
 

 DEPARTMENT OF ENGLISH   

 SUMMER 1 2016-2017, JUNE 12-JULY 16   

COURSE # TITLE TIME FACULTY 

235 SCIENCE FICTION 
This course will provide an overview of science fiction in English, from Frankenstein to The Matrix. 
Students will study the historical development of the genre, its various subgenres, and the major 
themes of contemporary science fiction. By reading the works of major authors in the genre and 
studying the way sf has evolved in the popular imagination, students should have a strong knowledge 
of the history of science fiction as a genre, as well as an understanding of its influential place in 
literature and popular culture. 

Online Rebecca Johns Trissler 

275 LITERATURE AND FILM:  From Page to Screen 
From the earliest days, the cinematic arts—movies—have been connected to the literary arts.  These 
two forms of expression have much in common, yet a wide gulf separates them, particularly with 
regard to the way in which an artistic vision is realized.  In this course, we will examine the 
relationship between film and literature by exploring concepts and examples related to the topic 
adaptation.  In so doing, we should strive to abandon mundane questions of the relative 
entertainment value of the two media, choosing instead to shed light on important questions of form 
and content in the interpretation of narrative art.  

Online Robert Meyer 

309 ADVANCED TOPICS IN WRITING:  Text and Ideas: Reading and Writing 
Great works of art grapple with grand ideas such as Love, Death, and Beauty, those overwhelmingly 
abstract words that so mysteriously define our world and ground our daily life. And while people for 
millennia have wrestled with big ideas in search of meaning, we find that the best and most effective 
creative writing does not shackle itself to the abstract language of philosophy, but the iron-and-blood 
of concrete language and pure storytelling. In this class we will embrace and discuss the big ideas and 
their natural place in our lives as writers, while exploring the dynamic relationship between text and 
ideas.  We will read and discuss the grand artistic themes that writers have illumined in sonnets, blank 
verse, and brief prose, and using these models we will write a series of prescribed exercises on such 
lofty concepts as “Love and Loneliness,” “Age and Youth,” “Loss and Sorrow,” and “War and Peace.” 
Each week students will write a very brief prose non-fiction essay (200 words) on a given subject such 
as “forgiveness” or “exile” or “faith,” and a companion story (a poem of no more than 33 lines or a 
prose vignette of no more than 300 words) that clearly illustrates the complexity of their chosen 
theme through an easily understandable and entertaining narrative.  
Texts by master writers—Shakespeare, Petrarch, Donne, Dickinson, Blake, Heaney, Rich, Kenyon, 
Levertov, etc—will be provided by the professor.  There will also be conversation starters—excerpts 
from Plato, Ovid, Homer, and the Bible. A writing notebook is required for in-class exercises. Class will 
be evenly divided between reading master texts, discussion of ideas, and writing workshop. Final 
portfolio of 5 non-fiction paragraphs and 5 creative works. 

MW 6:00-9:15 Richard Jones 



369 TOPICS IN AMERICAN LITERATURE:  Whitman and Dickinson 
“I lean and loaf at my ease,” says Whitman, “observing a spear of summer grass.” In this summer 
course, we will “lean and loaf” our way through major works and minor treasures by two iconic 
American poets, Walt Whitman and Emily Dickinson. We will explore the shifting reception and 
reputation of each poet, watching how each generation discovers or invents the Whitman and 
Dickinson it most needs, from the “pig-headed father” chided by Ezra Pound to Allen Ginsberg’s 
“lonely old courage-teacher,” from Adrienne Rich’s feminist Dickinson (“Vesuvius at home”) to 
Camille Paglia’s decadent kinkster (“Amherst’s Marquis de Sade”). New print editions and online 
archives make these poets freshly available for teachers and students in the digital age, and the web 
is full of lesson plans and pre-fab explications of their work, but our primary focus will be on the 
individual, even intimate encounter that each offers to the reader out of school. (“Have you practis’d 
so long to learn to read?  / Have you felt so proud to get at the meaning of poems? // Stop this day 
and night with me and you shall possess the origin of all poems…”)  A flexible array of assignments will 
make this course useful for creative writers, literary studies students, and future K-12 teachers, as 
well as general readers ready to bring two of the world’s greatest poets into their hearts, minds, and 
lives.  

