
 

 

PLEASE NOTE:  Not all courses have descriptions yet.  Check back for updates. 
AUTUMN QUARTER 2017-2018, DEPARTMENT OF ENGLISH, UNDERGRADUATE COURSES, MAY 15, 2017 

Classes meet on Lincoln Park Campus unless otherwise noted.   

Course and Title Days and Time Instructor 
ENG 101 INTRODUCTION TO LITERATURE: Tradition and Adaptation 
English 101 aims to introduce students to the canonical texts of the Wetern literary tradition--
and the ways in which those texts have been cross-culturally adapted and transformed by 
subsequent writers and film directors.  So, for example, we will read Homer's The Odyssey; 
then look at its adaptation by Margaret Atwood in The Penelopiad (which tells the story from 
Penelope's perspective) and the Caribbean author Derek Walcott's poetic version of Homer's 
text which Walcott titled Omeros.  We will conclude by exploring the Coen brother's 
engagement with this story in "O Brother Where Out Thou." Other works covered will include 
Shakespeare's Macbeth and film adaptations of it by the Japanese director Kurosawa (Throne 
of Blood) and the Indian director Vishal Bhardwaj  (Maqbool).  Evaluation will include three 
short critical summaries (1 page each), as well as a take home midterm and final.   

MW 11:20-12:50 Paula McQuade 

ENG 101 INTRODUCTION TO LITERATURE:  Love and Murder 
Writing to his editor in 1928, pulp fiction author Dashiell Hammett said of the detective story 
that “Someday somebody’s going to make ‘literature’ of it,” and he hoped that he would be 
the man for the job. If we want to learn what makes a book count as “literature,” then, we 
could do worse than to investigate Hammett’s novels—especially The Maltese Falcon—along 
with some texts that inspired him and some that push back against his example, notably 
Jennifer Crusie’s noir romance, Fast Women. We’ll shine a light on form and style and genre, 
learning how authors get us to play the sap for them (or to see through their manipulation); 
we’ll unmask gendered character tropes (the private eye, the femme fatale); and we’ll think 
about what makes a good close reader like a detective (and vice versa). On the way, we’ll get 
our hands dirty poking at the underside of literary history, asking tough questions about how 
and why some books get canonized as “great” and others end up sleeping the big sleep. 

MW 2:40-4:10 Eric Selinger 

ENG 101 INTRODUCTION TO LITERATURE: Literature and Social Justice 
This course is an introduction to literature, specifically fiction that engage pressing social and 
political issues. With the social novel as your guide, you’ll read short stories by Charlotte 
Perkins Gillman, Ralph Ellison, Tim O’Brien, and Sherman Alexie; excerpts of novels by Harriet 
Beecher Stowe, Charles Dickens, George Eliot, Upton Sinclair, and Richard Wright; and Kate 
Chopin’s The Awakening and Steig Larrson’s The Girl With the Dragon Tattoo. Your task will be 
to analyze texts in terms of both content and form, i.e., what an author says and how she says 
it, via close reading. You’ll write about the stylistic patterns and deeper structures present in a 
work of literature—or any work of art—and how those patterns and structures teach us to 
read a text. 

TTH 1:00-2:30 Sarah Fay 

ENG 201 INTRODUCTION TO CREATIVE WRITING  
This course will be an Introduction to basic elements of the craft of Creative Writing, focusing 
on forms and techniques applied to contemporary poetry, short fiction and short creative 

MW 9:40-11:10 Mark Turcotte 



nonfiction.  While not a formal workshop, students will create new writing to be shared and 
discussed in a Peer Review/Workshop setting. Students will become familiar, through readings 
and guided writing exercises, with a variety of forms, styles and techniques of Creative 
Writing, as well as with the literary and academic language used to describe and discuss the 
same.  
This course will provide students with a sound beginning knowledge and appreciation for 
Creative Writing as a means to express personal, cultural, social, political and historical ideas.  
Finally, students will encounter a wide range of voices expressing a diverse range of points-of-
view.  
ENG 201 INTRODUCTION TO CREATIVE WRITING  
This course will be an Introduction to basic elements of the craft of Creative Writing, focusing 
on forms and techniques applied to contemporary poetry, short fiction and short creative 
nonfiction.  While not a formal workshop, students will create new writing to be shared and 
discussed in a Peer Review/Workshop setting. Students will become familiar, through readings 
and guided writing exercises, with a variety of forms, styles and techniques of Creative 
Writing, as well as with the literary and academic language used to describe and discuss the 
same.  
This course will provide students with a sound beginning knowledge and appreciation for 
Creative Writing as a means to express personal, cultural, social, political and historical ideas.  
Finally, students will encounter a wide range of voices expressing a diverse range of points-of-
view. 

