH 1:00-2:30 Bill Johnson Gonzalez 

ENG 279 Studies in Literature:  Great Books II MW 9:40-11:10 Paula McQuade 

ENG 281 Literary Classics TTH 11:20-12:50 Jonathan Gross 

ENG 283 Gender in Literature:  Women and Myth TTH 2:40-4:10 Lesley Kordecki 

ENG 285 LGBTQ Literature: Queer Thrillers (RES) TTH 1:00-2:30 Bill Johnson Gonzalez 

ENG 286 Topics in Popular Literature: Harry Potter and the Hero's Journey 
J.K. Rowling’s seven-part Harry Potter series is more than simply a fantastic story of wizards 
and witches battling the forces of evil, it’s also a piece of literature influenced by the history 
and culture in which it was written. The first part of this course will introduce students to 
Campbell’s monomyth as it relates to the Harry Potter series with an eye toward 
understanding Harry’s literary precursors, including the Arthurian legends and the British 
school story, including Jane Eyre and Tom Brown’s School Days, among others.  
The second part of the course will consider the ways in which the series acts as a piece of 
political and cultural commentary on issues in the Muggle world. Students will engage with 

MW 2:40-4:10 Rebecca Johns 
Trissler 



their own writing by re-imagining elements of the wizarding world as well as creating their 
own original work of Potter criticism, coming away with a better understanding of the Harry 
Potter series as it relates to literature and history. 
 No matter if you’re a Gryffindor, a Slytherin, a Hufflepuff, or a Ravenclaw, however, students 
who sign up for this course should be familiar with the major plot elements of all seven 
books in the Harry Potter series prior to enrolling; there will be spoilers ahead. 

ENG 291 The Craft of Fiction Writing 
The purpose of this class is two-fold: to familiarize you, as readers, with some of the best 
examples of contemporary fiction available, and to give you a chance, as writers, to dip your 
pens in the ink (or fire up your keyboards) and further try out this genre for yourself. Over 
the quarter you’ll write fiction, read published pieces, critique your classmates’ original 
writing, and have your own writing reviewed by your classmates. You’ll leave this course with 
an appreciation for the rewards and challenges of creative writing, exposure to new writers 
to read and admire, and a portfolio of original writing of your own. 

TTH 4:20-5:50 Kathleen Rooney 

ENG 292 The Craft of Poetry Writing MW 11:20-12:50 Mark Turcotte 

ENG 306 Advanced Creative Nonfiction Writing T 6:00-9:15 PM Barrie Borich 

ENG 307 Advanced Fiction Writing TTH 1:00-2:30 Dan Stolar 

ENG 309 Advanced Topics in Writing:  Tension, Risk, Conflict MW 9:40-11:10 Sarah Fay 

ENG 309 Advanced Topics in Writing:  Writer as Urban Walker 
The structure of the city is the structure of a dream. Writers have long used the experience 
of the drifting yet observant urban walk as an imaginative analog for the act of reading and 
writing. This class will focus on the city not only as a planned environment, but as the site of 
gaps, ghosts, interruptures, erasures, clues, hidden histories and secret codes.  If one can 
become, as Baudelaire said, “a botanist of the sidewalk,” then one can encounter the 
city as an infinitely rewritable text and opportunity for transformation and revolution. This 
cross-/mixed-genre class is designed to familiarize you with the techniques of reading like 
a writer, as well as to furnish you with the vocabulary and practices of the creative writing 
workshop. 

TTH 11:20-12:50 Kathleen Rooney 

ENG 309 Advanced Topic in Writing:  Writing the Obscene TTH 2:40-4:10 David Welch 

ENG 327 Milton 
Pre-1800 

MW 11:20-12:50 Paula McQuade 

ENG 328 Studies in Shakespeare:  Shakespeare's Origins 
Pre-1800 
This course studies major works from the first half of Shakespeare’s career, considering them 
both within the context of London’s lively theater scene and as literary writing that is 
peculiarly alive for modern audiences. Specifically, we will pursue these dual interpretations 
in order to rethink easy ideas of performance, character, authorship, and canon formation. 
Reading four plays and the erotic poem for which Shakespeare was most known during his 
life, our classes will explore dynasties torn by internal conflict, early modern stagings of the 
classical past, the disruptive effects of desire, and poetry that exploits its vernacular (or 
vulgar) origins. Across the term, we will also ask questions about how the process of making 

MW 2:40-4:10 Megan Heffernan 



Shakespeare’s books contributed to how he was understood by his contemporaries and to 
how he has been read for the past four centuries. 