TTH 1:00-4:15 Eric Selinger 

382 MAJOR AUTHORS:  Whitman and Dickinson 
“I lean and loaf at my ease,” says Whitman, “observing a spear of summer grass.” In this summer 
course, we will “lean and loaf” our way through major works and minor treasures by two iconic 
American poets, Walt Whitman and Emily Dickinson. We will explore the shifting reception and 
reputation of each poet, watching how each generation discovers or invents the Whitman and 
Dickinson it most needs, from the “pig-headed father” chided by Ezra Pound to Allen Ginsberg’s 
“lonely old courage-teacher,” from Adrienne Rich’s feminist Dickinson (“Vesuvius at home”) to 
Camille Paglia’s decadent kinkster (“Amherst’s Marquis de Sade”). New print editions and online 
archives make these poets freshly available for teachers and students in the digital age, and the web 
is full of lesson plans and pre-fab explications of their work, but our primary focus will be on the 
individual, even intimate encounter that each offers to the reader out of school. (“Have you practis’d 
so long to learn to read?  / Have you felt so proud to get at the meaning of poems? // Stop this day 
and night with me and you shall possess the origin of all poems…”)  A flexible array of assignments will 
make this course useful for creative writers, literary studies students, and future K-12 teachers, as 
well as general readers ready to bring two of the world’s greatest poets into their hearts, minds, and 
lives.  

TTH 1:00-4:15 Eric Selinger 

 SUMMER 2 2016-2017, JULY 17-AUGUST 20   

COURSE # TITLE TIME FACULTY 

231 THE GOTHIC: Romantic Monsters 
Romantic Monsters, a gothic novel course, considers the evolution of Mary Shelley's novel during the 
summer of 1816 at the Villa Diodati in Switzerland by examining the authors she read: Plutarch's 
Lives, Goethe's Sorrows of Young Werther, and Milton's Paradise Lost.    We will explore a classic novel 
in the gothic vein, by Ann Radcliffe (The Italian), comparing it with Mary Shelley (Frankenstein); we 

Online Jonathan Gross 



may also consider the vampire myth and theories of otherness by reading Bram Stoker's Dracula.  We 
close by considering modern versions of the gothic in the works of H.G. Wells' Island of Doctor 
Moreau. Films include Ken Russell's “Gothic,”, John Whale's "Frankenstein", and Marlon Brando's 
performance in "The Island of Doctor Moreau". 

309 ADVANCED TOPICS IN WRITING:  Crash Course in the Short Story 
We will take a close look at the short story form from the writer's point of view—what techniques are 
writers using in their stories and how can we steal them for our own? We will also workshop student 
stories in the long tradition of writing groups and salons, discussing our peers' work in order to help 
them in revision.    

TTH 6:00-9:15 Dan Stolar 

351  POSTCOLONIAL LITERATURE:  Colonialism/Postcolonialism (DT) (RES) 
Diverse Traditions 
Race, Ethnicity, and Sexuality 
ENG 351 examines colonialism in its late phase, during the 19th and 20th centuries, and the period of 
post-colonialism in which we now live.  We will look at these two historical phenomena through the 
lens of 20th century British literature: novels, two plays, a movie, and four poems.  “British” here is 
broadly defined.  Thus we will read works by two Caribbean novelists and a poet/playwright (Rhys, 
Kincaid, and Walcott), a South African playwright (Fugard), and a Nigerian novelist (Achebe), as well as 
works by English writers (Kipling, Conrad, Forster).  We will also view and discuss Kureishi’s 
postcolonial Pakistani-English film, "My Beautiful Launderette."  

TTH 6:00-9:15 James Fairhall 

 SUMMER 2016-2017 TEN-WEEK SESSION, JUNE 12-AUGUST 20 
  

COURSE # TITLE TIME FACULTY 

392 INTERNSHIP 
“Internship in English” is a four-credit course designed to complement your English course of study 
along with your internship experience (100 hours of internship work). Using literature, film, and 
career guides, the class explores both academic and pragmatic aspects of work. We will analyze 
definitions of and strategies for career success, what makes work meaningful, the positive and 
negative power of technology in the workplace, and issues of ethics and social justice for employers 
and employees. Most practically, we will explore current career opportunities for English graduates 
and reflect on your ideal career paths, ask you to create job-finding strategies, and improve your 
resume and cover letter writing along with your interviewing skills. Ultimately, we will relate our 
readings and discussions to your internship and apply what we learn to your future career. There is no 
pre-requisite or prior knowledge needed to take this course. 

Online 
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