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Cr# Course Description Day/Time Faculty 

120- 
301 

Reading Literature 
In English 120, we will read and discuss a variety of literary texts from a range of historical periods and 
regions of the world. ENG 120 is an approved course for the Arts and Literature domain. Courses in 
the Arts and Literature domain ask us to extend our knowledge and experience of the arts while 
developing our critical and reflective abilities. The assigned plays, poems and stories will be considered 
within their immediate historical contexts, along with their broader social, cultural and aesthetic 
implications. Work in English 120 includes literature, the visual arts, media arts, the performing arts, 
music and theater. Grades will be determined by in-class writing/discussion and short papers. 

TTH 4:20-5:50 David Gardiner 

130- 
601 

Themes in Literature:  Heroes and Anti-Heroes 
Course description coming soon. 

MW 10:10-11:40 (Loop) Brian Niro 

201- 
301 

Creative Writing 
Course description coming soon. 

MW 11:20-12:50 Mark Turcotte 

201- 
302 

Creative Writing 
This course will serve as an introduction to both the practice and study of creative writing and literary 
arts. Participants will read, write, and workshop fiction, non-fiction, and poetry while experimenting 
with new forms and learning about various authors and literary techniques. Class meetings will focus 
on seminar discussion, in-class writing, and workshop. 

MW 4:20-5:50 David Welch 

201- 
303 

Creative Writing 
This course is intended to introduce creative writing as a practice with lots of reading, writing, and 
revision with plenty of professorial and peer feedback. 

TTH 9:40-11:10 Kathleen Rooney 

201- 
304 

Creative Writing 
This course is an introduction to the forms and craft of creative writing.  Its purpose is to give you an 
understanding of how short stories, essays, and poems work, and to familiarize you with several 
examples of each from significant contemporary writers.  The course also gives you the chance to 
create your own imaginative work, and allows you to learn alongside other students in a workshop 
community designed to improve and support each other as writers. 

TTH 11:20-12:50 Emily Tedrowe 

209- 
301 

Topics in Writing:  Travel Writing 
This is a creative writing workshop in the “travel essay,” a course in which you’ll craft the raw 
materials of experience, memory, and research into literary nonfiction.  In our writing and reading 
we’ll wrestle with concepts of truth, accuracy, and authority, as well as with questions about the very 
nature of travel.  What does it mean to travel?  Why do we do it?  What do we gain in the process of 
uprooting ourselves, and what do we lose?  By turning away from the simple answers to these and 
other questions, and by excavating your material for its depth and richness, you will begin to shape 
your preliminary writings into pieces of literature that both engage and enlighten the reader.   

MW 2:40-4:10 Michele Morano 

209- 
302 

Topics in Writing:  The Urban Essay 
“Living in cities is an art,” wrote the noted essayist Jonathan Raban, “and we need the vocabulary of 
art, of style, to describe the peculiar relationship between man and material that exists in the 

TTH 2:40-4:10 Miles Harvey 



continual creative play of urban living.” This workshop will focus on the city as both setting and subject 
of creative nonfiction, with an emphasis on developing a “vocabulary of art” for the urban experience. 
We will examine many forms of the urban essay, using works by professional writers as models for our 
own prose. Many of the essays will be about Chicago, but we’ll also be studying narratives set in other 
cities around the world—most notably Istanbul. This course will also feature a web-based creative 
exchange between undergraduates at DePaul and their counterparts at Koç University, a leading 
Turkish school at which classes are taught exclusively in English. 

211- 
301 

Grammar and Style  
Hybrid 
This hybrid course, which combines online instruction with in-class meetings, is an examination of 
elements and devices that experienced writers, editors and teachers use across a number of 
academic, creative and professional genres of writing.  The course begins with a quick overview of 
Standard Edited English and the basic syntax of phrases and clauses. Attention then turns to 
components of written style, including stress and intonation patterns of sentences, syntactic 
manipulations that enhance emphasis and focus, diction choices, rhetorical punctuation, and the 
development of one’s own writing voice. Assignments include sentence-combining exercises and 
problem sets involving editing and amending texts to improve clarity, concision, coherence and 
balance. The culminating project is a study detailing and critiquing the student’s own academic 
prose. There will be two tests and a comprehensive examination.  The face-to-face meetings for this 
class are: 3/30, 4/1, 4/6, 4/13, 4/20, 4/27, 5/4, 5/11, 5/18, 6/3, and 6/8 (final exam). 

