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Crs# Title Time Instructor 

120 Reading Literature 
In English 120, we will read and discuss a variety of literary texts from a range of historical 
periods and regions of the world. ENG 120 is an approved course for the Arts and Literature 
domain. Courses in the Arts and Literature domain ask us to extend our knowledge and 
experience of the arts while developing our critical and reflective abilities. The assigned plays, 
poems and stories will be considered within their immediate historical contexts, along with their 
broader social, cultural and aesthetic implications. Work in English 120 includes literature, the 
visual arts, media arts, the performing arts, music and theater. Grades will be determined by in-
class writing/discussion and short papers. 

MW 2:40-4:10 David Gardiner 

130 Themes in Literature:  Heroes and Anti-Heroes MW 10:10-11:40 LOOP  Brian Niro 

201 Creative Writing MW 9:40-11:10 
and another section at 
MW 1:00-2:30 

Mark Turcotte 

201 Creative Writing 
This course is intended to introduce creative writing as a practice, and includes lots of reading, 
writing, and revision with plenty of professorial and peer feedback.  Like any practice, the 
process of learning to write creatively is twofold: first, you learn by careful observation how 
creative writing works; second, you take a crack at doing it yourself. 

TTH 9:40-11:10 Kathleen Rooney 

201 Creative Writing 
This course is an introduction to writing poetry, short stories, and creative nonfiction. You will 
learn to read as a writer by analyzing writing by contemporary authors, and you will also create 
and revise your own original creative work. The main goals of the class are to introduce writing 
as an artistic practice, to overcome the fears you have about writing in literary forms, and to 
learn to participate in a supportive community writing workshop environment.  

TTH 2:40-4:10 Barrie Jean Borich 

209 Topics in Writing:  Travel Writing 
This is a creative writing workshop in the “travel essay,” a course in which you’ll craft the raw 
materials of experience, memory, and research into literary nonfiction.  In our writing and 
reading we’ll wrestle with concepts of truth, accuracy, and authority, as well as with questions 
about the very nature of travel.  What does it mean to travel?  Why do we do it?  What do we 
gain in the process of uprooting ourselves, and what do we lose?  By turning away from the 
simple answers to these and other questions, and by excavating your material for its depth and 
richness, you will begin to shape your preliminary writings into pieces of literature that both 
engage and enlighten the reader.  

MW 11:20-12:50 Michele Morano 

209 Topics in Writing:  Urban Essay MW 2:40-4:10 Miles Harvey 



This writing course will focus on the city as the setting and the subject of creative nonfiction—a 
literary genre that depicts actual events and experiences through the use of innovative 
structures and storytelling techniques. We will examine various forms of the urban essay, using 
works by professional writers as models for our own prose. Many of the essays will be about 
Chicago, but we’ll also be studying narratives set in other cities around the world—most notably 
Istanbul. A highlight of this innovative class will be a web-based creative exchange between 
undergraduates at DePaul and their counterparts at Koç University, a leading Turkish school at 
which classes are taught exclusively in English. 

211 Grammar and Style TTH 9:40-11:10 Robert Meyer 

218 Reading and Writing Fiction 
ENG 218 is an introduction to reading and writing fiction. Students will read from the work of a 
diverse range of writers, old and new, and discuss the ever-evolving craft of storytelling. In 
addition to reading from the works of these masters of the craft, students will be completing 
regular writing exercises, most of which will be read aloud in class. The scope of these writing 
exercises will be determined by that week’s topic of discussion. This is a reading and writing 
intensive course. On average, students will read 15-30 pages of text a week, as well as write 1-2 
pages of original prose a week. Students are expected to share their ideas and their work in class.  

MW 1:30-3:00 LOOP Steve Ramirez 

219 Reading and Writing Poetry 
This course is an introduction to the art of poetry. You will read and study the poems of past and 
contemporary masters; and you will learn to cultivate your voice and imagination in the writing 
of poems. “Well, write poetry, for God’s sake, it’s the only thing that matters,” said E.E. 
Cummings. Therefore, let us devote ourselves to the reading and writing of poetry. 

MW 1:00-2:30 Mark Arendt 

220 Reading Poetry 
William Carlos Williams wrote “It is difficult/ to get the news from poems/ yet men die miserably 
every day/ for lack/ of what is found there.” In this course you will learn to read, study and 
analyze poems, share and articulate critical insights, and search for the elusive something that 
Williams writes about. 

MW 9:40-11:10 Mark Arendt 

220 Reading Poetry 
English 220 is an introduction to the close reading of poetry. The course is designed to prepare 
English majors for their 300-level literature courses, but it is also open to other students 
interested in poetry. Students will develop their skills in explication and analysis by studying 
poetic genres such as the ode, the sonnet, the lyric, the epic, and various metric forms. 

