
 

 WINTER 2016-2017   

COURSE # TITLE TIME FACULTY 

120 READING LITERATURE MW 11:20-12:50 Mark Arendt 

130 TOPICS IN LITERATURE:  Finding the Self 
At the end of Miller’s Death of a Salesman, at thirty-four and after a troubled life’s journey, Biff 
Loman says, “I know who I am, kid.” He alone of this family can make this claim. What has happened? 
In this course we will study works of prose fiction and drama that explore the mystery of the human 
personality. How, why, and when do we become who we are? Is it a question of family, society, 
culture? To what extent do we have an essential self? 
Required Readings: Mark Twain, Pudd’nhead Wilson, Bernhard Schlink, The Reader, Toni Morrison, 
The Bluest Eye, Arthur Miller, Death of a Salesman, Annie Proulx, Brokeback Mountain   
Other Works Used (Mainly Video): Mad Men, Breaking Bad, The Great Gatsby 
Classroom activities will include lecture, discussion, and video study. 
A paper will be due mid-way through the course and a second at the end of the quarter. We will have 
a take-home mid-term exam and an in-class final. There will be a short objective quiz at the 
completion of each work. 

MW 3:10-4:40 
LOOP 

Michael Williams 

201 CREATIVE WRITING MW 1:00-2:30 Mark Arendt 

201 CREATIVE WRITING 
This is an introductory course in creative writing. The purpose is 1) to become familiar with a range of 
authors and works of literature and journalism and 2) to give you a chance to experiment and 
improve your writing through guided writing exercises. Although this is not a formal workshop, you 
will receive feedback, share your writing with your peers, and gain experience giving and receiving 
feedback. Your primary task will be to explore how “creative” writing can serve as more than an art 
form (art for art’s sake); i.e., how it can also be a medium for cultural and political expression, a call to 
action, and a vehicle for social change. 

TTH 1:00-2:30 Sarah Fay 

201 CREATIVE WRITING 
This course is intended to introduce creative writing as a practice, and includes lots of reading, 
writing, and revision with plenty of professorial and peer feedback.  Like any practice, the process of 
learning to write creatively is twofold: first, you learn by careful observation how creative writing 
works; second, you take a crack at doing it yourself. 

TTH 9:40-11:10 Kathleen Rooney 

201 CREATIVE WRITING MW 9:40-11:10 Mark Turcotte 

209 TOPICS IN WRITING: Creating Characters 
This course will introduce students to the tools writers use for making fictional characters and real 
people come alive on the page. In addition to studying the ways in which detail, setting, point of view 
and dialogue affect character, students will learn the art of the interview and the craft of writing 
nonfiction profiles. Participants will also gain basic skills in reading and responding to other students’ 
stories in a workshop setting. 

TTH 1:00-2:30 Miles Harvey 



211 GRAMMAR AND STYLE 
This course provides an examination of the elements of grammatical structure as they are employed 
to create stylistic effect in writing.  The course begins with the structure of American English, including 
types of words, types of simple sentences, verb phrases and compounding.  Attention then turns to 
transformations and other sources of complexity.  Throughout the course, we will examine the use of 
the structures being studied as they are deployed and adapted by published authors.  NOTE:  This is 
not a remedial course in grammar; students entering the course should be familiar with the 
conventions of Standard Edited English. 

TTH 2:40-4:10 Robert Meyer 

218 READING AND WRITING FICTION  
English 218 is an introduction to reading and writing short fiction. In this course, you will read 
published works of fiction from a range of time periods and by authors from different countries and 
cultures. In doing so, you will develop a critical vocabulary and acquire some of the skills necessary to 
write fiction. You will compose your own fiction through focused exercises and give your peers 
feedback on their creative work. By the end of course, you will demonstrate a working knowledge of 
the elements of craft; have mastered basic storytelling techniques; understand the differences 
between content and style; be able to analyze published works of fiction; and produce a portfolio of 
original work.  

TTH 4:20-5:50 Sarah Fay 

218 READING AND WRITING FICTION 
ENG 218 is an introduction to reading and writing fiction. Students will read from the work of a 
diverse range of writers, old and new, and discuss the ever-evolving craft of storytelling. This is a 
reading and writing intensive course. On average, students will read 15-30 pages of text a week, as 
well as compose 1-2 pages of original prose a week (most student work is read aloud and discussed in 
class). Students will lead one in-class group discussion on the craft of fiction. Course quizzes, 
midterms, and final exams cover assigned course readings and discussed literary terms.  