MW 1:00-2:30 
Hybrid 
Face-to-Face Meetings: 
3/30, 4/1, 4/6, 4/13, 4/20, 
4/27, 5/4, 5/11, 5/18, 6/3, 
and 6/8 (final exam). 

Craig Sirles 

218- 
601 

Reading and Writing Fiction 
ENG 218 is an introduction to reading and writing fiction. Students will not only become familiar with 
all the “usual suspects” found within fiction anthologies (Cheever, Oates, O’Connor, Carver, Saunders), 
but they will also analyze the work from those fresh and cutting edge voices lurking between the 
pages of today’s most dynamic literary journals. In this way, students will analyze the ever-evolving 
craft of story-telling. This course is also an introduction to the writing workshop. In addition to reading 
from the works of established and upcoming authors, students will be writing original, yet focused 
fiction and submitting work for peer discussion. The scope of student fiction will be determined by 
that week’s topic of discussion. 

TTH 10:10-11:40 (Loop) Steven Ramirez 

219- 
301 

Reading and Writing Poetry 
In # 657, “I dwell in Possibility,” Emily Dickinson suggests that poetry is “a fairer House than Prose.” 
Whether you agree or not, if you can read, analyze, and write poetry, then you can probably read, 
analyze, and write anything. The study of poetry teaches readers and writers how to 
use and understand—and maybe even love—language on its most basic level: that of individual 
words. In this course, through the analysis and criticism of poems by established poets and through 
the writing and revising of your own poems, we will concentrate on the materials and ideas from 
which poems are made, thereby learning poetic vocabulary and identifying various poetic 
techniques and structures, all with an eye toward finding models for our own writing.  

TTH 4:20-5:50 Kathleen Rooney 

220- Reading Poetry MW 1:00-2:30 James H. Murphy 



301 The object of this course is to introduce students to the reading of poetry, by reading a significant 
sample of important poetic texts from different historical periods and from different genres. Students 
will learn about technical matters such as rhyme and meter and the conventions of figurative 
language. They will also develop their skills in the close reading of poetry; that is, being able to read in 
a thoughtful and deep way and being able to articulate what is happening in the text.  

220- 
302 

Reading Poetry 
English 220 is an introduction to the close reading of poetry. The course is designed to prepare English 
majors for their 300-level literature courses, but it is also open to other students interested in poetry. 
Students will develop their skills in explication and analysis by studying poetic genres such as the ode, 
the sonnet, the lyric, the epic, and various metric forms. 

TTH 9:40-11:10 Jonathan Gross 

220- 
901 

Reading Poetry 
William Carlos Williams wrote “It is difficult/ to get the news from poems/ yet men die miserably 
every day/ for lack/ of what is found there.” In this course you will learn to read, study and analyze 
poems, share and articulate critical insights, and search for the elusive something that Williams writes 
about. 

T 6:00-9:15 Mark Arendt 

221- 
301 

Reading Prose 

ENG 221 is an introduction to the main prose genres that students will encounter in the English major. 
The theme of this section of ENG 221 is Exiles and Spies: our readings will explore these topics in ways 
both serious and comic, and all will help to develop your own skills and best practices as a student of 
literature.  Readings include Joseph Conrad’s The Secret Agent, Albert Camus’s “The Guest,” and 
stories and essays by Graham Greene, Ruth Prawer Jhabvala, Rudyard Kipling, E. M. Forster, and 
Rabindranath Tagore; we’ll also look at related works of literary nonfiction, memoir, historical primary 
documents, and literary criticism.  Written assignments include response papers, annotated 
bibliography, and short quizzes on readings. 

MW 9:40-11:10 Carolyn Goffman 

221- 
302 

Reading Prose 
An introduction to close analytical reading of the fundamental prose genres that students will 
encounter in the English major, for example short stories, novels, folktales, literary nonfiction, and 
criticism. Students will study examples drawn from the history of prose as well as contemporary 
narrative. 

TTH 11:20-12:50 Miles Harvey 

221- 
303 

Reading Prose 
As a companion course to Reading Poetry (ENG 220), Reading Prose (ENG 221) is an intensive 
introduction to reading and writing about essential prose genres, specifically fiction (short stories, 
novels) and nonfiction (memoir, essays, literary journalism, and creative criticism). Your task will be 
twofold: 1) to discover and explore prose genres you may not be familiar with and 2) to analyze texts 
in terms of both content and form (i.e., what an author says and how she says it). This course 
emphasizes close reading, meaning how to detect the stylistic patterns and deeper structures present 
in a work of literature—or any work of art—and how those patterns and structures teach us how to 
read a text. You’ll come to the assigned readings with a new understanding of the literary elements 
and devices present in a work of prose (e.g., narration, character, setting, plot, figurative language) 

TTH 2:40-4:10 Sarah Fay 



and begin to consider how context affects your reading of that work.  Ultimately this class will help 
you sharpen your reading and writing skills (i.e., your ability to interpret, analyze, and write critically). 
It will give you a taste for what it means to conduct literary research and really complete a final 
analytical essay you’re proud of (i.e., one that has been carefully considered, revised, edited, and 
proofread). 