MW 11:20-12:50 Jonathan Gross 

220 Reading Poetry 
Reading Poetry: Poetic Traditions and Formal Innovations. How is a poem different from, say, this 
sentence? How do we read a poem differently? What methods do we employ to illuminate a 
poem's subtlety and nuance? This course will introduce you to the foundational skills of reading 
poetry. We will approach several different poetic forms (dramatic monologue, sonnet, lyric, ode, 
elegy, etc.) and examine them as living genres that have developed during their histories. We will 
cover a broad historical range of poems, and the quarter will culminate with a critical discussion 

TTH 4:20-5:50 Jeffrey Kessler 



of the musical Hamilton and the most recent volume of DePaul’s Poetry East. Regular 
participation (including reading poetry aloud) is required. Assignments will include 
homework/quizzes, close readings, and a final paper. 

221 Reading Prose 
This course concentrates on prose genres: short and long fiction, the literary essay, humor and 
satire, and various forms of literary nonfiction.  We will explore, in part, what these texts show us 
about how writers attain their expressive purposes and address their audiences through the 
prose they create.  We will also examine the kinds of stylistic choices writers make – and how 
readers respond to them: in their diction, phrasing, and syntax; in their use of figurative language 
and metaphor; in the narrative structures and arrangements they create; in the narrative voices 
they invent; and in the rhetorical strategies they devise.  Throughout the class students will write 
short response papers on some of the shorter pieces we will read.  There will be a final 
examination, and students will write analyses on three book-length literary works.  Texts 
assigned will include: Joan Didion, The Year of Magical Thinking; John McPhee, Levels of the 
Game; Robert Louis Stevenson, The Strange Case of Dr. Jekyll and Mr. Hyde; and Oscar Wilde, 
The Picture of Dorian Gray. 

MW 1:00-2:30 Craig Sirles 

221 Reading Prose 
As a companion course to Reading Poetry (ENG 220), Reading Prose (ENG 221) is an intensive 
introduction to reading and writing about essential prose genres, specifically fiction (short 
stories, novels), literary nonfiction (memoir, essays), and criticism. Your task will be to analyze 
texts in terms of both content and form (i.e., what an author says and how she says it). This 
course emphasizes close reading, meaning how to detect the stylistic patterns and deeper 
structures present in a work of literature—or any work of art—and how those patterns and 
structures teach us how to read a text. You will learn the importance of rereading a work of 
prose in order to write about it and come to the assigned readings with a new understanding of 
the literary elements and devices present in a work of prose (e.g., character, plot, setting, plot, 
figurative language). 
This class is about reading prose and writing about it. It will give you the opportunity to become a 
stronger, more consistent reader and complete essays of which you can be proud (i.e., one that 
has been carefully considered, revised, edited, and proofread). Types of instruction include 
lecture, discussion, writing labs, and critiques. 

TTH 2:40-4:10 Sarah Fay 

221 Reading Prose 
ENG 221/Reading Prose is an intensive introduction to the main prose genres that students will 
encounter in the English major, including novels, short stories, literary non-fiction, and literary 
criticism. ENG 221 concentrates on how we use these texts as students of literature. You will 
discover and explore prose genres with which you may not be familiar and analyze these in terms 
of both content and form. EN 221 emphasizes close analytical reading within larger narrative 
structures or patterns. By studying features such as narrative point of view, plot, character, 
setting, diction, style, tone, figurative language, and context, students will develop their 
understanding of the choices writers make and their effects on readers. The course also provides 

M 6:00-9:15 David Gardiner 



students with a basic introduction to literary research and criticism. 

227 Studies in Drama: Irish Drama 
Irish theatre is one of the great theatres of English-speaking literature. The origins of modern 
Irish theatre lie in the Irish revival of the early twentieth century. This course will consist of 
reading and studying around a dozen plays. About four of them are from the early twentieth 
century. We will read works by W.B. Yeats and Lady Gregory, J. M. Synge, George Bernard Shaw 
and Sean O’Casey. The remaining plays will be from the second half of the twentieth century and 
will consist of plays by authors such as Brendan Behan, Samuel Beckett, Brian Friel, Tom Murphy, 
Sebastian Barry, Conor McPherson, Marina Carr and Martin McDonagh.  

TTH 11:20-12:50 James H. Murphy 

228 Introducing Shakespeare 
We study five major plays covering three genres; History, Tragedy, Comedy. The five will be 

selected from the following list: Richard II, Richard III, Henry IV Part 1, Julius Caesar, Hamlet, 

Othello, Macbeth, King Lear, Much Ado About Nothing, As You Like It, Twelfth Night.  

