
 SPRING 2016-2017   

COURSE # TITLE TIME FACULTY 

120 READING LITERATURE TTH 3:10-4:40 
LOOP 

Mark Arendt 

201 INTRODUCTION TO CREATIVE WRITING T 6:00-9:15 Mark Arendt 

201 INTRODUCTION TO CREATIVE WRITING 
This course is intended to introduce creative writing as a practice, and includes lots of reading, 
writing, and revision with plenty of professorial and peer feedback.  Like any practice, the process of 
learning to write creatively is twofold: first, you learn by careful observation how creative writing 
works; second, you take a crack at doing it yourself. 

TTH 4:20-5:50 Kathleen Rooney 

201 INTRODUCTION TO CREATIVE WRITING 
Creative Writing is an introductory course in reading and writing poetry and short fiction for students 
with no previous creative writing experience.  We will study the craft of writing by closely examining 
poems and stories, and through intensive daily writing and revision. Good writing and good reading 
go hand in hand.  In this course, we will try to read as writers, studying the tricks of the trade, the 
techniques that writers use, so we can put them to use in our own stories and poems.   

TTH 9:40-11:10 Dan Stolar 

201 INTRODUCTION TO CREATIVE WRITING MW 9:40-11:10 Emily Tedrowe 

201 INTRODUCTION TO CREATIVE WRITING MW 1:00-2:30 Mark Turcotte 

211 GRAMMAR AND STYLE 
HYBRID 
This hybrid course provides an examination of the elements of English grammar as they are used to 
create stylistic effects in writing. The first half of the course is an overview of the structure of standard 
American English grammar, including parts of speech, sentence constituents, sentence types and 
methods of coordination and subordination.  The course then moves to the connection between 
larger syntactic units and stylistic facility that experienced writers and editors utilize.  The latter part 
of the course examines more global aspects of style, including cohesion, coherence, tone and 
rhetorical tropes.  Throughout the course students will do a number of written assignments (e.g., 
problem sets, homework assignments, short quizzes, prose analyses).  There will also be a midterm 
and a comprehensive final examination.  NOTE: This is not a remedial course in grammar; students 
entering the course should be familiar with the conventions of Standard Edited English.  Face-to-face 
meetings for this hybrid class will be the following dates: 3/27, 3/29, 4/3, 4/10, 4/17, 4/24, 5/1, 5/8, 
5/15, 5/22, 5/31, 6/7. 

MW 1:00-2:30 
Meeting Face-to-
Face: 3/27, 3/29, 
4/3, 4/10, 4/17, 
4/24, 5/1, 5/8, 
5/15, 5/22, 5/31, 
6/7. 

Craig Sirles 

218 READING AND WRITING FICTION FOR NON-MAJORS 
ENG 218 is an introduction to reading and writing fiction. Students will read from the work of a 
diverse range of writers, old and new, and discuss the ever-evolving craft of storytelling. This is a 
reading and writing intensive course. On average, students will read 15-30 pages of text a week, as 
well as compose 1-2 pages of original prose a week (most student work is read aloud and discussed in 
class). Students will lead one in-class group discussion on the craft of fiction. Course quizzes, 

MW 10:10-11:40 
LOOP 

Steven Ramirez 



midterms, and final exams cover assigned course readings and discussed literary terms.  

220 READING POETRY 
 

MW 2:40-4:10 Chris Green 

220 READING POETRY 
This class offers an introduction to poetry, poetic forms and meters, and the vocabulary of poetic 
study, proceeding (mostly) chronologically and historically because all poems, to a greater or lesser 
extent, are the product of the cultural moment in which they were produced. The better you 
understand the context of a poem’s production, the better you will understand that poem—not to 
mention, the better you will comprehend the evolution of poetry as a living art form with changing 
styles, trends, and techniques across the centuries.  

TTH 1:00-2:30 Kathleen Rooney 

221 READING PROSE 
As a companion course to Reading Poetry (ENG 220), Reading Prose (ENG 221) is an intensive 
introduction to reading and writing about essential prose genres, specifically fiction (short stories, 
novels), literary nonfiction (memoir, essays), and criticism. Your task will be to analyze texts in terms 
of both content and form (i.e., what an author says and how she says it). This course emphasizes close 
reading, meaning how to detect the stylistic patterns and deeper structures present in a work of 
literature—or any work of art—and how those patterns and structures teach us how to read a text. 
You will learn the importance of rereading a work of prose in order to write about it and come to the 
assigned readings with a new understanding of the literary elements and devices present in a work of 
prose (e.g., symbol, irony, setting, figurative language). 
This class is about reading prose and writing about it. It will give you the opportunity to become a 
stronger, more consistent reader and complete essays of which you can be proud (i.e., one that has 
been carefully considered, revised, edited, and proofread). Types of instruction include lecture, 
discussion, writing labs, and critiques. 