MW 11:20-12:50 Mark Turcotte 

ENG 201 INTRODUCTION TO CREATIVE WRITING  
This course is an introduction to the forms and craft of creative writing. Its purpose is to give 
you an understanding of how short stories, poems, and dramatic scenes work, and to 
familiarize with you with several examples of each from significant contemporary writers. The 
focus of this course is on you generating drafts of imaginative writing. In support of that, we’ll 
be reading a lot, trying out practice writing exercises in a journal, and sharing our work in a 
supportive atmosphere. We will also incorporate strategies for revision, so that you can learn 
how to strengthen your imaginative writing to the best of your ability. The course culminates 
in the preparation of a final portfolio, which will include final revised drafts of your work, 
some of your journal exercises, as well as your evaluation of the work you’ve chosen to 
include in your portfolio. 

TTH 9:40-11:10 Emily Tedrowe 

ENG 201 INTRODUCTION TO CREATIVE WRITING  
This course is intended to introduce creative writing as a practice, and includes lots of reading, 
writing, and revision with plenty of professorial and peer feedback. Like any practice, the 
process of learning to write creatively is twofold: first, you learn by careful observation how 
creative writing works; second, you take a crack at doing it yourself. 

TTH 11:20-12:50 Kathleen Rooney 

ENG 201 INTRODUCTION TO CREATIVE WRITING  
This course is an introduction to creative writing, including poetry, short fiction, and creative 
nonfiction. Students will learn to read as a writer by discussing works from a diverse range of 
contemporary authors. Through in- and out-of-class writing assignments, class discussions, 
and group activities, students will not only experiment with their own unique voices as 
writers, but experience the discipline required to develop it. Students will read between 10-25 

MW 10:10-11:40 (Loop only) Steve Ramirez 



pages of text a week, compose at least 20 pages of original work, and most importantly, share 
their work among their peers.  

ENG 201 INTRODUCTION TO CREATIVE WRITING  
Our first task as writers is to be attentive to the world around us and, through craft, to render 
that experience for our reader. 
The craft of imaginative writing will be explored through readings, lecture, guided exercises 
and workshops.  
  
I feel that art has something to do with the achievement of stillness in the midst of chaos. 
A stillness which characterizes prayer, too, and the eye of the storm. 
I think that art has something to do with an arrest of attention in the midst of distraction.         
-Saul Bellow 

W 6:00-9:15 PM Mark Arendt 

ENG 206 LITERATURE FROM 1700 TO 1900:  Resistance and Rebellion 
The period between 1700 and 1900 in Britain and America was marked by heated debates 
over politics, gender, race, and class that resulted in massive social changes.  These years saw 
the American colonies’ rebellion against British rule and the founding of the United States as 
an independent nation, the abolition of slavery in both Britain and America, the emergence of 
a women’s rights movement and the first push for women’s suffrage, the expansion of the 
British empire, and a rapid series of technological innovations that included the invention of 
the steam engine, railways, the telegraph, and photography, to name just a few.  This course 
will explore literary responses to this tumultuous period through the theme of “Resistance 
and Rebellion.”  We’ll look at ways in which authors represented acts of resistance and 
rebellion, and we’ll consider how literary texts functioned themselves as avenues for 
challenging systems of oppression.  Major texts will include excerpts from Jonathan Swift’s 
Gulliver’s Travels, Romantic poetry by Wordsworth and Shelley, Charlotte Bronte’s Jane Eyre, 
Hannah Crafts’s The Bondwoman’s Narrative, Thomas Hardy’s Jude the Obscure, and H.G. 
Wells’s The Time Machine or The Island of Dr. Moreau. 

TTH 11:20-12:50 Jennifer Conary 

ENG 211 GRAMMAR AND STYLE  
This course provides an examination of the elements of grammatical structure as they are 
employed to create stylistic effect in writing.  The course begins with the structure of 
American English, including types of words, types of simple sentences, verb phrases and 
compounding.  Attention then turns to transformations and other sources of complexity.  
Throughout the course, we will examine the use of the structures being studied as they are 
deployed and adapted by published authors.  NOTE:  This is not a remedial course in grammar; 
students entering the course should be familiar with the conventions of Standard Edited 
English. 

TTH 2:40-4:10 Robert Meyer 

ENG 216 CREATING CHARACTERS 
This cross-genre course will introduce students to the tools writers use for making fictional 
characters and real people come alive on the page--a skill fundamental to almost any type of 
storytelling, from narrative journalism to short-story writing to screenwriting to game design. 
In addition to studying the ways in which detail, setting, point of view and dialogue affect 
character, students will learn the art of the interview and the craft of writing nonfiction 

TTH 9:40-11:10 Miles Harvey 



profiles. Participants will also gain basic skills in reading and responding to other students’ 
stories in a workshop setting. 