ENG 329 Topics in Renaissance Literature:  Milton 
Pre-1800 

MW 11:20-12:50 Paula McQuade 

ENG 330 Restoration and 18th-Century Literature 
Pre-1800 

TTH 2:40-4:10 Richard Squibbs 

ENG 332 Major Authors Before 1800:  Milton 
Pre-1800 

MW 11:20-12:50 Paula McQuade 

ENG 342 Major Authors 1800-1900:  (RI) Charles Dickens 
Research-Intensive 
Pre-1900 
In describing the reaction to Dickens’s death in 1870, John Forster, Dickens’s close friend and 
biographer, wrote, “Before the news of it even reached the remoter parts of England, it had 
been flashed across Europe; was known in the distant continents of India, Australia, and 
America; and not in English-speaking communities only, but in every country of the civilised 
earth, had awakened grief and sympathy. In his own land it was as if a personal bereavement 
had befallen every one.”  This course will explore why Dickens was so beloved during his 
lifetime and why his work continues to be popular today.  Dickens’s novels capture every 
level of Victorian society and tackle many social problems that are still with us—
homelessness, class inequality, pollution, urban crime, poverty, unequal access to 
healthcare, and broken government bureaucracies, to name just a few.  But beyond acting as 
a fierce social critic and a defender of the powerless and downtrodden, Dickens offered 
touching portraits of the human experience through some of the most memorable 
characters in English literature.  Through analyzing two of his most critically acclaimed 
novels—Bleak House and Great Expectations—we will get to know the world of The 
Inimitable, which will help us define what exactly it means to be “Dickensian.” 
 
This course will also serve as an introduction to literary research in which students will learn 
how to locate, interpret, and evaluate scholarly criticism.  In addition to learning how to 
work with primary and secondary sources, students will learn strategies for formulating 
research questions, honing arguments, and structuring analytical essays.  Students will work 
closely with the instructor to develop their own research projects, which they will complete 
in steps over the second half of the quarter. 

TTH 1:00-2:30 Jennifer Conary 

ENG 349 Topics in 19th-Century British Literature (RI) Charles Dickens 
Research-Intensive 
Pre-1900 
In describing the reaction to Dickens’s death in 1870, John Forster, Dickens’s close friend and 
biographer, wrote, “Before the news of it even reached the remoter parts of England, it had 
been flashed across Europe; was known in the distant continents of India, Australia, and 
America; and not in English-speaking communities only, but in every country of the civilised 
earth, had awakened grief and sympathy. In his own land it was as if a personal bereavement 
had befallen every one.”  This course will explore why Dickens was so beloved during his 

TTH 1:00-2:30 Jennifer Conary 



lifetime and why his work continues to be popular today.  Dickens’s novels capture every 
level of Victorian society and tackle many social problems that are still with us—
homelessness, class inequality, pollution, urban crime, poverty, unequal access to 
healthcare, and broken government bureaucracies, to name just a few.  But beyond acting as 
a fierce social critic and a defender of the powerless and downtrodden, Dickens offered 
touching portraits of the human experience through some of the most memorable 
characters in English literature.  Through analyzing two of his most critically acclaimed 
novels—Bleak House and Great Expectations—we will get to know the world of The 
Inimitable, which will help us define what exactly it means to be “Dickensian.” 
 
This course will also serve as an introduction to literary research in which students will learn 
how to locate, interpret, and evaluate scholarly criticism.  In addition to learning how to 
work with primary and secondary sources, students will learn strategies for formulating 
research questions, honing arguments, and structuring analytical essays.  Students will work 
closely with the instructor to develop their own research projects, which they will complete 
in steps over the second half of the quarter. 

ENG 359 Topics in Modern British Literature:  (RI) Virginia Woolf  
Research-Intensive 

“I will not be ‘famous,’ ‘great.’ I will go on adventuring, changing, opening my mind 
and my eyes, refusing to be stamped and stereotyped. The thing is to free one’s self: 
to let it find its dimensions, not be impeded.”—Virginia Woolf, A Writer’s Diary 

Virginia Woolf was a consciously experimental writer who found remarkable ways of 
capturing the depths and flux of thought, movement through space, and the passage of time 
in her writing. She also discovered imaginative means of critiquing certain aspects of early-
twentieth-century British society, including militarism, imperialism, and patriarchy. This 
course will focus Woolf’s development as a writer through four of her experimental novels: 
Mrs Dalloway, To the Lighthouse, Orlando, and The Waves. We will also use Woolf’s essays, 
letters, diaries, and early drafts to gain insight into her writing process and her ideas about 
fiction and the world around her. 

This course fulfils the research-intensive requirement for English majors. It includes 
instruction on conducting research and incorporating primary and secondary sources, and 
culminates with students producing a 10-12-page researched essay. 