TTH 1:00-2:30 Sarah Fay 

221 READING PROSE 
This course is an introduction to close analytical reading of the fundamental prose genres that 
students will encounter in the English major, including short stories, novels, literary nonfiction, and 
criticism. This particular section will focus on the theme of truth and how writers convey, subvert, and 
explore the concept of a “true story.” Students will practice reading like writers and like literary critics, 
developing their ability to analyze, interpret, and appreciate the nuances of prose literature. 

MW 9:40-11:10 
 

Michele Morano 

228 INTRODUCING SHAKESPEARE MW 11:20-12:50 Michael Williams 

265 THE AMERICAN NOVEL 
This course provides an introduction to the historical development, multicultural scope, formal 
techniques, and recurring themes of the American novel. Its underlying thesis is that American novels 
often dramatize the nation’s primary moral, political, and spiritual dilemmas through characters that 
confront their individual selves. This course will thus attempt to understand how these two registers 
of identity—national and individual—have been conceived in the novel by studying works that portray 
the existential crisis, works that ask: Where am I?, Who am I?, What am I?. We will read stories of life-
defining moments as characters struggle with expectations, pressures, and cultural shifts. We will 

MW 9:40-11:10 
 

Keith Mikos 



address issues of identity and community—race, gender, class, ability—along with several concepts 
and themes especially associated with America—Puritanism, exceptionalism, slavery, Wall Street, the 
American dream—and concepts of existential import—bad faith, alienation, subjectivity, mortality—
to better understand the novel’s capacity for sustaining extended commentary on crucial problems 
defining America and its citizens.  

275 LITERATURE AND FILM: Crime Fiction & Film  
This course focuses on the period of American cinema and fiction typically referred to as “noir,” a 
cycle of crime and detective stories dated roughly from 1941 to 1958.  We will begin the semester by 
trying to get at what exactly makes noir fiction and noir films “noir,” gaining a familiarity with the 
features typical of noir cinematography (night-for-night lighting, flashback and voice-over narration, 
unreliable narration, objective versus subjective camera, etc.) and connecting these filmic features 
back to the novels and stories on which they are based.  We will also take up the longstanding and 
contentious debate over whether film noir is an American style or an outsider’s viewpoint on America 
by the various emigré European filmmakers who directed noir films in the 40s and 50s.  Some of the 
main issues guiding our discussion will include the changing ideas about gender and sexuality 
reflected in the figures of the Private Detective, the Femme Fatale, and the Aesthete.  We will also 
consider the xenophobic portrayals of foreignness in the period and the related anxiety over 
maintaining national borders and the prevention of cultural mixing.  Lastly, we will discuss the role of 
slang and dialect in the new ‘hard-boiled’ writing style developed by Cain, Chandler, Hammett, 
Caspary, Hemingway, and others.   

M 6:00-9:15 Chris Eagle 

275 LITERATURE AND FILM: This is the Modern World 
The “modern era” is characterized as a period of rapid social change and political unrest that gave rise 
to experimental movements like surrealism, futurism, and cubism, among others. Modernist authors 
and artists often thought of themselves as an avant-garde disengaged from mainstream values, and 
adopted complex forms to convey radical social attitudes and anxieties. Later, post-war midcentury 
writers conveyed similar feelings of existential confusion and alienation. All throughout modernity, 
authors and artists shared a fascination with film, a form that has steadily progressed in the twentieth 
century. This course will explore the innovative film and writing defining this era as we examine the 
rise of industrial society, existentialist philosophy, dada and surrealist productions, hard-boiled film 
noir, the Southern gothic, and the Harlem renaissance. Ultimately, this class will help you sharpen 
your reading and viewing skills (your ability to interpret, analyze, and write critically about both 
literature and film). It will give you a taste for assessing brilliant and complex works of fiction and film 
while broadening your understanding of one of humanity’s most fruitful periods of artistic expression. 