MW 9:40-11:10 Steven Ramirez 

219 READING AND WRITING POETRY 
In # 657, “I dwell in Possibility,” Emily Dickinson suggests that poetry is “a fairer House than Prose.” 
Whether you agree or not, if you can read, analyze, and write poetry, then you can probably read, 
analyze, and write anything. The study of poetry teaches readers and writers how to use and 
understand—and maybe even love—language on its most basic level: that of individual words. In this 
course, through the analysis and criticism of poems by established poets and through the writing and 
revising of your own poems, we will concentrate on the materials and ideas from which poems are 
made, thereby learning poetic vocabulary and identifying various poetic techniques and structures, all 
with an eye toward finding models for our own writing.  

TTH 11:20-12:50 Kathleen Rooney 

220 READING POETRY 
As the title suggests, this class aims to teach you to how to read poetry.   What “reading” means here 
is not only being able to identify various poetic techniques but also being better able to appreciate 
their use in specific poems.  We will cover several historical periods of British and American poetry in 
this class, however, our emphasis will be much more on form, technique, and theme, than on 
history.  The first couple weeks will be dedicated to learning how to scan poems for meter as well as 

T 6:00-9:15 Chris Eagle 



how to identify major verse forms (sonnet, ode, ballad, etc).  From there, we will shift our attention to 
several key themes that run throughout the history of poetry (War, Nature, Emotions, Sex, Place, the 
Body, etc).  In each case, we’ll reflect on how poets of different eras can approach the same theme so 
differently.  We will also read a few poetic manifestos along the way that present different viewpoints 
on what makes for great poets and great poetry, and you will be asked to write your own manifesto 
on the future of poetry as well. 

220 READING POETRY 
As its title indicates, this is a class on an activity, not a genre. In “Reading Poetry,” you will learn how 
to read poems very, very closely, attending to how they enact changes in mood and idea through 
their changes in language from section to section as the poem proceeds. You will learn how to pay 
attention to language, to appreciate the artistry and power of a variety of poems, and to integrate 
your ideas into a thoughtful and articulate piece of writing. We will read many more poems for every 
class day than we will be able to discuss. This is a feature, not a bug; the more poems you read, the 
easier to enjoy they all become. You will write several “close readings” in this class: essays on poems 
using techniques of attention that I will show you over the course of the quarter, modeled on samples 
of good writing about poetry by scholars and others. 

MW 1:00-2:30 Eric Selinger 

220 READING POETRY 
 

MW 2:40-4:10 
THIS SECTION OF 
220 HAS BEEN 
CANCELLED.  
8/29/16 

Richard Squibbs 

221 READING PROSE MW 1:00-2:30 Craig Sirles 

221 READING PROSE 
This course is an intensive introduction to the main prose genres that students will encounter in the 
English major, including novels, short stories, literary nonfiction, and literary criticism.  It emphasizes 

close analytical reading within larger narrative structures or patterns.  By studying such features as 
narrative point of view, plot, character, setting, diction, style, tone, and figurative language, students 

develop their understanding of the choices writers make and their effect on readers.  The course also 

provides students with a basic introduction to literary research and criticism. 

TTH 9:40-11:10 
ADDED 8/29/16 

Emily Tedrowe 

221 READING PROSE  
ENG 221/Reading Prose is an intensive introduction to methods of reading and to the main prose 
genres that students will encounter in the English major: the novel, short stories, literary non-fiction, 
and literary criticism. ENG 221 concentrates on how we access and use these texts as students of 
literature.  The class emphasizes close analytical reading within larger narrative structures or 
patterns. This ENG 221 class has a theme: EXILES AND SPIES. It applies to the topics of our reading and 
also describes our experience of reading narrative prose, which is a curious combination of isolation 
and community, sympathy and voyeurism, and imagination and knowledge. 

TTH 11:20-12:50 Carolyn Goffman 

228 INTRODUCING SHAKESPEARE MW 4:20-5:50 
CANCELLED FOR 
WINTER 

Staff 



8/10/16 

232 THE ROMANCE  
English 232 will introduce you to the “popular romance novel,” the most popular of popular 
literatures (in the United States, at least) in the 20th and 21st centuries.  We will pay particular 
attention to feminist debates over the worth, appeal, and effects of romance fiction on its readers, to 
the relationships between romance fiction and religion, and to the aesthetics of the genre, especially 
as these are theorized within the novels themselves.  Our course will include both heterosexual and 
LGBT romances; please note that several of the texts are either sexually or theologically explicit, and 
students uncomfortable with such material should keep this in mind when deciding whether or not to 
take the class. 