We generally study the plays in the order they were believed to have been be written. The first 

half of the course emphasizes Shakespeare’s growing ability to create complex characters, and 

the second half focuses on the great tragic heroes. 

Classroom activities include lecture, video study, and discussion.  

A paper is due midway in the course and a second at the end. We have a take-home mid-term, 
which is all essay questions, and an in-class open-book final. We have a short objective quiz on 
every play. 

TTH 11:50-1:20 LOOP Michael Williams 

265 The American Novel 
Media, Technology and the American Novel 
By the end of the nineteenth century, writing began to lose its monopoly over media forms of 
reproduction, storage, and transmission to rival communicative media. This course will explore 
how innovations in emerging technologies such as photography, telegraphy, phonographic sound 
recording and reproduction, the cinema, and the internet influenced literary aesthetic 
movements (realism, naturalism, modernism, postmodernism) as well as genre forms during the 
late-nineteenth through twenty-first centuries. Combining literary examples with some scholarly 
criticism, we will explore such questions as: what is the novel’s status in a new media world? 
What are the effects on genre fictions and aesthetic theories? How do new media forms 
influence contemporary representations of race, class, and gender? Novels/novellas include: 
Mark Twain's A Connecticut Yankee in King Arthur's Court, Henry James's In the Cage, Nathanael 
West's The Day of the Locust, Jessica Hagedorn's The Dogeaters, and Mark Z. Danielewski's The 
House of Leaves. 

TTH 1:00-2:30 June Chung 

272 Literature and Identity:  The Dishonored Woman in Literature 
Diverse Traditions 
Tarts and sluts, whores and witches, jezebels and bitches—in this particular version of “Literature 
and Identity,” we will be looking at “dishonored” women and “wayward” girls as they appear in 

TTH 2:40-4:10 Kathleen Rooney 



various texts, particularly novels and poems--as we discuss these characters and their stories, we 
will examine how language is deployed to categorize, judge or describe girls/women who act in 
“unladylike” ways and how cultural and societal expectations shape not only a girl/woman’s 
behavior but how that behavior is perceived.  

275 Literature and Film: Modern American Classics 
What makes a work a “classic”? A classic work could be said to “represent the whole universe,” 
to transcend national boundaries and convey humanity’s perennial problems. In this way, classics 
are global and timeless. And yet … classics regularly convey a clear sense of time and place. 
Classic works are permeated by the unique cultures in which they were produced, paradoxically 
by demonstrating their cultures’ timeless similarities with others. This course will choose a 
particular place (“America”) and a stretch of time (“modernity”) to address a variety of both 
“classic” and “unique” themes, like star-crossed love, the family, political disagreement, gender, 
class, race, oppression, the American dream, and the struggle for sanity in an absurd world. 
Furthermore, we will consider the modernization of a number of classic genres, including the 
epic, the tragedy, the gothic, and mystery. We will discuss the differences between a “classic,” a 
“modern classic,” and a “cult classic,” and we will question what makes a work a “classic” today. 
Because this is a film course, we will also attend to issues of adaptation and terms of film 
analysis, like cinematography, mise-en-scène, editing, and narration—to better understand these 
works in their varying forms. Key authors will likely include: Melville, Faulkner, Williams, 
Fitzgerald, Hemingway, and Hansberry. 

MW 4:20-5:50 Keith Mikos 

275 Literature and Film: Crime Fiction and Film Noir 
This course focuses on the period of American cinema and fiction typically referred to as “noir,” a 
cycle of crime and detective stories dated roughly from 1941 to 1958.  We will begin the 
semester by trying to get at what exactly makes noir fiction and noir films “noir,” gaining a 
familiarity with the features typical of noir cinematography (night-for-night lighting, flashback 
and voice-over narration, unreliable narration, objective versus subjective camera, etc.) and 
connecting these filmic features back to the novels and stories on which they are based.  We will 
also take up the longstanding and contentious debate over whether film noir is an indigenously 
American style or an outsider’s viewpoint on America by the various emigré European 
filmmakers who directed noir films in the 40s and 50s.  Some of the primary questions guiding 
our discussion will include the changing ideas about gender and sexuality implicit in the figures of 
the Private Detective, the Femme Fatale, and the Aesthete.  We will also consider the 
xenophobic portrayals of foreignness in the period and the related anxiety over maintaining 
national borders and preventing cultural mixing. And we will discuss the role of slang and dialect 
in the new ‘hard-boiled’ writing style developed by writers like Cain, Chandler, Hammett, 
Caspary, and Hemingway.  