ENG 218 READING AND WRITING FICTION FOR NON-MAJORS  
English 218 is an introduction to reading and writing short fiction. In this course, you will read 
published works of fiction from a range of time periods and by authors from different 
countries and cultures. In doing so, you will develop a critical vocabulary and acquire some of 
the skills necessary to write fiction. You will compose your own fiction through focused 
exercises and give your peers feedback on their creative work. By the end of course, you will 
demonstrate a working knowledge of the elements of craft; have mastered basic storytelling 
techniques; understand the differences between content and style; be able to analyze 
published works of fiction; and produce a work of original short fiction. 

TTH 4:20-5:50 Sarah Fay 

ENG 219 READING AND WRITING POETRY FOR NON-MAJORS 
This course is an introduction to the art of poetry. You will read and study the poems of past 
and contemporary masters; and you will learn to cultivate your voice and imagination in the 
writing of your own poems. “Well, write poetry, for God’s sake, it’s the only thing that 
matters,” said E.E. Cummings. If you wish to explore what Cummings meant, this course is a 
place to begin. 

MW 1:00-2:30 Mark Arendt 

ENG 220 READING POETRY 
The aims of this course are to familiarize you with the fundamentals of the study of poetry; to 
prepare you to engage in serious, informed reading of poetry in your future English courses; 
and to comprehend poems not merely as reflections, or expressions, of the world in which 
they’re created, but as coherent articulations and projections of richly nuanced worlds of 
meaning in and of themselves. This requires paying very close attention to language, both in 
terms of the relations of one word to another, and in terms of the sedimental, historical 
meanings of words from very different time periods. In order best to prepare you for studying 
a range of poetry in the future, the readings for this course will span several centuries, and 
take in a variety of formal traditions. Literature – like society – has a history that informs each 
moment within it, and only by familiarizing yourself with this history can you begin to grasp 
the kinds of conversations in which poems engage across time. In most classes we will study 
one poem in-depth, usually a poem that is broadly taken to represent a significant poetic 
achievement in its particular form, and most often the poem will be accompanied by 
secondary reading either drawn from the Glossary of Literary Terms, or from a handout. As 
you’ll see, preparation for discussion is very intense and rigorous, and you’ll all be expected to 
contribute to our in-class work on each poem. In my view, I’m here to oversee the class – 
you’re the ones responsible for conducting it. 

MW 2:40-4:10 Richard Squibbs 

ENG 221 READING PROSE 
Reading Prose is an introduction to methods of reading the main prose genres that students 
will encounter in the English major: the novel, short stories, literary non-fiction, and literary 
criticism. This section of ENG 221 has a theme of “Exiles, Outsiders, and Spies,” and it includes 
readings by Joseph Conrad, Graham Greene, James Baldwin, Rabindranath Tagore, Ruth 
Prawer Jhabvala, and others. The course concentrates on how we access and interpret these 
texts as students of literature, and it emphasizes close analytic reading in the context of larger 

TTH 2:40-4:10 Carolyn Goffman 



narrative structures or patterns. The course includes a brief introduction to literary research. 
Assignments include quizzes and two short papers.  

ENG 245 THE BRITISH NOVEL: James Joyce 
In EN 245, we will study the British “Coming of Age” novel utilizing two of the most significant 
novels of the twentieth century – James Joyce’s Portrait of the Artist as a Young Man and 
Ulysses. The term Bildungsroman, or “novel of formation,” remains a complex and persistent 
aspect of literary studies. These two novels address political, class, religious and artistic issues. 
In this course, we will look at both one culmination of the bildungsroman in Portrait as well as 
the anti-bildungsroman in one of the most important novels of the past century, Ulysses. 
Through reading and understanding these two texts, you will gain the skills necessary to read 
novels within an historical, cultural and literary context.  

MW 2:40-4:10 David Gardiner 

ENG 250 GREAT WRITERS: Oscar Wilde and the fin-de-siècle 
No individual is more associated with nineteenth-century celebrity than playwright, poet, and 
novelist Oscar Wilde. Self-styled and quick-witted, Wilde has remained an influential and 
controversial literary icon, from his declaration that “all art is quite useless” to his scandalous 
novel The Picture of Dorian Gray, which was used at his own trial as evidence against him for 
an illicit love affair with a young aristocratic man. We will begin the course by interrogating 
the literary and cultural climate Wilde himself experienced as a young man arriving at Oxford 
in 1874. We will then turn to Wilde’s own work and examine the ways he transformed the 
worlds of drama, fiction, and criticism in ways that inform our understanding of art and 
literature today.  
The success of the course will depend on the active contributions of its members. Students 
will write several short response papers (about 2 pages each) in the beginning of the quarter, 
and then concentrate their efforts on a larger sustained project at the end, which can include 
a combination of creative and critical approaches.  