MW 9:40-11:10 Eric Selinger 

265 THE AMERICAN NOVEL 
Media, Technology and the American Novel 
By the end of the nineteenth century, writing began to lose its monopoly over media forms of 
reproduction, storage, and transmission to rival communicative media. This course will explore how 
innovations in emerging technologies such as photography, telegraphy, phonographic sound 
recording and reproduction, the cinema, and the internet influenced literary aesthetic movements 
(realism, naturalism, modernism, postmodernism) as well as genre forms during the late-nineteenth 
through twenty-first centuries. Combining literary examples with some scholarly criticism, we will 
explore such questions as: what is the novel’s status in a new media world? What are the effects on 
genre fictions and aesthetic theories? How do new media forms influence contemporary 
representations of race, class, and gender? Novels/novellas include: Mark Twain's A Connecticut 
Yankee in King Arthur's Court, Henry James's In the Cage, Nathanael West's The Day of the Locust, 
Jessica Hagedorn's The Dogeaters, and Mark Z. Danielewski's The House of Leaves. 

TTH 11:20-12:50 June Chung 

271 AFRICAN AMERICAN LITERATURE:  Harlem Renaissance and the Négritude Movement 
Diverse Traditions 
This course will examine the literary and cultural movements known as the Harlem (aka "New Negro") 
Renaissance and the Négritude Movement. The U.S.-based Harlem Renaissance played a crucial role 
in the emergence of the African and West Indian Négritude movement in Paris during the 1930s. 
Both movements powerfully spoke to the renovation of Blacks’ political, social, and psychological 
status through the creation of art. Through close attention to the essays, novels, and poetry from 
these movements, this course will encourage students to reflect on the connections between these 
two multifaceted cultural movements and their contributions to the growth of a global Black political 
and cultural consciousness. Some of the topics the course focuses on are: debates about 
constructions of Black identity; diasporic relationships with the African continent; the effects of 
racism, slavery and colonialism on identity and literary form; and debates around literary and cultural 
value. 

MW 11:20-12:50 
Added 10/5/16 

Amor Kohli 

272 LITERATURE AND IDENTITY:  LGBTQ Memoirs 
Diverse Traditions 

What makes a queer memoir literary and what makes a literary memoir queer? What are 

MW 2:40-4:10 Barrie Jean Borich 



common characteristics of lesbian, gay, bisexual, transgender, and genderqueer memoirs and 
how do they differ from one another? How might the authors who make literature of actual 
queer lives change the way we all read and write? This course will examine the histories and 
contemporary forms of literary memoirs created by 20th and 21st century American LGBTQ 
authors, contextualizing our reading in relation to location, time, and cultural identification, 
considering visibility, representation and an always changing vocabulary, and exploring the 
intersections of race, class, family, activism, and self-invention.  

272 LITERATURE AND IDENTITY: Contemporary India in Fiction [SA] 
Study Abroad 
This course is required for students participating in the Study Abroad trip to India in December 2016. 
In this course we will read fiction and non-fiction about contemporary India. We will use the class 
periods for discussion of the assigned reading, to meet with guest speakers, and to undertake 
essential pre-trip planning.  

TTH 4:20-5:50 John Shanahan 

275 LITERATURE AND FILM: Irish Lit & Film 
English 275 (Irish Lit & Film) seeks to examine the thematic structure of recent works of the Irish 
cinema in light of a selection of writings from major authors. Our study will begin with the writings of 
the Irish Revival – W. B. Yeats, James Joyce, etc. -- and move on to contemporary writing so as to 
establish an aesthetic base from which to investigate recent interpretations and adaptations of the 
Irish experience. After addressing the fundamental question “what is an Irish film,” we will go on to 
topical analysis of works dealing with central issues in Irish cinema: politics (Michael Collins, The Wind 
That Shakes The Barley, The Crying Game, In the Name of the Father), urban life (The Commitments, 
Intermission), dystopia (Adam & Paul, The Butcher Boy) alienation, and other topics as appropriate. 

T 6:00-9:15 David Gardiner 

275 LITERATURE AND FILM: This is the Modern World 
 

MW 3:10-4:40 
LOOP 
CANCELLED FOR 
WINTER 
8/10/16 

Keith Mikos 

280 THE EPIC 
Do you slump down in your chair and try to become invisible when a teacher asks a question about 
Greek and Roman mythology?  Do you want to understand the Classical precedents for much of 
English, American and world literature?   Or perhaps you have read Homer in high school and always 
wanted to return to him, but can never find the time?  Or maybe you just love Greek and Roman 
epic?  If you answered 'yes' to any of these questions, then this class is for you!  We will spend all ten 
weeks reading three texts: Homer's Odyssey and Illiad and Virgil's Aeneid.   Using the excellent 
translations of Robert Fagles, we will immerse ourselves in the world of these wonderful 
texts.  Special attention will be paid to issues of gender, religion, and culture.   We will also focus upon 
the epic form, tracing how it develops and how it provides a model for subsequent works like Milton's 
Paradise Lost.  Evaluation will be three take-home tests.  