MW 1:00-2:30 Keith Mikos 

276 LATINO/LATINA LITERATURE (DT) (RES) 
Diverse Traditions 
Race, Ethnicity, and Sexuality 
This course examines texts by Mexican Americans/Chicano/as, Puerto Ricans, Cubans, and Dominican 
and Central Americans to trace the ways in which these different groups have used literature to 
develop, within varying historical contexts, a sense both of individual group identity and of collective 
consciousness as Latin@s in the U.S.  We will study the formation of Latinx identities and literature in 

TTH 2:40-4:10 Bill Johnson Gonzales 



connection with issues such as the history of U.S. imperialism, racism, nativism and immigration, and 
the U.S. demand for labor.  Other topics include: interrogations and revisions of the historical amnesia 
and exclusions of U.S. nationalism, the literary “renaissance” of the civil rights movement, the use of 
multilingualism in literature, and issues of gender and sexuality in Latinidad.   

284 THE BIBLE AS LITERATURE 
“The Bible as Literature: The Gospels” is devoted to the study of the four Gospels of the New 
Testament—the books of Matthew, Mark, Luke, and John. The course will read the four Gospels as 
books, with an emphasis on their literary design as stories. Also, we will examine a number of 
genres—the parable, the prayer, the sermon—as well as examining the authorial intentions, narrative 
choices, and writerly methods unique to each of the four Gospel writers. The Gospels are born of a 
particular historical moment and of that period’s distinctive literary fashions. The course will 
therefore examine original audience and original meanings. However, we will also look at the ways 
the Gospels are uniquely modern and utterly current in their dramatic use of and dependence upon 
the reader’s imagination. 

MW 11:20-12:50 
 

Richard Jones 

286 TOPICS IN POPULAR LITERATURE: Harry Potter 
J.K. Rowling’s seven-part Harry Potter series is more than simply a fantastic story of wizards and 
witches battling the forces of evil—it’s a perfect example of Joseph Campbell’s “monomyth,” the so-
called hero’s journey narrative shared by cultures all over the world—as well as an act of cultural and 
political criticism. The first part of this course will introduce students to Campbell’s monomyth as it 
relates to the Harry Potter series with an eye toward understanding Harry’s literary precursors, 
including the Arthurian legends and Grimm’s fairy tales, among others. The second part of the course 
will consider the real-life historical implications of the series, including the series’ criticism of racism 
and government. Students will engage with their own writing by re-imagining elements of the 
wizarding world as well as creating their own original work of Potter criticism, coming away with a 
better understanding of the Harry Potter series as it relates to literature and history. 
No matter if you’re a Gryffindor, a Slytherin, a Hufflepuff, or a Ravenclaw, however, students who sign 
up for this course should have read all seven books in the Harry Potter series prior to enrolling; there 
will be spoilers ahead. 

MW 2:40-4:10 Rebecca Johns Trissler 

291 THE CRAFT OF FICTION WRITING 
This is a course in intermediate fiction writing. As such, its purpose is two-fold: to familiarize you, as 
readers, with some of the best examples of contemporary fiction available, and to give you a chance, 
as writers, to dip your pens in the ink (or fire up your keyboards) and further try out this genre for 
yourself. Over the quarter you’ll write fiction, read published pieces, critique your classmates’ original 
writing, and have your own writing reviewed by your classmates. You’ll leave this course with an 
appreciation for the rewards and challenges of creative writing, exposure to new writers to read and 
admire, and a portfolio of original writing of your own. 

TTH 11:20-12:50 Kathleen Rooney 

292 THE CRAFT OF POETRY WRITING 
The core of this course will be students’ own writing developed with a particular attention to 
navigating the wide variety of poetry being written today. To that end, we’ll pay particular attention 

MW 11:20-12:50 
 

David Welch 



to contemporary examples of a variety of poetic forms and traditions. We’ll read poems from the 
Imagist, Objectivist, and Surrealist movements in order to examine how they impacted writing from 
the Confessionalist, New York School, and L=A=N=G=U=A=G=E poets, and, most importantly, how all 
elements from all of these poetic “schools” influence our current work. Workshop poems will be 
based on prompts specifically developed from our readings and we’ll spend significant time discussing 
student work in class. 

299 CAREERS FOR ENGLISH MAJORS   
NEW COURSE! 

An introduction to the many careers available to English majors. The course will use literary and 
contemporary work-related readings along with guest speakers to help students explore their options 
and develop a unique career path. 