W 6:00-9:15 Jeffrey Kessler 

ENG 265 THE AMERICAN NOVEL  
This course introduces students to the forms, styles, and traditions of the American Novel that 
experienced a heyday in the twentieth century, and matured into today’s varied and creative 
relationship, business, memoir, culture and sports stories.  We read classics of literary and 
popular fiction such as O Pioneers and The Maltese Falcon, and will also analyze some movie 
adaptations.         

TTH 1:00-2:30 Ted Anton 

ENG 275 LITERATURE AND FILM: Contemporary Horror MW 3:10-4:40 (LOOP) Ryan Peters 

ENG 284 THE BIBLE AS LITERATURE  
“The Bible as Literature: The Gospels” is devoted to the study of the four gospels of the New 
Testament—the books of Matthew, Mark, Luke, and John. This course will emphasize close 
reading, cross reference of scripture, exegesis of major themes, and accurate interpretation in 
order to best understand the story of Jesus and the message of the gospel writers. The course 
will examine a number of genres—the parable, the prayer, the sermon—as well as examining 
the authorial intentions, narrative choices, and writerly methods unique to each of the four 
gospel writers. The Gospels are born of a particular historical moment and of that period’s 
distinctive literary fashions. The course will therefore examine original audience and original 
meanings. However, we will also look at the ways the Gospels are uniquely modern and 
utterly current in their dramatic use of and dependence upon the reader’s imagination. 

MW 1:00-2:30 Richard Jones 



Course Objectives: The Bible, along with Shakespeare and Greek mythology, is one of the 
great and central sources for much Western art and literature. Yet many remain woefully 
ignorant of The Bible’s great riches, the marvelous stories and beautiful poetry.  This course 
will combat “Biblical illiteracy” and develop the ability to read The Bible with skill, care, 
discernment, and joy. 

ENG 286 TOPICS IN POPULAR LITERATURE: Detective Fiction 
Moving from Edgar Allan Poe’s C. Auguste Dupin and Sir Arthur Conan Doyle’s Sherlock 
Holmes to hardboiled sleuths such as Chandler’s Philip Marlowe and genre-bending 
experiments like Pynchon’s The Crying of Lot 49, this course will explore detective fiction’s 
place in literature and popular culture as well as representations of the genre in contemporary 
television and film. Course texts will include brief novels and short fiction by authors including 
Jorge Louis Borges, Raymond Chandler, Agatha Christie, Arthur Conan Doyle, Thomas 
Pynchon, Dorothy Sayers, and Vu Tran. Visual media will include The Big Lebowski, True 
Detective, and The X-Files. 

MW 11:20-12:50 David Welch 

ENG 286 TOPICS IN POPULAR LITERATURE:  Game of Thrones MW 11:50-1:20 (LOOP) Ryan Peters 

ENG 290 THE CRAFT OF NONFICTION WRITING 
For students who have completed ENG 201: Creative Writing, this course introduces the 
techniques and terminology of contemporary nonfiction writing, including the essay, memoir 
and investigative feature.  We cover some of the classic authors, such as Joan Didion and 
Truman Capote, to the best of today’s writers, such as Cheryl Strayed (Wild) and Laura 
Hillenbrand (Unbroken).  Students learn the essential skills of nonfiction research, composition 
and revision.      

TTH 9:40-11:10 Ted Anton 

ENG 291 THE CRAFT OF FICTION WRITING 
The purpose of this class is two-fold: to familiarize you, as readers, with some of the best 
examples of contemporary fiction available, and to give you a chance, as writers, to dip your 
pens in the ink (or fire up your keyboards) and further try out this genre for yourself. Over the 
quarter you’ll write fiction, read published pieces, critique your classmates’ original writing, 
and have your own writing reviewed by your classmates. You’ll leave this course with an 
appreciation for the rewards and challenges of creative writing, exposure to new writers to 
read and admire, and a portfolio of original writing of your own. 