TTH 9:40-11:10 
ADDED 
8/10/16 

Paula McQuade 

285 LGBTQ LITERATURE: LGBTQ Memoirs MW 2:40-4:10 Barrie Jean Borich 



(Previou
sly 

listed as 
283) 

This course has been changed to ENG 272 (see above) 9/15/16  

286 TOPICS IN POPULAR LITERATURE: Detective Fiction 
Moving from Edgar Allan Poe’s investigators and Sir Arthur Conan Doyle’s Sherlock Holmes to 
traditional hardboiled sleuths such as Chandler’s Philip Marlowe and genre-bending experiments like 
Pynchon’s The Crying of Lot 49, this course will explore detective fiction’s place in literature and 
popular culture as well as representations of the genre in contemporary television and film. Course 
texts will include brief novels and short fiction by authors including Jorge Louis Borges, Raymond 
Chandler, Agatha Christie, Arthur Conan Doyle, and Thomas Pynchon. Visual media will include the 
Coen Brothers’ The Big Lebowski and HBO’s True Detective. 

MW 11:20-12:50 David Welch 

286 TOPICS IN POPULAR LITERATURE:  Game of Thrones TTH 10:10-11:40 
LOOP 

Ryan Peters 

290 INTERMEDIATE CREATIVE NONFICTION 
For students who have completed ENG 201: Creative Writing, this course introduces the techniques 
and terminology of contemporary nonfiction writing, including the essay, memoir and investigative 
feature.  We cover some of the classic authors, such as Joan Didion and Truman Capote, to the best of 
today’s writers, such as Cheryl Strayed (Wild) and Laura Hillenbrand (Unbroken).  Students learn the 
essential skills of nonfiction research, composition and revision.      

MW 2:40-4:10 Ted Anton 

291 INTERMEDIATE FICTION 
ENG 291 is an intermediate fiction course where students will discuss the works of a diverse range of 
authors, compose original fiction, and critique the work of their peers. This is a reading and writing 
intensive course. Students can expect to read between 15-30 pages of text a week. In addition to in- 
and out-of-class writing exercises (determined by that week's topic of discussion), students will 
compose two original short stories, as well as one substantial revision to one of those stories. All 
student work is shared and discussed in this course in a productive workshop environment. Students 
will leave this course with a portfolio of their original work.  

MW 11:20-12:50 Steven Ramirez 

305 LITERARY MAGAZINES:  The American Literary Magazine 
Hybrid 

 “There will always be idealists and happy fools, so there will always be literary 
magazines.”    Rob Spillman of Tin House 

This course examines the American literary magazine, from inception to contemporary practice. We 
explore the missions, functions, styles, personalities, experiments and aesthetics of select little 
magazines and literary journals published from the early 20th century to the present day, particularly 
those representative of great moments of change in both political and literary culture. Class 
participants compare and contrast the ways literary journals develop in response to changing times, in 
keeping with innovations in literary form and in tandem with changes in publishing technologies, and 
consider the literary journal’s relationship to both book publishing and individual authors’ careers. 

W 6:00-9:15 
Meeting Face-to-
Face:  1/4, 2/1, 
2/22, 3/8 
 
 

Barrie Jean Borich 



Work in this class includes close examination of a variety of literary magazines, reading of 
contemporary scholarship about the literary journal, online class discussion and independent 
research, development of a prospectus for your own print, online or hybrid literary magazine that 
speaks to present-day literary forms and themes, and participation in manuscript deliberations for 
Slag Glass City, a nonfiction journal of the urban essay arts. This class will meet both online and face-
to-face. 

307 ADVANCED FICTION WRITING TTH 11:20-12:50 Emily Tedrowe 

308 ADVANCED POETRY WRITING 
Basically, you’ll do what “advanced” poets do—you’ll study how the best poems are made. Most of 
the reading is broken into three other major areas: 1) How to Write Poems Where the Personal 
Becomes Universal, 2) How to Write Poems with Description that Opens, and 3) How to Write Poems 
with Emotional Truth. You’ll write ten poems plus revisions…and you’ll learn about poetry by copying 
out fifty of your favorite poems. You’ll learn that writing is not necessarily a solitary endeavor—you’ll 
workshop poems with the class almost every week.  

MW 1:00-2:30 Chris Green 

309 ADVANCED TOPICS IN WRITING: Creating Character 
This course will introduce students to the tools writers use for making fictional characters and real 
people come alive on the page. In addition to studying the ways in which detail, setting, point of view 
and dialogue affect character, students will learn the art of the interview and the craft of writing 
nonfiction profiles. Participants will also gain basic skills in reading and responding to other students’ 
stories in a workshop setting. 