T 6:00-9:15 Christopher Eagle 

275 Literature and Film:  American Classics 
We study five or six noted American Literary works. We start with three dramas by Tennessee 
Williams which have been turned into movies. The three will be selected from this list: A 
Streetcar Named Desire, Cat on a Hot Tin Roof, The Rose Tattoo, The Night of the Iguana, Sweet 

TTH 3:10-4:40 LOOP Michael Williams 



Bird of Your, Orpheus Descending. We then do the same with two or three works from the 
following list of short stories and novels: The Great Gatsby, Of Mice and Men, The Color Purple, 
The Killers, Brokeback Mountain.( Death of a Salesman is also a possibility. ) 
We examine the way themes and ideas are managed when the art form changes from literature 
to film. We study a variety of issues—some peculiarly American and some not—such as racial 
injustice, the American Dream, addiction and degeneration, the oppression of females, and the 
struggle for identity. We also focus on a wide range of problems involved in making serious 
movies from good literature. 
A paper is due midway in the course and a second at the end. We have a take-home midterm (all 
essay questions) and an in-class final. We have a short objective quiz upon the completion of 
each work. 

280 World Literature to 1500 
It’s EPIC! Homer and Virgil 
Do you slump down in your chair and try to become invisible when a teacher asks a question 
about Greek and Roman Mythology?  Do you want to understand the Classical precedents for 
much of English, American and World Literature?   Or perhaps you have read Homer in High 
School and always wanted to return to him, but can never find the time?  Or maybe you just love 
Greek and Roman epic?  If you answered 'yes' to any of these questions, then this class is for 
you!  We will spend all ten weeks reading three texts: Homer's Odyssey and Illiad and Virgil's 
Aeneid.   Using the excellent translations of Robert Fagles, we will immerse ourselves in the 
world of these wonderful texts.  Special attention to will be paid issues of gender, religion, and 
culture.   We will also focus upon the epic form, tracing how it develops and how it provides a 
model for subsequent works like Milton's Paradise Lost.  Evaluation will be three take-home 
tests.  

MW 11:20-12:50 Paula McQuade 

284 The Bible as Literature 
“The Bible as Literature: The Gospels” is devoted to the study of the four Gospels of the New 
Testament—the books of Matthew, Mark, Luke, and John. The course will read the four Gospels 
as books, with an emphasis on their literary design as stories. Also, we will examine a number of 
genres—the parable, the prayer, the sermon—as well as examining the authorial intentions, 
narrative choices, and writerly methods unique to each of the four Gospel writers. The Gospels 
are born of a particular historical moment and of that period’s distinctive literary fashions. The 
course will therefore examine original audience and original meanings. However, we will also 
look at the ways the Gospels are uniquely modern and utterly current in their dramatic use of 
and dependence upon the reader’s imagination. 

MW 11:20-12:50 Richard Jones 

290  Intermediate Creative Non-Fiction Writing 
For students who have completed ENG 201: Creative Writing, this course introduces the 
techniques and terminology of contemporary nonfiction writing, including the essay, memoir and 
investigative feature.  We cover some of the classic authors, such as Joan Didion and Truman 
Capote, to the best of today’s writers, such as Cheryl Strayed (Wild) and Laura Hillenbrand 
(Unbroken).  Students learn the essential skills of nonfiction research, composition and 

TTH 2:40-4:10 Ted Anton 



revision.      

291 Intermediate Fiction Writing 
This is a course in intermediate fiction writing. As such, its purpose is two-fold: to familiarize you, 
as readers, with some of the best examples of contemporary fiction available, and to give you a 
chance, as writers, to dip your pens in the ink (or fire up your keyboards) and further try out this 
genre for yourself. Over the quarter you’ll write fiction, read published pieces, critique your 
classmates’ original writing, and have your own writing reviewed by your classmates. You’ll leave 
this course with an appreciation for the rewards and challenges of creative writing, exposure to 
new writers to read and admire, and a portfolio of original writing of your own. 

TTH 11:20-12:50 Kathleen Rooney 

307 Advanced Fiction Writing 
The focus of this course is your fiction, and our shared goal will be to write stories that move, 
impress, and entertain each other.  We will write two stories and do one major revision.  Writing 
successful fiction does not take place in a vacuum; it depends on the knowledge of craft and 
practice of reading carefully.  To that end, we will be doing a lot of additional reading of 
published stories—by “additional,” I mean in addition to the primary work of reading and 
working with the in-progress stories of your classmates—in order to learn the elements of 
fiction: concrete sensory detail, plot, point of view, voice, tone, and dialogue (among 
others).  What I want you to do is read the assignments from Best American Stories first for 
pleasure, and next for what you can steal, imitate, borrow, and discard.  All writers steal, imitate, 
borrow, and discard from those who came before us; the trick (and necessity) is to transform 
what you learn from others into your own original work.  (And to avoid plagiarism at all costs, of 
course; more on that below.)  Come to this course prepared to read and write a significant 
amount.  There is no secret to writing good fiction—it takes hard work, and lots of it—but there 
are many guiding principles, and we’ll uncover these through close focus on reading and writing. 