T 6:00-9:15 Chris Green 

300 COMPOSITION AND STYLE MW 11:20-12:50 Darsie Bowden 

307 ADVANCED FICTION WRITING 
English 307, advanced fiction workshop, is a straightforward workshop in the short story. Students will 
write original short stories and workshop their stories in class with an eye toward revision. We will 
also read anthologized stories as writers read, looking to see what we can steal for our own work. 

TTH 1:00-2:30 Dan Stolar 

308 ADVANCED POETRY WRITING MW 2:40-4:10 Mark Turcotte 

309 ADVANCED TOPICS IN WRITING: Writing the Literature of Fact 
A workshop immersion in the world of telling true stories every bit as creatively as fiction and 
poetry.  Students will meet guest professionals and learn to write in the tradition of George Orwell, 
Joan Didion, Hunter S. Thompson, and James Baldwin.   From the podcast “Serial,” to websites like 
rookiemag.com and jezebel.com, to movie adaptations like “Unbroken” and “Dallas Buyer’s Club,” we 
study examples demonstrating techniques to turn real lives into gripping, important stories.   Our 
guiding principle is that people narrate their lives to themselves as novels, and the writer’s task is to 
understand the world through the eyes of others.  

MW 2:40-4:10 Ted Anton 

309 ADVANCED TOPICS IN WRITING: Engaged Fiction 
This course is for socially aware writers who want to think big. Instead of focusing on the private lives 
of characters, you’ll root your fiction in the pressing social and political issues of our time. The social 
novel will be your guide, including works by Charles Dickens, George Eliot, Upton Sinclair, Richard 
Wright, and (yes) Tom Wolfe. You may even embrace what in creative writing classes is typically 
thought of as a dirty word: theme. No matter what, you’ll learn to write compelling plots, rich 
characters that embody different sides of a social issue, and settings that create tension rather than 
merely set the stage. 

TTH 4:20-5:50 Sarah Fay 

309 ADVANCED TOPICS IN WRITING: Writing Childhood 
In this cross-genre course, students will study works of fiction and nonfiction about youth and 
adolescence as a means to 1) explore childhood in their own prose, 2) understand what made them 
writers, and 3) focus on what sort of writers they want to become. Among the possible authors we’ll 
discuss are Eudora Welty, Mary Karr, William Maxwell and Tobias Wolff.  

TTH 2:40-4:10 Miles Harvey 

310 ENGLISH LITERATURE TO 1500 TTH 2:40-4:10 Lesley Kordecki 

http://rookiemag.com/
http://jezebel.com/


This course considers the very beginnings of English literature in its historical settings. We will read 
many authors in an attempt to understand the aesthetic and ideological bases for texts in our 
language. Included in our readings are some of the most influential writers of the English literary 
tradition. Both Old English and Middle English works will be studied, mostly in translation. The course 
introduces the major medieval genres including epic, romance, and allegory, as well as the various 
modes (heroic, satiric, didactic) that remain in literature today.  
You are not expected to have previous knowledge of medieval literature, but you will be expected 
during the term to learn the historical and linguistic forces that helped shape this literature.  
Although your grade will be determined mostly by your papers and exams, you will be quizzed on 
Middle English pronunciation later in the term. The course D2L site has a link that can help you 
practice 

 

328 STUDIES IN SHAKESPEARE:  Global Shakespeare 
This course proposes to examine Global Shakespeare—the diverse ways in which Shakespeare’s plays 
are adapted and engaged with in the Non-Western world. It will focus equally upon four great 
Shakespearean tragedies—Macbeth, Hamlet, Othello, and King Lear—and film versions of these plays 
by Non-Western directors. Students will read Shakespeare’s tragedies alongside the films of the great 
Japanese director Akira Kurosawa (Ran, 1985; Throne of Blood, 1957) and The Banquet (2006), by the 
Chinese director Feng Xiaogang. We will also spend considerable time studying the great Bollywood 
Shakespearean trilogy directed by Vishal Bhardwaj: MaqBool (2004), Om Kara, (2006), and Haider 
(2014). Throughout, the focus will be upon questions of race, sexuality, gender, and religion. 
Considerable attention will also be paid to the process of adaptation, emulation, and rivalry: why do 
these diverse directors choose to engage with Shakespeare and, in the process, draw his tragedies 
into their own artistic traditions? How do their films both reflect and refract the central questions 
posed by Shakespearean tragedy?  