TTH 1:00-2:30 Miles Harvey 

309 ADVANCED TOPICS IN WRITING: Art of Description 
This course is scheduled for December Session. 
“The Art of Description” is a course in writing vivid and striking poetry and very short prose/fiction. 
We will study the craft of writing by closely examining selected texts and through daily in-class 
writing. We will study poetry, prose poems, and “flash” fiction. Selected texts/handouts will be 
provided by the professor: you need not purchase a textbook. The class will be conducted as a studio 
workshop, with an emphasis on in-class writing exercises and student discussion. We will not be using 
laptops for the in-class exercises, so please purchase a writing notebook for this course.  
In this class we will learn the art of description by writing scenes and vignettes. Scenes and vignettes 
are brief narratives and sketches characterized by great precision, economy of language, and accuracy 
of composition. A vignette—a short impressionistic scene that focuses on one moment or a fleeting 
slice of life—is composed like a photograph or painting to give a trenchant impression about a 
character, an idea, a setting, or an object. The writing of vignettes requires utmost attention to detail, 
and requires a presence of mind and powers of keen observation that would be of help in any kind of 
creative writing. Our goal will be to write with clarity, power, and directness.  
“The Art of Description” will also examine “the art of revision,” suggesting new and powerful ways to 
revise and perfect a text. Class lectures and discussions will explore the direct relationship between 
the clarity of a writer’s text and the vividness of the reader’s imagination. After all, the art of 
description is, ultimately, mastered for the sake of the reader. 

December 
Session 
11/28-12/8 
MTuWTh  
12:00-3:45 

David Welch 



309 ADVANCED TOPICS IN WRITING: Youth and Malice 
Bitter and rebellious, at times hilarious and frequently self-destructive, child and adolescent “acting 
out” is often dismissed by adults as merely a phase to be outgrown. Yet adolescents often provide 
clear-eyed critique of the hypocrisies and injustices of the adult world. Writers have long used this 
period of adolescence as fertile ground to interrogate the frustrations and disappointments of 
prevailing social circumstances. In this class, we will focus on youth not only as a stage of life but as an 
oppositional attitude expressible in a variety of forms. This cross-/mixed-genre class is designed to 
familiarize you with the techniques of reading like a writer, as well as to furnish you with the 
vocabulary and practices of the creative writing workshop. 

TTH 4:20-5:50 Kathleen Rooney 

309 ADVANCED TOPICS IN WRITING: Short Story Cycle 
The short story cycle is an often overlooked genre that has arguably been around longer than a novel. 
Looser than a novel, more coherent than a mere collection of stories, the short story cycle includes 
such canonical works as Winesburg, Ohio and In Our Time and such recent prize winners as Olive 
Kittredge and A Visit from the Good Squad. For aspiring writers it also provides a unique opportunity 
to workshop individual pieces while starting to conceive of a book.   

TTH 2:40-4:10 Dan Stolar 

310 ENGLISH LITERATURE TO 1500 
SCHEDULED FOR SPRING 2017 

TTH 2:40-4:10 
CANCELLED FOR 
WINTER 
8/10/16 

Lesley Kordecki 

320 ENGLISH RENAISSANCE LITERATURE 
Why did William Shakespeare, a poorly educated young man from the English countryside, decide to 
write a sonnet sequence in the 1590s? What motivated John Donne, future minister of St. Paul's 
Cathedral in London and the preeminent preacher of seventeenth-century England, to write a poem 
titled "Upon his Mistress Going to Bed," a poem that was so sexually explicit that it was not printed 
until after his death? What did John Milton, a blind, impoverished, ex-prisoner, regicide and former 
school teacher, think he was doing when he decided to "justify the ways of God to man" by writing 
Paradise Lost? Why is this work routinely considered to be one of the best works of English literature? 
This course seeks to answer these questions, and others, by studying the literature of the English 
Renaissance (1550-1680). Special attention will be paid to issues of gender, religion and  
culture, as well as literary form. Evaluation will be three essays.  

TTH 11:20-12:50 Paula McQuade 

328 STUDIES IN SHAKESPEARE:  Global Shakespeare 
 

SCHEDULED FOR SPRING 2017 

TTH 1:00-2:30 
CANCELLED FOR 
WINTER 
8/10/16 

Paula McQuade 

328 STUDIES IN SHAKESPEARE:  Women and Shakespeare 
William Shakespeare’s treatment of women in his writings has been a subject of critical inquiry and 
debate for centuries. In this course we will attempt to analyze the varying portrayal of women 
characters in a selection of his sonnets and plays. Because of Shakespeare’s central position in the 
canon of English literature, we will discuss the perceptions passed down to him about gender as well 

TTH 2:40-4:10 
ADDED 
8/10/16 

Lesley Kordecki 



as those he subsequently influences by his work.  