TTH 9:40-11:10 Emily Tedrowe 

308 Advanced Poetry Writing 
In the service of writing their own poems as well as workshopping their peers, students will read 
a large selection of published poetry, write and workshop original poems, participate in a 
collaborative writing project, and write critically about their own work. Participants will examine 
how four first collections by various young poets were influenced by other writers in order to 
consider the influences present in their own poems. Possible course texts include Malachi Black’s 
Storm Toward Morning, R. Erica Doyle’s Proxy, S. Whitney Holmes’ Room Where I Get What I 
Want, J. Michael Martinez’s Heredities, and other collections by both established and emerging 
poets.  

TTH 1:00-2:30 David Welch 

309 Advanced Topics in Writing:  Travel Writing 
This is a creative writing workshop in the “travel essay,” a course in which you’ll craft the raw 
materials of experience, memory, and research into literary nonfiction.  In our writing and 
reading we’ll wrestle with concepts of truth, accuracy, and authority, as well as with questions 
about the very nature of travel.  What does it mean to travel?  Why do we do it?  What do we 
gain in the process of uprooting ourselves, and what do we lose?  By turning away from the 

MW 11:20-12:50 Michele Morano 



simple answers to these and other questions, and by excavating your material for its depth and 
richness, you will begin to shape your preliminary writings into pieces of literature that both 
engage and enlighten the reader.  

309 Advanced Topics in Writing: The Urban Essay 
This writing course will focus on the city as the setting and the subject of creative nonfiction—a 
literary genre that depicts actual events and experiences through the use of innovative 
structures and storytelling techniques. We will examine various forms of the urban essay, using 
works by professional writers as models for our own prose. Many of the essays will be about 
Chicago, but we’ll also be studying narratives set in other cities around the world—most notably 
Istanbul. A highlight of this innovative class will be a web-based creative exchange between 
undergraduates at DePaul and their counterparts at Koç University, a leading Turkish school at 
which classes are taught exclusively in English. 

MW 2:40-4:10 Miles Harvey 

309 Advanced Topics in Writing: Art of Revision 
English 309 is a prose workshop focusing on revision, what Michael Ondaatje calls “that 
seemingly uncrossable gulf between an early draft…and a finished product.” Do you have work, 
fiction or creative nonfiction, that you've written for other classes but want to keep revising, 
maybe even with the hope of submitting it for publication? We'll read about and think hard 
about the process of revising, of "seeing again" the draft and pushing it to that next level. 

MW 2:40-4:10 Dan Stolar 

309 Advanced Topics in Writing: Writing the Memoir 
In this course we read, write, workshop, and discuss the literary memoir—first-person nonfiction 
narratives that use evocative description, engaging reflection, and all kinds of prose structures to 
illuminate memory, personal history, and other accounts of—and reflections on—actuality and 
lived experience. The purpose of this course is to expand your literary nonfiction writing skills 
and deepen your understanding of contemporary literary memoir form, whatever the subject.  

T 6:00-9:15 Barrie Jean Borich 

328 Shakespeare 
Studies the comedies and tragedies of William Shakespeare.  Special attention will be given to 
issues of gender and religion. We will also look at questions of genre and study Shakespeare’s 
relation to early modern English culture. A final goal is, quite simply, appreciation: I hope that 
students who complete the course will learn to value Shakespeare’s literary artistry and, most 
particularly, the brilliance of his plays.  

MW 9:40-11:10 Paula McQuade 

329 Topics in Renaissance Literature: RI: Shakespeare and Rome 
Research-Intensive 
A study of Shakespeare’s career-long engagement with Roman literature, mythology, and history. 
As a research-intensive course, we will use both primary archives and recent criticism to consider 
Rome as, not only a source for Shakespeare’s poetic and dramatic writing, but also a unique 
experiment in defining English literary success at the turn of the seventeenth century.  

TTH 1:00-2:30 Megan Heffernan 

330 Restoration and 18th-Century Literature 
This course will NOT be offered in Spring 2016, but it will be rescheduled for Autumn 2016. 
Graduating seniors who were counting on this course to fulfill graduation requirements should 
contact James Phelps at jphelps@depaul.edu to make an alternative arrangement. 