TTH 1:00-2:30 Kathleen Rooney 

ENG 300 COMPOSITION AND STYLE  
James Baldwin. Joan Didion. David Sedaris. These are the names of just a few of the authors 
we will read in English/WRD 300, an advanced writing course designed to introduce you to the 
elements of nonfiction prose style. This will involve the thoughtful reading and careful analysis 
of short nonfiction prose pieces, such as personal essays, memoirs, interviews/profiles, food 
writing, literary journalism; texts about writing and style; and one another’s work. These 
essays will not only vary in topic, but in purpose and audience as well. We will examine the 
stylistic choices made by the authors in order to accomplish their purpose and to meet the 
expectations of their audiences with the hope that you will be able to model these strategies 
in your own writing. The writing assignments will offer instruction in invention, arrangement, 
language play, imitation, and experimentation at the word, sentence, and paragraph level. An 
important component of the course involves critiquing the work of your peers. The workshop 

MW 1:00-2:30 Janet Hickey 



format will emphasize revision and the examination of multiple points of view about each 
essay. 

ENG 307 ADVANCED FICTION WRITING 
The focus of this course is your fiction, and our shared goal will be to write stories that move, 
impress, and entertain each other.  We will write two stories and do one major 
revision.  Writing successful fiction does not take place in a vacuum; it depends on the 
knowledge of craft and practice of reading carefully.  To that end, we will be doing a lot of 
additional reading of published stories—by “additional,” I mean in addition to the primary 
work of reading and working with the in-progress stories of your classmates—in order to learn 
the elements of fiction: concrete sensory detail, plot, point of view, voice, tone, and dialogue 
(among others).  What I want you to do is read the assignments from Best American 
Stories first for pleasure, and next for what you can steal, imitate, borrow, and discard.  All 
writers steal, imitate, borrow, and discard from those who came before us; the trick (and 
necessity) is to transform what you learn from others into your own original work.  (And to 
avoid plagiarism at all costs, of course; more on that below.)  Come to this course prepared to 
read and write a significant amount.  There is no secret to writing good fiction—it takes hard 
work, and lots of it—but there are many guiding principles, and we’ll uncover these through 
close focus on reading and writing.  

TTH 11:20-12:50 Emily Tedrowe 

ENG 308 ADVANCED POETRY WRITING 
This is a course in writing poetry, with an emphasis on open and direct discussion of NEW 
student poems in a workshop setting.  Students will write poems specifically for workshop as 
well as for a Final Portfolio.  In addition, students will write poems in response to assigned 
prompts and exercises, and will respond in writing to selected Required Readings.  Students in 
this course are expected to be experienced and committed to writing and revising poetry.  

MW 2:40-4:10 Mark Turcotte 

ENG 309 ADVANCED TOPICS IN WRITING: Speculative Fiction 
Some writers see the world as it is and try to replicate it.  Others look at the world and ask, 
“What if…?”  In this course, we will read and write works of contemporary speculative 
fiction—fiction that uses elements of speculation, or “unreality,” to tell an underlying truth 
about the real world. We will study how the author’s choice of a fictional novum becomes the 
metaphor by which the rest of the work may be understood in successful works of speculative 
fiction (including the sub-genres of alternative history, horror, science fiction, dystopia, post-
apocalypse, and slipstream). 
Keeping in mind the demands of speculative fiction in terms of setting and characterization, 
we will explore the elements that define strong fiction writing across genres (point of view, 
plot, theme, and metaphor, to name a few) and learn how to incorporate them into our own 
writing as we create new, original speculative fiction stories. 

MW 1:00-2:30 Rebecca Johns Trissler 

ENG 309 ADVANCED TOPICS IN WRITING: Creating Characters 
This cross-genre course will introduce students to the tools writers use for making fictional 
characters and real people come alive on the page--a skill fundamental to almost any type of 
storytelling, from narrative journalism to short-story writing to screenwriting to game design. 
In addition to studying the ways in which detail, setting, point of view and dialogue affect 
character, students will learn the art of the interview and the craft of writing nonfiction 

TTH 9:40-11:10 Miles Harvey 



profiles. Participants will also gain basic skills in reading and responding to other students’ 
stories in a workshop setting. 

ENG 309 ADVANCED TOPICS IN WRITING: Writer as Urban Walker 
The structure of the city is the structure of a dream. Writers have long used the experience of 
the drifting yet observant urban walk as an imaginative analog for the act of reading and 
writing. This class will focus on the city not only as a planned environment, but as the site of 
gaps, ghosts, interruptures, erasures, clues, hidden histories and secret codes.  If one can 
become, as Baudelaire said, “a botanist of the sidewalk,” then one can encounter the city as 
an infinitely rewritable text and opportunity for transformation and revolution. This cross-
/mixed-genre class is designed to familiarize you with the techniques of reading like a writer, 
as well as to furnish you with the vocabulary and practices of the creative writing workshop. 