328 STUDIES IN SHAKESPEARE:  Queer Shakespeare 
Shakespeare specifically and the Renaissance more generally have played important roles in the 
development of twentieth and twenty-first century queer theory and queer studies. Yet, how is it, as 
Valerie Traub posits, that “Shakespeare is queer even though neither he nor a single one of his 
characters is historically homosexual”? This course seeks to explore that question by studying 
selected Shakespeare plays and poems with a focus on how their culturally and historically situated 
representations of the mutability of language, identity, time, and place are in conversation with 
contemporary queer theory. Over the course of the term, we will learn what Shakespeare can teach 
us about queer theory and what queer theory can teach us about Shakespeare. 

W 6:00-9:15 
Previously 
scheduled for TH, 
changed to W 
8/29/16 

Lauri Dietz 

330 RESTORATION AND 18TH-CENTURY BRITISH LITERATURE 
 

W 6:00-9:15 
CANCELLED 
8/29/16) 

John Shanahan 

339 TOPICS IN RESTORATION & 18TH CENTURY LITERATURE:  RI:  William Blake & the Counter-
Enlightenment 
Research-Intensive 
Prophet. Poet. Graphic artist. Madman. Londoner. William Blake was all of these and more. In his time 
(1780s-1820s) he was known as a professional engraver who composed some disturbingly eccentric 
illustrated poetic works on the side. Since the mid-20th century, he’s been celebrated as a visionary 
artist whose radical political convictions and mythic explorations of human alienation have proven 
hauntingly insightful, even as their unorthodox views of existence retain their original power to shock. 
Inspired by the prophetic books of the bible, the esoteric mystical works of Emmanuel Swedenborg 
and Jacob Boehme, and his own spiritual-anarchistic convictions, Blake produced numerous books in 
what he called “illuminated printing,” a technique that he developed which places images and text in 
dynamic relation to each other on the page. We will study Blake’s works in their “illuminated” form, 
for the poetry separated from the graphic art, and the art viewed in isolation from the poetry, only 
gives at best half the story. The course will focus on Blake’s most productive decade, the 1790s. In 
addition to Blake’s works from this period (the most well-known being Songs of Innocence and of 
Experience), we will also read key texts that inspired Blake’s sense of his prophetic vocation (the 
Books of Revelation, Daniel, Isaiah and Ezekiel; selections from the writings of Swedenborg and 
Boehme) and explore some of the popular visual art from the period that inspired and provoked 
Blake’s art. 

MW 2:40-4:10 
ADDED 8/29/16 

Richard Squibbs 

340 19TH CENTURY BRITISH LITERATURE 

The purpose of this course is to familiarize you with the major literary and cultural 
movements of the nineteenth century in Britain.  To help anchor our exploration of the 
period, we’ll be focusing on the theme of “change” in each of the works we’ll discuss.  On the 
occasion of Queen Victoria’s Diamond Jubilee in 1897, American writer Mark Twain observed, 
“British history is 2,000 years old, and yet in a good many ways the world has moved further 
ahead since the Queen was born than it moved in all the rest of the 2,000 put 

TTH 9:40-11:10 Jennifer Conary 



together.”  British writers and intellectuals from throughout the nineteenth century saw 
themselves as experiencing a moment of dramatic change in terms of technology, the social 
hierarchy, gender roles, theology, and imperialism, and these momentous shifts often 
brought about paradoxical feelings of optimism and doubt as to the ultimate effects of 
“progress.”  Throughout the course, we’ll trace how nineteenth-century British writers 
represented and negotiated their views of a rapidly changing world.  Major texts might 
include poetry by Wordsworth, Coleridge, Shelley, Byron, Keats, and Tennyson; Elizabeth 
Gaskell’s North and South; Charles Dickens’s Great Expectations; and novels and/or plays 
from the end of the century by writers such as Oscar Wilde, George Bernard Shaw, Thomas 
Hardy, and H.G. Wells.   

350 MODERN BRITISH LITERATURE 
Modern British Literature is a survey of canonical early 20th-century British writers of fiction, poetry, 
and drama. By “British” I mean residents of the British Isles including Ireland, even though Ireland has 
been a nation-state since 1922. By “modern” I mean artists who were in their prime between 1900 
and 2000. By “canonical” I mean authors with established reputations as outstanding writers. The 
canon is always changing, if slowly, and these are far from being the only significant authors of their 
day. The main reason I’ve chosen them—apart from liking their work—is that English majors should 
be familiar with these canonical figures so as to understand the movement called “Modernism” in a 
British context. 