227- 
301 

Studies in Drama:  Twisted/Broken Families (New! 2/26/15) 
This courses focuses on representations of families in modern drama. Modern playwrights from the 
late 19th and 20th centuries often sought to push the boundaries of acceptable subject matter 
presented on stage. Instead of presenting an ideal toward which the audience might aspire, 
playwrights began to explore the darker side of human relationships and asked their audiences to 
confront social problems or to recognize the absurdities of human existence. Playwrights shocked 
audiences, critics, and censors through their treatments of divorce, incest, controlling parents, and 
disobedient or disappointing children. These family problems are usually connected to larger social 
forces or metaphysical conditions. In addition to examining the subject matter of these plays, we will 
consider how modern playwrights experiment with form or technique in presenting the darker side of 
family life, first by attempting to bring audiences into private family spaces through the development 
of dramatic realism, and then by highlighting the strangeness of everyday family life through the 
influence of absurdism and other non-realist techniques.  
The reading list for the course includes several major modern plays from Europe, Britain, and America: 
Ibsen’s A Doll’s House; Strindberg’s Miss Julie; Bernard Shaw’s Mrs Warren’s Profession; Eugene 
O’Neill’s Desire Under the Elms; Lilian Hellman’s Little Foxes; Tennessee Williams’s Cat on a Hot Tin 
Roof; Samuel Beckett’s Endgame; Edward Albee, American Dream; August Wilson’s Joe Turner’s Come 
and Gone; and Martin McDonagh’s The Beauty Queen of Leenane. 

TTH 9:40-11:10 Rebecca Cameron 

228-
301 

Introducing Shakespeare 
We study five major plays covering three genres; History, Tragedy, Comedy. The five will be selected 
from the following list: Richard II, Richard III, Henry IV Part 1, Julius Caesar, Hamlet, Othello, Macbeth, 
King Lear, Much Ado About Nothing, As You Like It, Twelfth Night.  
We generally study the plays in the order they were believed to have been be written. The first half of 
the course emphasizes Shakespeare’s growing ability to create complex characters, and the second 
half focuses on the great tragic heroes. 
Classroom activities include lecture, video study, and discussion.  
A 1000 word paper is due midway in the course and a second at the end. We have a take-home mid-
term, which is all essay questions, and an in-class open-book final. We have a short objective quiz on 
every play. 

MW 1:00-2:30 Michael Williams 

232-
301 

The Romance 
Romance fiction is the most popular form of genre fiction in the United States, outselling mysteries, 
science fiction, and fantasy combined.   This course will introduce you to the many varieties and 
subgenres of popular romance today and to enduring critical debates about the aesthetics, value, and 
cultural impact of the genre.  Romance readers engage in lively, sophisticated debates about novels 
and the publishing industry, and we will explore some of the most interesting review sites and 

TTH 1:00-2:30 Eric Selinger 



discussion blogs that focus on the genre.  Our course will include both heterosexual and LGBTQ 
romances; please note that several of the texts are sexually and / or evangelically explicit, and 
students uncomfortable with such material should keep this in mind when deciding whether or not to 
take the class. 

235- 
301 

Science Fiction 
This course will explore science fiction since the 1960s. We will look at a variety of media, including 
short stories, novels, anime, TV serials, and film. 

MW 11:20-12:50 John Shanahan 

245- 
301 

The British Novel 
This class offers an introduction to the British novel, a form that has been in development since the 
seventeenth century. The class will focus on the novel over the past two hundred years. We will read 
and analyze a selection of important novels from different periods, such as Jane Austen’s Emma 
(1815) and Joseph Conrad’s The Secret Agent (1907).  