TTH 4:20-5:50 Kathleen Rooney 

ENG 311 CHAUCER 
Pre-1800 
We will study two texts of Chaucer, the “father of English poetry,” and will attempt to bring 
together an understanding of the time and climate of Chaucer’s world with an aesthetic 
experience of his poems.  We begin with an example of Chaucer’s dream visions, The 
Parliament of Fowls, and spend the rest of the term on reading most of his verse entries from 
the Canterbury Tales.  A collection of stories with a variety of styles and themes, the 
Canterbury Tales offers differing voices and values from which to choose a reading, or with 
which, as in Chaucer’s case, to formulate a world.  The intellectual debates of the fourteenth 
century become the foundation for the first great storytelling contest in the English language, 
a contest whose legacy can be traced in much subsequent literature. 

TTH 2:40-4:10 Lesley Kordecki 

ENG 319 TOPICS IN MEDIEVAL LITERATURE:  Chaucer 
Pre-1800 
We will study two texts of Chaucer, the “father of English poetry,” and will attempt to bring 
together an understanding of the time and climate of Chaucer’s world with an aesthetic 
experience of his poems.  We begin with an example of Chaucer’s dream visions, The 
Parliament of Fowls, and spend the rest of the term on reading most of his verse entries from 
the Canterbury Tales.  A collection of stories with a variety of styles and themes, the 
Canterbury Tales offers differing voices and values from which to choose a reading, or with 
which, as in Chaucer’s case, to formulate a world.  The intellectual debates of the fourteenth 
century become the foundation for the first great storytelling contest in the English language, 
a contest whose legacy can be traced in much subsequent literature. 

TTH 2:40-4:10 Lesley Kordecki 

ENG 320 ENGLISH RENAISSANCE LITERATURE: Inventing Poesy 
Pre-1800 
This course surveys British literature from 1500 to 1660, a period stretching from the early 
humanist culture of the Tudor court through the flourishing literary scene in 1590s London to 
the political unrest before the English Civil War. Our goal is to understand how imaginative 
literature has responded both to changing social and cultural contexts and to the history of its 
own genres and forms. What were the period strategies for writing about themes including 
love, travel, self, society, otherness, and religious devotion? How did a distinctly national 
literary tradition begin to emerge in England? Reading foundational texts, our collaborative 

MW 11:20-12:50 Megan Heffernan 



discussions will trace several related histories of style, authorship, sexuality, and the material 
technology of the book.  

ENG 328 STUDIES IN SHAKESPEARE: Shakespeare's Origins 
Pre-1800 
This course studies Shakespeare’s major works from the first half of his career, considering 
them both within the contemporary context of London’s lively theater scene and as literary 
writing that is vividly alive for modern audiences. We will pursue these related perspectives to 
help us rethink our understanding of topics including performance, character, authorship, and 
canon formation. How did Shakespeare become the world famous author he is today? 
Reading four plays and the erotic poem for which Shakespeare was most known during his 
life, our classes will explore dynasties torn by conflict, the staging of the classical past, the 
danger of love, and poetry that exploits its or vulgar origins. 

MW 2:40-4:10 Megan Heffernan 

ENG 339  TOPICS IN RESTORATION AND 18th-CENTURY ENGLISH LITERATURE: The Invention 
of the Novel 
Pre-1800 
Over the 17th and 18th centuries, how did readers come to identify some types of prose 
fiction as “novels”?  We will read some candidates for the title of “first English novel” 
alongside some precursor and rival narrative forms (romance, allegory, scandal narrative, 
autobiography, etc.).  Topics will include changing strategies for representing psychology in 
prose; changing opinions of ‘realistic’ narration and truth; epistolary form; rival critical models 
for the “rise” (or not) of the novel as the dominant modern genre.  Readings include Behn, 
Congreve, Bunyan, Manley, Defoe, Haywood, Richardson, Fielding, Cleland, Sterne, Walpole, 
and Austen. 

M 6:00-9:15 PM John Shanahan 

ENG 340 NINETEENTH-CENTURY BRITISH LITERATURE 
Pre-1900 
This course will offer a survey of Romantic and Victorian literature, beginning with Blake, 
Wordsworth, Keats, Shelley, and Byron, and ending with Rossetti, Ruskin, Arnold, and 
Tennyson.  We will consider relationships between poetry and painting in the era as well as 
prose works such as Culture and Anarchy.  How did poets respond to the political events of 
their day, including the French Revolution, the rise of Napoleon, and the birth of liberalism? 
The contributions of publishers such as John Murray to the career of Byron and Austen will 
also be addressed, as well as the changing response to nature in such works as Ruskin’s 
“Storm Cloud of the Nineteenth Century.” 