MW 4:20-5:50 James Fairhall  

360 AMERICAN LITERATURE TO 1830 
 

MW 11:20-12:50 
CANCELLED FOR 
WINTER 8/29/16 

Richard Squibbs 

361 AMERICAN LITERATURE 1830-1865 
This survey of antebellum American literature begins with two stories that transition us from the 
Revolutionary period and the Founding into the so-called “American Renaissance.”  While many have 
argued that this period saw the flourishing of a uniquely American literature, our readings will point 
up continuities between the old world and the new, and between the mid-nineteenth century and our 
own time. Our lectures, discussion, writing assignments, and exams will take up this literature in 
relation to several paired themes, including nature/culture, self/society, freedom/slavery, 
submission/resistance, and inside/outside. 

TTH 4:20-5:50 Marcy Dinius 

363 AMERICAN LIT 1920-PRESENT 
This class covers American fiction written after the first world war up to the present. In the first third 
of the course, we will explore how the response of “the Lost Generation” to the war resulted in an 
increasingly cosmopolitan worldview as well as the aesthetic experimentation of modernism and 
avant-gardism. Moreover, along with this formal innovation, these artists begin to challenge 
traditional attitudes about gender, sexual orientation, and race identity construction. The second 
third of the class identifies literary legacies to these movements that emerge in the 1950s and the 
1960s, when we study the Beat generation, the beginnings of postmodernism, and then fiction 
produced by the Civil Rights movement and feminism. Finally, we will finish the quarter off with 

TTH 1:00-2:30 June Chung 



literature that engages in questions that we wrestle with today: how globalization, consumer 
capitalism, and the technology revolution of the late-twentieth and early-twenty-first centuries shape 
our conceptions of ourselves and our relationship/responsibility to a world both different from and 
yet now technologically accessible to us.  Writers include:  Ernest Hemingway, Gertrude Stein, Allen 
Ginsberg, Vladimir Nabokov, Toni Morrison, Thomas Pynchon, Jhumpa Lahiri, and William Gibson. 

371 TOPICS IN AFRICAN AMERICAN LITERATURE:  James Baldwin 
James Baldwin wrote with breathtaking insight and great lyrical and moral power about questions of 
race, gender, and sexuality – and especially about the contradictions in American society related to 
these issues – at a time when it is was still controversial or unheard of to discuss such topics in public.  
Baldwin’s courageous writings grapple with the often debilitating individual experience and 
psychological impact of homophobia and racism, but also work to inspire fundamental social and 
structural change.  In this course, we will read the major texts of Baldwin's career (Go Tell It on the 
Mountain, Giovanni's Room, Another Country, If Beale Street Could Talk) and develop a theoretical 
vocabulary with which to understand the complexities of race and sexuality in American life. 

TTH 2:40-4:10 
ADDED 9/28/16 
 

Bill Johnson Gonzalez 

374 NATIVE LITERATURE (DT) 
Diverse Traditions 

MW 2:40-4:10 Mark Turcotte 

377 TOPICS IN EDITING AND PUBLISHING:  Copyediting 
The role of the copyeditor is often underestimated and misunderstood. In fact, good copyeditors play 
an indispensable part in the publishing process—they are the champions of the reader. In this course, 
you will gain an understanding of the job of the copyeditor in the context of the larger industry. You 
will apply principles from The Chicago Manual of Style to real-world manuscripts, as well as creating 
and using style sheets. You will also learn about best practices for author relationships and 
communication. 

M 6:00-9:15 
Added 10/19/16 

Rachel Hinton 

380 MASTERPIECES OF WORLD LITERATURE:  The Epic 
Do you slump down in your chair and try to become invisible when a teacher asks a question about 
Greek and Roman mythology?  Do you want to understand the Classical precedents for much of 
English, American and world literature?   Or perhaps you have read Homer in high school and always 
wanted to return to him, but can never find the time?  Or maybe you just love Greek and Roman 
epic?  If you answered 'yes' to any of these questions, then this class is for you!  We will spend all ten 
weeks reading three texts: Homer's Odyssey and Illiad and Virgil's Aeneid.   Using the excellent 
translations of Robert Fagles, we will immerse ourselves in the world of these wonderful 
texts.  Special attention will be paid to issues of gender, religion, and culture.   We will also focus upon 
the epic form, tracing how it develops and how it provides a model for subsequent works like Milton's 
Paradise Lost.  Evaluation will be three take-home tests.  