MW 9:40-11:10 James H. Murphy 

265-
301 

The American Novel 
This course provides an introduction to the historical development, multicultural scope, formal 
narrative techniques, and recurring thematic concerns of the American novel. Its underlying thesis is 
that the novel represents the nation’s primary philosophical and ideological dilemmas by dramatizing 
its key moral, political, and spiritual anxieties. Furthermore, such national dilemmas are inextricably 
linked with issues of individual identity. This course will thus attempt to understand how these two 
registers of identity, national and individual, have been conceived in the novel by studying works that 
portray the existential crisis, works that ask “where am I?,” “who am I?,” “what am I?,” and “how am 
I?” simultaneously. We will read stories of life-defining moments as characters struggle to create 
identities against social stereotypes, expectations, and pressures. We will address issues of identity 
and community—race, gender, class, ability—along with several concepts especially associated with 
America—Puritan morality, revolution, American exceptionalism, the American dream—and concepts 
of existential import—bad faith, alienation, subjectivity, temporality, mortality—to better understand 
the novel form’s capacity for sustaining extended speculation and commentary on crucial problems 
defining America and its citizens. 
Students will read longer novels, shorter novels, and graphic novels while reviewing relevant intertexts 
to verify the philosophical and aesthetic trends that inform these works. Works may be drawn from 
Nathaniel Hawthorne, Herman Melville, Kate Chopin, F. Scott Fitzgerald, William Faulkner, Ralph 
Ellison, Saul Bellow, Toni Morrison, Bret Easton-Ellis, Alison Bechdel, and Art Spiegelman, along with 
supplementary extracts from the fields of philosophy, psychology, art history, and literary criticism. 

MW 1:00-2:30 Keith Mikos 

265- 
901 
 

The American Novel 
This course introduces students to the forms, styles, and traditions of the American Novel that 
experienced a heyday in the twentieth century, and matured into today’s varied and creative 
relationship, business, memoir, culture and sports stories.  We read classics of literary and popular 
fiction such as O Pioneers and The Maltese Falcon, and will also analyze some movie adaptations.     

M 6:00-9:15 Ted Anton 

275- 
901 

Literature and Film:  Portraits of Power and Madness 
This course will examine works of literature and their adaptations to film. It will focus on works that 

W 6:00-9:15 Keith Mikos 



document and dramatize the complex relationship between the rise to power and the plunge into 
madness. We will consider how concepts of power and madness are presented as interrelated 
concepts, how the reader/viewer is cued in to characters’ psychological states, and how this theme 
may be examined from political, psychological, philosophical, and artistic perspectives. Students will 
cultivate a working vocabulary of terms, concepts, and techniques related to discussions of madness 
and power, and will examine how the definitions of each have developed. As a film course, we must 
attend to the many issues of adaptation—cutting/adding scenes, conflating characters, altering tone, 
etc.—along with the terms of film analysis—cinematography, mise-en-scène, editing—to better 
understand these works in their varying forms. Texts and films may be drawn from a wide range of 
periods and genres, from William Shakespeare to H.G. Wells and Herman Melville, to Jean Rhys, Toni 
Morrison, and Bret Easton Ellis. 

275- 
902 

Literature and Film:  From Page to Screen 
From the earliest days, the cinematic arts—movies—have been connected to the literary arts.  These 
two forms of expression have much in common, yet a wide gulf separates them, particularly with 
regard to the way in which an artistic vision is realized.  In this course, we will examine the relationship 
between film and literature by exploring concepts and examples related to the topic adaptation.  In so 
doing, we should strive to abandon mundane questions of the relative entertainment value of the two 
media, choosing instead to shed light on important questions of form and content in the 
interpretation of narrative art.   

Online Robert Meyer 

275- Literature and Film:  Crime Literature and Film 
This course focuses on the period of American cinema and fiction typically referred to as “noir,” a 
cycle of crime and detective stories dated roughly from 1941 to 1958.  We will begin the semester by 
trying to get at what exactly makes noir fiction and noir films noir, gaining a familiarity with the 
features typical of noir cinematography (night-for-night lighting, flashback and voice-over narration, 
unreliable narration, objective versus subjective camera, etc.) and connecting these features back to 
the novels and stories on which they are based.  We will also take up the longstanding and 
contentious debate over whether film noir is an indigenously American style or an outsider’s 
viewpoint on America by the various emigré European filmmakers who directed noir films in the 
1930’s and 40’s.  Some of the primary questions guiding our discussion will include the changing 
gender roles implicit in the figures of the Private Detective, the Femme Fatale, the Hit-man, and the 
Aesthete in films and novels by Chandler and Vera Caspary.  We will also consider the many 
xenophobic portrayals of ‘foreignness’ in the period and the related anxiety over maintaining national 
borders and preventing cultural ‘mixing,’ in works such as Touch of Evil and The Third Man.  We will 
also discuss the role of slang and dialect in the new ‘hard-boiled’ American style developed by writers 
like Cain, Hammett, and Hemingway.   