CANCELLED as of 
1/14/16 

Staff 

mailto:jphelps@depaul.edu


340 Nineteenth-Century British Literature 
The nineteenth century in English literature is often seen in terms of two broad movements. 
Romanticism, in the first third of the century, emerged from new ideas in the eighteenth century 
and from the ferment of the French revolution as a movement that placed a primary emphasis 
on individual experience. For much of the rest of the period Victorianism sought to cope with a 
world rapidly changing under the influence of industrialism, urbanization, scientific discovery 
(especially the theory of evolution), religious doubt, middle-class mores and an altered view of 
women. This course will examine the theory and practice of Romantic poetry in writers such as 
Wordsworth and Keats. It will focus a discussion on the changing forms of the novel through a 
reading of Jane Austen’s Emma, George Eliot’s The Mill on the Floss and RL Stevenson’s Dr. Jekyll 
and Mr. Hyde. Finally, it will explore the dilemmas of the Victorians through the poetry of 
Tennyson, Arnold, Robert Browning, Christina Rossetti, and Hopkins. 

TTH 9:40-11:10 James H. Murphy 

349 Topics in 19th-Cenutry British Literature:  RI: Victorian Women Writers 
Diverse Traditions 
Research-Intensive 
In her treatise on the stifling roles allotted to Victorian women, Florence Nightingale asked, “Why 
have women passion, intellect, moral activity — these three — and a place in society where no 
one of the three can be exercised?”  This course will explore the ways in which Victorian women 
writers—novelists, poets, and essayists—negotiated questions of gender like the one posed by 
Nightingale.  We will look at the influence cultural beliefs about women’s “nature” as 
subservient, nurturing, and, above all, morally pure had on women whose success as professional 
writers brought their femininity into question.  Our examples will be drawn from throughout the 
Victorian period, from the emergence of an organized women’s movement in the late 1840s to 
the rise of the “New Woman” in the 1890s, and we will look at writers who espoused a variety of 
opinions on “the Woman Question,” ranging from the conservative to the radical.  Authors 
studied will include Charlotte Brontë (Villette), George Eliot (The Mill on the Floss), Mary 
Elizabeth Braddon (Lady Audley’s Secret), Ella Hepworth Dixon (The Story of a Modern Woman), 
Christina Rossetti, Sarah Stickney Ellis, Caroline Norton, Florence Nightingale, Frances Power 
Cobbe, and Harriet Taylor Mill. 
 
This course will also serve as an introduction to literary research in which students will learn how 
to interpret, evaluate, and locate scholarly criticism.  In addition to learning how to work with 
primary and secondary sources, students will learn strategies for formulating research questions, 
honing arguments, and structuring analytical essays.  Students will work closely with the 
instructor to develop their own research projects, which they will complete in steps over the 
second half of the quarter. 

TTH 11:20-12:50 Jennifer Conary 

350 Modern British Literature 
…but now I know 
That twenty centuries of stony sleep 
Were vexed to nightmare by a rocking cradle, 

W 6:00-9:15 Rebecca Cameron 



And what rough beast, its hour come round at last, 
Slouches toward Bethlehem to be born? 

–Yeats, “The Second Coming” 
 
There was something definite and distinct about the age, which reminded her of the 
eighteenth century, except that there was a distraction, a desperation-- 

--Virginia Woolf, Orlando 
This course examines a range of literary responses to the rapid, sometimes violent changes 
taking place in a century often characterized as an age of anxiety, doubt, and conflict. The 
readings include stories by Joseph Conrad and Salman Rushdie; poems by Wilfred Owen, T. S. 
Eliot, Philip Larkin, and Stevie Smith; plays by Bernard Shaw and Harold Pinter; and novels by 
Virginia Woolf and Jean Rhys. As we proceed in roughly chronological order, we will consider 
these works in the context of some of the major events of the twentieth century, including the 
rise of socialist and feminist movements, the two World Wars, and the disintegration of the 
British Empire. We will also explore some of the major concerns of modern British writers: 
aesthetic and social reform; the effects of war and violence; cultural dislocation; and spiritual 
doubt and transcendence.  

361 American Literature 1830-1865 
ENG 361 covers what is commonly called the “American Renaissance,” a period from roughly 
1830-1865. Considered the seedbed of American literary culture, this period saw the emergence 
of the nation’s first authors of classic stature as they addressed the key moral, aesthetic, 
philosophical, and social issues that gave rise to American Romanticism. This course will examine 
the principle writers of this important era, as well as the primary historical and cultural concepts 
informing their works. We will pay special attention to the formal qualities that define works of 
romanticism, as we closely read the era’s timely novels, murky short stories, transcendentalist 
essays, slave narratives, political satire, and rule-changing poetry, along with informative letters, 
criticisms, and intertexts exchanged amongst our authors. We will consider questions 
concerning: nationalism and existentialism; nature as an aesthetic object and the role of the 
artist; the representation of gender and race, the removal of indigenous peoples, and the 
institution and abolition of slavery, to better comprehend the time and place of this 
“renaissance” and its continuities in the history of ideas. Students will assess a variety of brilliant 
and complex works while broadening their understanding of one of humanity’s most fruitful 
periods of artistic production. Authors may include Irving, Poe, Emerson, Hawthorne, Fuller, 
Fern, Douglass, Apess, Whitman, Dickinson, Melville, and others. 