TTH 2:40-4:10 Jonathan Gross 

ENG 357 TOPICS IN IRISH STUDIES: RI: Modern Irish Drama 
Research-Intensive 
ENG 357, Modern Irish Drama, revolves around Irish plays by playwrights from the early 20th 
century to the present, including W.B. Yeats, J.M. Synge, Brian Friel, Samuel Beckett, Martin 
McDonagh and Conor McPherson.  If the Chicago theater scene obliges, we will view an Irish 
play. 

MW 1:00-2:30 James Fairhall 

ENG 361 AMERICAN LITERATURE 1830-1865 
Pre-1900 
This survey of antebellum American literature begins with two stories that transition us from 
the Revolutionary period and the Founding into the so-called “American Renaissance.” 

TTH 4:20-5:50 Marcy Dinius 



While many have argued that this period saw the flourishing of a uniquely American literature, 
our readings will point up continuities between the old world and the new, and between the 
mid-nineteenth century and our own time. Our lectures, discussion, writing assignments, and 
exams will take up this literature in relation to several paired themes, including 
nature/culture, self/society, freedom/slavery, submission/resistance, and inside/outside. 

ENG 369 TOPICS IN AMERICAN LITERATURE:  RI American Women Writers 
Research-Intensive 
This course examines fiction written by American women during the early -twentieth century 
from a variety of critical perspectives. We will examine the works of a range of women wr iters 
between the two world wars to explore the intersection of issues of gender, sexuality, and 
race on aesthetics and form during the era of modernism and modernity. How do these 
writers negotiate and represent the impact of war? Of cosmopolitanism? Of urbanization? Of 
media and technology? The course fulfills the research-intensive requirement for students. 
Writers covered include: Edith Wharton, Willa Cather, Gertrude Stein, Djuna Barnes, Nella 
Larsen, H.D. 

TTH 11:20-12:50 June Chung 

ENG 371 TOPICS IN AFRICAN AMERICAN LITERATURE: Toni Morrison (RES) (DT) 
This course will explore five of Toni Morrison’s most critically acclaimed novels: Sula (1973), 
Song of Solomon (1977), Beloved (1987), Paradise (1997) and Jazz (2004). In addition to the 
novels, we’ll be reading literary criticism and cultural readings to explore issues of racism, 
gender, sexuality, community, history and memory raised by her work. Among the questions 
we’ll ask are: how does Morrison explore the concept of memory in light of a history of racial 
trauma?  How are traditional gender roles engaged and reinvented in her work? How does 
literacy, its absence or presence help provide the means of connection? How do characters 
see themselves as citizens of a larger social world, as well as part of localized black 
communities? What role does family connection (blood and found) serve to mediate and/or 
complicate one’s role in community? 
Race, Equality, Sexuality 
Diverse Traditions 

TTH 1:00-2:30 Francesca Royster 

ENG 373 MULTIETHNIC LITERATURE OF THE U.S.: Multiethnic American Romance (RES) (DT) 
Race, Equality, Sexuality 
Diverse Traditions 
With roots in British imperial romances of the 19th century, modern popular romance fiction 
has long made “whiteness” a norm, not just for attractiveness, but for moral goodness and the 
ability to feel true love. For just as long, however, writers and readers of color have resisted 
this norm, using the romance genre and, sometimes, transforming it in the process. This 
course will explore a range of historical and contemporary romance novels by authors of 
color, at their sometimes-contested reception, and at enduring issues in the marketing and 
distribution of such novels by the romance publishing industry—some of which have led 
authors to take publication and distribution into their own hands. Please note that our texts 
may be sexually and / or theologically explicit, and students uncomfortable with such material 
should keep this in mind when deciding whether or not to take the class. 

MW 11:20-12:50 Eric Selinger 

ENG 376 CREATIVE WRITING AND SOCIAL ENGAGEMENT 
Hybrid 

TTH 9:40-11:10 
Hybrid Course 

Michele Morano 



This class begins with Joan Didion’s premise, “We tell ourselves stories in order to live.” By 
engaging in community service, students will help young people in underserved areas of the 
city write their stories and will gain insight into the writing process as well as into what it 
means to live in Chicago. Students will also read and write a great deal, exploring the art of 
storytelling and the ethics of community service. (As an Experiential Learning course, ENG 376 
carries a requirement of 25 hours of community service.) This is a hybrid course, which means 
it will meet in the classroom only on Tuesdays; additional class time will be conducted online 
through D2L. 

This class will meet face-to-face each 
Tuesday during the term. 