TTH 11:20-12:50 
 

Paula McQuade 

349 TOPICS IN NINETEENTH CENTURY BRITISH LITERATURE: RI:  Romanticism and Climate Change  
Research-Intensive 
Climate change occurred in the summer of 1816, and this course explores the effect of climate change 
on English Romantic literature. Readings include Gillen D'Arcy Wood's Tambora, Byron's "Darkness", 
Mary Shelley's The Last Man, Thomas Campbell, and other poets who treat this topic in the Lost 
Summer of 1816.  

MW 11:20-12:50 Jonathan Gross 

350 MODERN BRITISH LITERATURE 
…but now I know 
That twenty centuries of stony sleep 
Were vexed to nightmare by a rocking cradle, 
And what rough beast, its hour come round at last, 
Slouches toward Bethlehem to be born? 

–Yeats, “The Second Coming” 
  
There was something definite and distinct about the age, which reminded her of the 
eighteenth century, except that there was a distraction, a desperation-- 

TTH 1:00-2:30 Rebecca Cameron 



--Virginia Woolf, Orlando 
This course examines a range of literary responses to the rapid, sometimes violent changes taking 
place in a century often characterized as an age of anxiety, doubt, and conflict. The readings include 
stories by Joseph Conrad and Salmon Rushdie; poems by Wilfred Owen, T. S. Eliot, Philip Larkin, and 
Stevie Smith; plays by Bernard Shaw and Harold Pinter; and novels by Virginia Woolf and Jean Rhys. 
As we proceed in roughly chronological order, we will consider these works in the context of some of 
the major events of the twentieth century, including the rise of socialist and feminist movements, the 
two World Wars, and the disintegration of the British Empire. We will also explore some of the major 
concerns of modern British writers: aesthetic and social reform; the effects of war and violence; 
cultural dislocation; and spiritual doubt and transcendence. 

360 AMERICAN LITERATURE TO 1830 TTH 11:20-12:50 
 

Richard Squibbs 

361 AMERICAN LITERATURE 1830-1865 
This survey of antebellum American literature begins with two stories that transition us from the 
Revolutionary period and the Founding into the so-called “American Renaissance.”  While many have 
argued that this period saw the flourishing of a uniquely American literature, our readings will point 
up continuities between the old world and the new, and between the mid-nineteenth century and our 
own time. Our lectures, discussion, writing assignments, and exams will take up this literature in 
relation to several paired themes, including nature/culture, self/society, freedom/slavery, 
submission/resistance, and inside/outside. 

TTH 4:20-5:50 Marcy Dinius 

363 AMERICAN LITERATURE SINCE 1920 
Twentieth-century American writers and artists created some of the world’s most expressive, daring, 
and complex works. This course will familiarize students with those works while examining several of 
the period’s important movements and trends, including avant-garde modernisms, the Harlem 
renaissance, the beat generation, confessional poetry, postmodernism, and contemporary graphic 
fiction. We will address crucial social-political contexts, like the rise of the machine age, shifts in social 
diversity and concepts of identity, the turmoil of global war, existential alienation, and the soul-
crushing pressures of consumerism and conformity. We will also expand our study of literary works by 
exploring trends in the visual arts, like cubism, surrealism, abstract expressionism, pop art, and 
happenings, as well as critical trends related to psychoanalysis, formalism, poststructuralism, 
deconstruction, and cultural poetics. Authors covered may include: Stein, Stevens, Faulkner, Hughes, 
Toomer, Hurston, Kerouac, Ginsberg, Baldwin, Plath, Bishop, Berryman, Pynchon, Morrison, Bechdel. 

MW 4:20-5:50 Keith Mikos 

367 TOPICS IN AMERICAN STUDIES: Literature and the Environment 
This course examines American attitudes toward nature from pre-Columbian times to today. We’ll 
discuss concepts such as nature, wilderness, ecology, and biodiversity. We will also look at the 
relationship between cities (especially Chicago) and nature, and we will touch on the toughest 
environmental issue of the 21st century—not just climate change, but water. Readings are mainly 
literary fiction and nonfiction but also include socio-economic and environmental history. We will 
view a film, Land of the Eagle. We will also go on an urban nature walk, a visit to the Peggy Notebaert 

TTH 2:40-4:10 James Fairhall 



Nature Museum, and a field trip along the Chicago River. 