MW 9:40-11:10 Keith Mikos 

362 American Literature 1865-1920 
This class covers American fiction written during the latter half of the nineteenth century and the 
first years of the twentieth century, roughly the period spanning from after the Civil War up 
through World War I. Scholars of this period have long noted a rapidly expanding yet increasingly 
diverse nation that arose from advances in industrialization, urbanization and immigration. This 
course examines the artistic strategies (realism, naturalism, the stirrings of modernism) by which 

TTH 11:20-12:50 June Chung 



writers of fiction represented a growing multiplicity of points of view among different 
communities as well as the tensions that arose from competing needs and desires. It also 
explores the social reform movements such as women’s rights and workers’ rights proposed as 
solutions to these problems. What conception of human beings and their relation to a larger 
social collectivity does the text depict? How does this understanding change with respect to the 
rise of modern cities and social reform tactics? How do the text’s structure and the relations the 
text posits between characters, narrator, and the reader execute these ideas?   Authors covered 
include: Henry James, Edith Wharton, W.E.B. Du Bois, Zitkala Sa, Mark Twain, Theodore Dreiser, 
Kate Chopin, T.S. Eliot, and H.D. 

366 Studies in Poetry:  Movements and Moorings 
Diverse Traditions 
Personal and political, local and global, difficult and accessible, lyrical and experimental, polished 
and (ostensibly) improvised, sacred and secular, familiar and estranging:  these are some of the 
axes with which we can plot the trajectories of modern and postmodern American poetry.  This 
Spring Quarter, we will explore those trajectories through extensive readings in four or five 
contrasting African American poets (my current list consists of Robert Hayden, Lucille Clifton, 
Nathaniel Mackey, and Harryette Mullen, but it may change by spring term).  We will situate 
their work in a range of literary and cultural contexts, including Eliotic modernism and the 
Harlem Renaissance, the New American Poetry movements of the 1950s-60s (especially the work 
of Robert Duncan), the Black Arts Movement, Language poetry, and the French group 
Oulipo.  We will read selections from the authors’ prose as well as their verse, listen to some of 
the music they mention, and when possible we will also explore their on-line audio and video 
presences through PennSound, the Poetry Foundation, and other archives.  I look forward to 
having a rich mix of readers, creative writers, and current / future educators in the class, and will 
try to have reading and writing assignments appropriate to students of varying backgrounds and 
interests.   

MW 2:40-4:10 Eric Selinger 

367 Topics in American Studies: Literature and the Environment 
American Literature and the Environment examines American attitudes toward nature from pre-
Columbian times to today. We’ll discuss concepts such as nature, wilderness, ecology, and 
biodiversity. We will also look at the relationship between cities (especially Chicago) and nature, 
and we will touch on the toughest environmental issue of the 21st century—not just climate 
change, but water. Readings are mainly literary fiction and nonfiction but also include socio-
economic and environmental history. We will view a film, Land of the Eagle. We will also go on 
an urban nature walk, a visit to the Peggy Notabaert Nature Museum, and a field trip along the 
Chicago River. 

TTH 1:00-2:30 James Fairhall 

370 History of the English Language 
Did you know that English has more words than any other natural language?   Did you know that 
more people speak English as a second language (that is, besides speaking their native language) 
than any other language?  In this class we will study how English reached this remarkable point in 
its evolution.  Along the way, we’ll learn about varieties of English (national, regional and social), 

TTH 1:00-2:30 Robert Meyer 



the importance of the King James Bible (and Shakespeare) in the history of English, and the 
peculiar nature of the relationship between English spelling and pronunciation, as well as a host 
of other related historical and linguistic topics. 

376 Creative Writing and Social Engagement 
Hybrid 
This Junior Year Experiential Learning course pairs extensive practice in creative nonfiction 

writing with inspiring community service work. In class, students will study the art of writing from 

personal experience; in their service placements, they will assist urban youths with storytelling 

and with a variety of academic projects. All JYEL courses carry a requirement of 25 hours of 

community service.  

This hybrid course includes a required weekly meeting on campus as well as a substantial online 
component. Students must have regular access to the internet to participate in this course. 