ENG 377 TOPICS IN EDITING AND PUBLISHING: Book Promotion 
Writing and editing the book is only the first step in the publishing process. Once a book hits 
the shelves, how do readers learn about it? This course will examine the various aspects of 
book promotion, incorporating traditional publicity (print and broadcast) with new and 
emerging publicity tactics (blogs and social media). 
Using DePaul's Big Shoulders project as a guide, students will learn the process of publicizing 
and marketing a book, explore how that process differs depending on the genre and target 
audience, and gain a deeper understanding of why some books hit bestseller lists and others 
remain unknown. 

M 6:00-9:15 Dana Kaye 

ENG 377 TOPICS IN EDITING AND PUBLISHING:  Editing 
The class is designed to give you both a theoretical and practical introduction to editing. It will 
encompass three aspects of editing: 1) Macro-editing, which involves broadly imagining and 
re-imagining a written work; 2) self-editing of a group of poems, short story, or essay; and 3) 
learning about editing as a field or career. Ultimately, we will learn systematic methods for 
editing, but also, and perhaps more importantly, we will develop an appreciation for and 
enjoyment of editing that will make our writing better and more fun to do.  

W 6:00-9:15 PM Chris Green 

ENG 382 MAJOR AUTHORS: Toni Morrison (DT) 
This course will explore five of Toni Morrison’s most critically acclaimed novels: Sula (1973), 
Song of Solomon (1977), Beloved (1987), Paradise (1997) and Jazz (2004). In addition to the 
novels, we’ll be reading literary criticism and cultural readings to explore issues of racism, 
gender, sexuality, community, history and memory raised by her work. Among the questions 
we’ll ask are: how does Morrison explore the concept of memory in light of a history of racial 
trauma?  How are traditional gender roles engaged and reinvented in her work? How does 
literacy, its absence or presence help provide the means of connection? How do characters 
see themselves as citizens of a larger social world, as well as part of localized black 
communities? What role does family connection (blood and found) serve to mediate and/or 
complicate one’s role in community? 
Diverse Traditions 

TTH 1:00-2:30 Francesca Royster 

ENG 382 MAJOR AUTHORS: Oscar Wilde and the fin-de-siècle 
No individual is more associated with nineteenth-century celebrity than playwright, poet, and 
novelist Oscar Wilde. Self-styled and quick-witted, Wilde has remained an influential and 
controversial literary icon, from his declaration that “all art is quite useless” to his scandalous 
novel The Picture of Dorian Gray, which was used at his own trial as evidence against him for 
an illicit love affair with a young aristocratic man. We will begin the course by interrogating 
the literary and cultural climate Wilde himself experienced as a young man arriving at Oxford 

W 6:00-9:15 Jeffrey Kessler 



in 1874. We will then turn to Wilde’s own work and examine the ways he transformed the 
worlds of drama, fiction, and criticism in ways that inform our understanding of art and 
literature today.  
The success of the course will depend on the active contributions of its members. Students 
will write several short response papers (about 2 pages each) in the beginning of the quarter, 
and then concentrate their efforts on a larger sustained project at the end, which can include 
a combination of creative and critical approaches.  

ENG 390 SENIOR CAPSTONE SEMINAR: Ulysses 
ENG 390, the Senior Capstone Seminar, will begin with a class devoted to James Joyce's 
Dubliners, followed by nine classes devoted to Joyce’s modernist masterpiece, Ulysses.  We 
will pay close attention to issues of language, politics, gender, and ideology, as well as the 
movement called Modernism.  All works of art are products of history—especially Joyce's, 
which are self-consciously so. You will need some knowledge of Irish history from the late 
1700s to 1922.  Knowledge of European history from 1882 to 1922 would help, too, especially 
the period leading up to the Great War of 1914-18. This is a challenging course that will 
change your understanding of what fiction is and does.   

T 6:00-9:15 PM James Fairhall 

ENG 392 INTERNSHIP 
Online 
By permission only. Registration is by permission of C. Green cgreen1@depaul.edu  
“Internship in English” is a four-credit course designed to complement your English course of 
study along with your internship experience (100 hours of internship work). Using literature, 
film, and career guides, the class explores both academic and pragmatic aspects of work. We 
will analyze definitions of and strategies for career success, what makes work meaningful, the 
positive and negative power of technology in the workplace, and issues of ethics and social 
justice for employers and employees. Most practically, we will explore current career 
opportunities for English graduates and reflect on your ideal career paths, and ask you to 
create job-finding strategies. Ultimately, we will relate our readings and discussions to your 
internship and apply what we learn to your future career. There is no pre-requisite or prior 
knowledge needed to take this course. 

Online Chris Green 
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