MW 1:00-2:30 Rebecca Cameron 

ENG 361 American Literature 1830-1865 
Pre-1800 
ENG 361 covers what is commonly called the “American Renaissance,” a period from roughly 
1830-1865. Considered the seedbed of American literary culture, this period saw the nation’s 
first authors of classic stature emerge to address the key moral, aesthetic, philosophical, and 
social issues conditioning the American imagination. This course will familiarize students with 
the principle writers of this important era, as well as the primary historical and cultural 
concepts manifested in their works. We will examine questions of nationalism, 

MW 1:00-2:30 Keith Mikos 



existentialism, and identity, nature as an aesthetic object, the role of the tortured artist, the 
representation of gender and race, the removal of indigenous peoples, and the institution 
and abolition of slavery, to better comprehend the time and place of this “renaissance” and 
its continuities in the history of ideas. We will pay special attention to the formal qualities 
that define works of Romanticism, as we closely read the era’s timely novels, 
transcendentalist essays, slave narratives, radical political works, murky short stories, and 
rule-changing poetry, along with informative letters, criticisms, and intertexts written by and 
exchanged among our authors. 

ENG 363 American Literature Since 1920 TTH 11:20-12:50 June Chung 

ENG 371 Topics in African American Literature:  Black Women Writers (RES) TTH 2:40-4:10 Francesca Royster 

ENG 374 Native Literature (RES) MW 2:40-4:10 Mark Turcotte 

ENG 377 Topics in Editing and Publishing:  Book Publicity (Big Shoulders Books) TBA TBA 

ENG 377 Topics in Editing and Publishing:  American Literary Magazine W 6:00-9:15 Barrie Borich 

ENG 382 Major Authors:  (RI) Virginia Woolf 
Research-Intensive 

“I will not be ‘famous,’ ‘great.’ I will go on adventuring, changing, opening my mind 
and my eyes, refusing to be stamped and stereotyped. The thing is to free one’s self: 
to let it find its dimensions, not be impeded.”—Virginia Woolf, A Writer’s Diary 

Virginia Woolf was a consciously experimental writer who found remarkable ways of 
capturing the depths and flux of thought, movement through space, and the passage of time 
in her writing. She also discovered imaginative means of critiquing certain aspects of early-
twentieth-century British society, including militarism, imperialism, and patriarchy. This 
course will focus Woolf’s development as a writer through four of her experimental novels: 
Mrs Dalloway, To the Lighthouse, Orlando, and The Waves. We will also use Woolf’s essays, 
letters, diaries, and early drafts to gain insight into her writing process and her ideas about 
fiction and the world around her. 

This course fulfils the research-intensive requirement for English majors. It includes 
instruction on conducting research and incorporating primary and secondary sources, and 
culminates with students producing a 10-12-page researched essay.  

MW 1:00-2:30 Rebecca Cameron 

ENG 342 Major Authors:  (RI) Charles Dickens 
Research-Intensive 
In describing the reaction to Dickens’s death in 1870, John Forster, Dickens’s close friend and 
biographer, wrote, “Before the news of it even reached the remoter parts of England, it had 
been flashed across Europe; was known in the distant continents of India, Australia, and 
America; and not in English-speaking communities only, but in every country of the civilised 
earth, had awakened grief and sympathy. In his own land it was as if a personal bereavement 
had befallen every one.”  This course will explore why Dickens was so beloved during his 
lifetime and why his work continues to be popular today.  Dickens’s novels capture every 

TTH 1:00-2:30 Jennifer Conary 



level of Victorian society and tackle many social problems that are still with us—
homelessness, class inequality, pollution, urban crime, poverty, unequal access to 
healthcare, and broken government bureaucracies, to name just a few.  But beyond acting as 
a fierce social critic and a defender of the powerless and downtrodden, Dickens offered 
touching portraits of the human experience through some of the most memorable 
characters in English literature.  Through analyzing two of his most critically acclaimed 
novels—Bleak House and Great Expectations—we will get to know the world of The 
Inimitable, which will help us define what exactly it means to be “Dickensian.” 
 
This course will also serve as an introduction to literary research in which students will learn 
how to locate, interpret, and evaluate scholarly criticism.  In addition to learning how to 
work with primary and secondary sources, students will learn strategies for formulating 
research questions, honing arguments, and structuring analytical essays.  Students will work 
closely with the instructor to develop their own research projects, which they will complete 
in steps over the second half of the quarter. 

ENG 390 Senior Capstone Seminar: The Global Novel TTH 9:40-11:10 John Shanahan 

ENG 392 Internship 
“Internship in English” is a four-credit course designed to complement your English course of 
study along with your internship experience (100 hours of internship work). Using literature, 
film, and career guides, the class explores both academic and pragmatic aspects of work. We 
will analyze definitions of and strategies for career success, what makes work meaningful, 
the positive and negative power of technology in the workplace, and issues of ethics and 
social justice for employers and employees. Most practically, we will explore current career 
opportunities for English graduates and reflect on your ideal career paths, and ask you to 
create job-finding strategies. Ultimately, we will relate our readings and discussions to your 
internship and apply what we learn to your future career. There is no pre-requisite or prior 
knowledge needed to take this course. 

Online 
By permission only. Registration is by 
permission of C. Green 
cgreen1@depaul.edu 

Chris Green 
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