MW 9:40-11:10 
Face-to-Face Dates: 
Mondays only 

Michele Morano 

377 Topics in Editing and Publishing:  Digital Publishing 
The publishing industry once dominated by print is now mostly digital. This shift represents more 
than a format change but also a change in the way writers and publishing professionals think, 
create, and engage with their audiences. This course aims to better equip students for digitally-
oriented careers. Readings will focus on the changing mindset and habits that publishing 
professionals exhibit today and on what it really means to publish. Classes will be discussion-
based and hands-on, designed for individuals to share their skills and to support each other’s 
learning. While a highly technical understanding of web publishing tools is not required, students 
will have the opportunity to conceptualize and publish their own blog as the main course project. 
The instructor brings his professional publishing and communications experience into discussions 
and encourages students to do the same.  

TH 6:00-9:15 
Registration  by 
permission only. 
Contact M. Morano at 
mmorano@depaul.edu 
 

Paul Thomas 

382 Major Authors: Toni Morrison—Writing the Unspeakable 
Diverse Traditions  
This course will explore five of Toni Morrison’s most critically acclaimed novels: Sula (1973), Song 
of Solomon (1977), Beloved (1987), Paradise (1997) and Jazz (2004). In addition to the novels, 
we’ll be reading literary criticism and cultural readings to explore issues of racism, gender, 
sexuality, community, history and memory raised by her work. Among the questions we’ll ask 
are: how does Morrison explore the concept of memory in light of a history of racial trauma?  
How are traditional gender roles engaged and reinvented in her work? How does literacy, its 
absence or presence help provide the means of connection? How do characters see themselves 
as citizens of a larger social world, as well as part of localized black communities? What role does 
family connection (blood and found) serve to mediate and/or complicate one’s role in 
community?  

MW 1:00-2:30 Francesca Royster 

387 Topics in Contemporary Literature:  Queer Lit, Film, and Theory 
This course provides an introduction to the still-growing field of queer theory, which emerged in 
the 1980s as a means of questioning stable categories of identity and examining the historically 
changing meanings of gender and sexuality in culture.  Throughout the quarter, we will study 

TTH 2:40-4:10 Bill Johnson Gonzalez 
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specific literary and cinematic texts in order both to illustrate and to raise questions about such 
critical & theoretical topics as gender and performance, the uses of camp, the representation of 
AIDS, homonormativity, and the construction of queer counterpublics, among others.  We will 
pay special attention to interpretations and critiques of the idea of "queer" itself, especially by 
queers of color.  Finally, we will engage the emerging field of transgender studies.  Potential texts 
include:  M. Butterfly (Hwang), Looking for Langston (Julien), The Talented Mr. Ripley (Highsmith), 
the films of Kenneth Anger, Poison (Haynes), Giovanni's Room (Baldwin), Broken Sky (Hernández), 
Hedwig and the Angry Inch (Trask, Mitchell), and Zami (Lorde).  Theoretical readings include 
Foucault, Butler, Warner, Muñoz, Ferguson, Stryker, and Halperin. 

390 Senior Capstone: The Nature and Culture of Love 
We hear the discourse of romantic love in songs, stories, and advertisements; in political 
debates; in advice columns and self-help books; in Disney movies and young adult fiction; in 
celebrity culture and fandom; and in the gestures and conversations of all sorts of real-life 
relationships. We understand our own affective lives in terms derived from the culture industry 
of romantic love, where even singleness is framed in terms of love or its absence. Academic 
investigations of romantic love and its attendant topics--gender, sex, relationships, sentiment, 
and intimacy—are equally diverse and pervasive, framing “love” quite differently from discipline 
to discipline. This course will focus a handful of recent historical, philosophical, sociological, and 
other inquiries into love and related matters, some cool-eyed, some celebratory, some sharply 
critical. Our goals will be to understand the ideas in these studies and to put them to use, 
primarily by looking at ads, songs, and other material from popular culture. 

MW 11:20-12:50 Eric Selinger 

392 Internship 
“Internship in English” is a four-credit course designed to complement your English course of 
study along with your internship experience (100 hours of internship work). Using literature, film, 
and career guides, the class explores both academic and pragmatic aspects of work. We will 
analyze definitions of and strategies for career success, what makes work meaningful, the 
positive and negative power of technology in the workplace, and issues of ethics and social 
justice for employers and employees. Most practically, we will explore current career 
opportunities for English graduates and reflect on your ideal career paths, ask you to create job-
finding strategies, and improve your resume and cover letter writing along with your 
interviewing skills. Ultimately, we will relate our readings and discussions to your internship and 
apply what we learn to your future career. There is no pre-requisite or prior knowledge needed 
to take this course. 

Online 
By permission 
Contact  
cgreen1@depaul.edu 

Chris Green 
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