TTH 9:40-11:10 Paula McQuade 

381 LITERARY THEORY: What is Literary Language? 
This class is an introduction to various schools of thought within the field of 20th century literary 
theory.  Some of the schools we will look at include Russian Formalism, the Prague School, 
Structuralism, and Post-structuralism, Deconstruction, and Phenomenology.  Throughout the quarter, 
our overarching goal will be to uncover the nature of Language.  More specifically, we will discuss 

TTH 2:40-4:10  Chris Eagle 



topics such as signification, translation, speech acts, hate speech, the politics of language, myth, 
metaphor, metonymy, the future of reading, and the origin of language.  We will read influential 
essays by an array of literary theorists, linguists, and philosophers including Saussure, Shklovsky, 
Heidegger, Benjamin, Adorno, Austin, Butler, Barthes, Jakobson, et al, along with selected 
foundational texts by Plato, Rousseau, and Nietzsche. 

382 MAJOR AUTHORS: RI: Charles Dickens 
Research-Intensive 

In describing the reaction to Dickens’s death in 1870, John Forster, Dickens’s close friend and 
biographer, wrote, “Before the news of it even reached the remoter parts of England, it had been 
flashed across Europe; was known in the distant continents of India, Australia, and America; and not 
in English-speaking communities only, but in every country of the civilised earth, had awakened grief 
and sympathy. In his own land it was as if a personal bereavement had befallen every one.”  This 
course will explore why Dickens was so beloved during his lifetime and why his work continues to be 
popular today.  Dickens’s novels capture every level of Victorian society and tackle many social 
problems that are still with us—homelessness, class inequality, pollution, urban crime, poverty, 
unequal access to healthcare, and broken government bureaucracies, to name just a few.  But beyond 
acting as a fierce social critic and a defender of the powerless and downtrodden, Dickens offered 
touching portraits of the human experience through some of the most memorable characters in 
English literature.  Through analyzing two of his most critically acclaimed novels—David Copperfield 
and Bleak House—we will get to know the world of the Inimitable, which will help us define what 
exactly it means to be “Dickensian.” 
 
This course will also serve as an introduction to literary research in which students will learn how to 
locate, interpret, and evaluate scholarly criticism.  In addition to learning how to work with primary 
and secondary sources, students will learn strategies for formulating research questions, honing 
arguments, and structuring analytical essays.  Students will work closely with the instructor to develop 
their own research projects, which they will complete in steps over the second half of the quarter. 

TTH 1:00-2:30 Jennifer Conary 

382 MAJOR AUTHORS: James Baldwin (DT) 
Diverse Traditions 
James Baldwin wrote with breathtaking insight and great lyrical and moral power about questions of 
race, gender, and sexuality – and especially about the contradictions in American society related to 
these issues – at a time when it is was still controversial or unheard of to discuss such topics in public.  
Baldwin’s courageous writings grapple with the often debilitating individual experience and 
psychological impact of homophobia and racism, but also work to inspire fundamental social and 
structural change.  In this course, we will read the major texts of Baldwin's career (Go Tell It on the 
Mountain, Giovanni's Room, Another Country, If Beale Street Could Talk) and develop a theoretical 
vocabulary with which to understand the complexities of race and sexuality in American life. 

TTH 2:40-4:10 
Research-
Intensive 
designation was 
removed for this 
section on 
8/29/16 

Bill Johnson Gonzales 

390 SENIOR CAPSTONE SEMINAR:  Science and Nature Writing 
The growing field of science and nature writing offers a lucrative career opportunity for creative 

W 6:00-9:15 Ted Anton 



writers and English majors. This well-paying, wide-open field is as creative as fiction and poetry, and 
easier to pursue than many think. This course introduces students to opportunities for breaking into 
an exciting field. From family psychology to deep space to the wonders of the cell, we will explore the 
need and techniques for women, men, and diverse writers to cover cutting-edge research. Many 
English graduates have gotten good jobs writing about medicine, fitness, science and nature. 
Absolutely no prior science background needed. We will hear from guest professionals, visit a lab, and 
learn how to write and sell fun and important stories. 

392 INTERNSHIP 
Online 
“Internship in English” is a four-credit course designed to complement your English course of study 
along with your internship experience (100 hours of internship work). Using literature, film, and 
career guides, the class explores both academic and pragmatic aspects of work. We will analyze 
definitions of and strategies for career success, what makes work meaningful, the positive and 
negative power of technology in the workplace, and issues of ethics and social justice for employers 
and employees. Most practically, we will explore current career opportunities for English graduates 
and reflect on your ideal career paths, ask you to create job-finding strategies, and improve your 
resume and cover letter writing along with your interviewing skills. Ultimately, we will relate our 
readings and discussions to your internship and apply what we learn to your future career. There is no 
pre-requisite or prior knowledge needed to take this course. 

Online 
By permission 
Contact  
Chris Green 
 

Chris Green 
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