369 TOPICS IN AMERICAN LITERATURE: RI: American Women Writers 
Research-Intensive 
This course examines fiction written by American women during the early-twentieth century from a 
variety of critical perspectives. We will examine the works of a range of women writers between the 
two world wars to explore the intersection of issues of gender, sexuality, and race on aesthetics and 
form during the era of modernism and modernity. How do these writers negotiate and represent the 
impact of war? Of cosmopolitanism? Of urbanization? Of media and technology? The course fulfills 
the research-intensive requirement for students who declared their major in 2013. Writers covered 
include: Edith Wharton, Willa Cather, Gertrude Stein, Djuna Barnes, Nella Larsen, H.D. 

TTH 11:20-12:50 June Chung 

373 MULTIETHNIC LITERATURE OF THE U.S.: Toni Morrison and Louise Erdich (RES) 
Race, Ethnicity, Sexuality 
 

MW 1:00-2:30 
 

Francesca Royster 

377 TOPICS IN EDITING AND PUBLISHING:  The Art and Technology of Book Design 
This course will introduce students to the fundamentals of book design, print processes, and publishing 

software. Special emphasis will be placed on InDesign, Photoshop, and exploration of text-based 

graphics. 

M 6:00-9:15 Jon Resh 

382 MAJOR AUTHORS: Toni Morrison and Louise Erdich (DT) 
Diverse Traditions  

MW 1:00-2:30 Francesca Royster 

382 MAJOR AUTHORS: T.S. Eliot 
Acclaimed as an artist, revered as a sage, rejected as elitist, reviled as a bigot and anti-Semite, 
repeatedly reclaimed by popular culture and wave after wave of new readers, T. S. Eliot remains 
central to any account of modern literature. To mark the 100th anniversary of Eliot’s first book, 
Prufrock and Other Observations, this course will read widely in Eliot’s early poetry, unriddle The 
Waste Land, and explore all four of the Four Quartets, always mindful of Eliot’s own admonition that 
“it is not necessary to understand the meaning first to enjoy the poetry.” We will read several of 
Eliot’s most influential critical essays, as well as selections from recent biographies, the vast array of 
Eliot criticism, and the wonderful world of Eliot adaptations, parodies, and counter-poems, from Louis 
Zukofsky’s “Poem Beginning ‘The’” to Wendy Cope’s “The Waste Land: Five Limericks.”  (I haven’t 
made up my mind about Cats, but stay tuned!) 

MW 2:40-4:10 Eric Selinger 

390 SENIOR CAPSTONE: One Quarter, One Poem  
Although English majors learn to do research in many courses at DePaul, few have the chance to act 
as true investigative scholars:  the sort that trust their curiosity, follow clues, and track down what 
they need to know to make a text as interesting as possible.  In this senior capstone, you will have 

that opportunity.  At the start of class, I will give you a poem to read and to work on:  a project that 
will lead you both backwards through your learning in the English department and laterally, across the 
various domains of DePaul’s liberal studies program.  Your goal will be to educate yourself and each 
other, to reflect on the process of this capstone education, and to produce a robust set of annotations 
of and arguments about the poem from both “creative” and “literary studies” perspectives. Class time 
will be spent not only on primary and secondary texts, but on questions of method.  We will look for 

MW 11:20-12:50 Eric Selinger 



resources, learn to evaluate their quality, and teach one another what is available.  We will question, 
provoke, and encourage one another in our work.  Above all, we will hone our curiosity and practice 
making connections: connections within our primary text, connections between our text and other 
material found for this class, especially from other Learning Domains (as defined in DePaul’s liberal 
studies program) and connections between this class and others you have taken or are taking, both 
within and outside the English major.  Please note: the poem we will study will not be announced in 
advance.  

392 INTERNSHIP 
Online 

“Internship in English” is a four-credit course designed to complement your English course of study 
along with your internship experience (100 hours of internship work). Using literature, film, and 
career guides, the class explores both academic and pragmatic aspects of work. We will analyze 
definitions of and strategies for career success, what makes work meaningful, the positive and 
negative power of technology in the workplace, and issues of ethics and social justice for employers 
and employees. Most practically, we will explore current career opportunities for English graduates 
and reflect on your ideal career paths, ask you to create job-finding strategies, and improve your 
resume and cover letter writing along with your interviewing skills. Ultimately, we will relate our 
readings and discussions to your internship and apply what we learn to your future career. There is no 
pre-requisite or prior knowledge needed to take this course. 

Online 
By permission 
Contact  
Chris Green 
 

Chris Green 

February 9, 2017 
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