TH 6:00-9:15 Chris Eagle 

284- 
301 

The Bible as Literature 
“The Bible as Literature: The Gospels” is devoted to the study of the four Gospels of the New 
Testament—the books of Matthew, Mark, Luke, and John. The course will read the four Gospels as 
books, with an emphasis on their literary design as stories. Also, we will examine a number of 
genres—the parable, the prayer, the sermon—as well as examining the authorial intentions, narrative 

MW 2:40-4:10 Richard Jones 



choices, and writerly methods unique to each of the four Gospel writers. The Gospels are born of a 
particular historical moment and of that period’s distinctive literary fashions. The course will therefore 
examine original audience and original meanings. However, we will also look at the ways the Gospels 
are uniquely modern and utterly current in their dramatic use of and dependence upon the reader’s 
imagination. 

290- 
901 

Intermediate Creative Nonfiction Writing 
For students who have completed ENG 201: Creative Writing, this course introduces the techniques 
and terminology of contemporary nonfiction writing, including the essay, memoir and investigative 
feature.  We cover some of the classic authors, such as Joan Didion and Truman Capote, to the best of 
today’s writers, such as Cheryl Strayed (Wild) and Laura Hillenbrand (Unbroken).  Students learn the 
essential skills of nonfiction research, composition and revision.  

MW 2:40-4:10 Ted Anton 

291- 
301 

Intermediate Fiction Writing 
This course in fiction-writing will lead students to a greater understanding of the short story through 
close reading of published work as well as students' own in-progress stories.  We will examine these 
stories to learn how strong and moving fiction is built, and to gain mastery over such craft elements as 
characterization, place, setting, story form, point of view, and telling detail.  Students will use these 
techniques as tools for their own explorations in writing, and over the course of the quarter will 
produce several written exercises, one full story draft, and one final revised story.  

MW 9:40-11:10 Emily Tedrowe 

292- 
301 

Intermediate Poetry Writing 
The class will explore poets and principles that make poetry feel alive and open. We will study the 
techniques by which a wide variety of poets like Joe Brainard, Raymond Carver, Elizabeth Bishop, Ezra 
Pound, Amy Gerstler, James Wright, and Russell Edson join words to the world. We will focus on 1) 
developing poetic awareness, 2) writing recklessly, 3) creating a quality of resistance in our 
descriptions, 4) appreciating the centrality of metaphor in poetry, and 5) learning to be artfully 
indirect in our work.  

MW 11:20-12:50 Chris Green 

300- 
301 

Composition and Style 
English 300 is an advanced writing course that introduces students to the elements of nonfiction prose 
style. This will involve the thoughtful reading and careful analysis of short nonfiction prose pieces, 
such as personal essays, memoirs, interviews/profiles, food writing and arts criticism, from both the 
current and previous century. These essays will not only vary in topic, but in purpose and audience as 
well. We will examine the stylistic choices made by the authors to accomplish their purpose and to 
meet the expectations of their audiences with the hope that students will be able to model these 
strategies in their own writing. The assignments will offer instruction in invention, arrangement, 
language play, imitation, and experimentation at the word, sentence, and paragraph level. Another 
component of the course is peer review. This workshop format will emphasize revision and the 
examination of multiple points of view about each essay. 

TTH 1:00-2:30 Janet Hickey 

307- 
301 

Advanced Fiction Writing 
The focus of this course is your fiction, and our shared goal will be to write stories that move, impress, 
and entertain each other.  We will write two stories and do one major revision.  Writing successful 

TTH 9:40-11:10 Emily Tedrowe 



fiction does not take place in a vacuum; it depends on the knowledge of craft and practice of reading 
carefully.  To that end, we will be doing a lot of additional reading of published stories—by 
“additional,” I mean in addition to the primary work of reading and working with the in-progress 
stories of your classmates—in order to learn the elements of fiction: concrete sensory detail, plot, 
point of view, voice, tone, and dialogue (among others).  What I want you to do is read the 
assignments from Best American Stories first for pleasure, and next for what you can steal, imitate, 
borrow, and discard.  All writers steal, imitate, borrow, and discard from those who came before us; 
the trick (and necessity) is to transform what you learn from others into your own original work.  (And 
to avoid plagiarism at all costs, of course.)  Come to this course prepared to read and write a 
significant amount.  There is no secret to writing good fiction—it takes hard work, and lots of it—but 
there are many guiding principles, and we’ll uncover these through close focus on reading and writing. 

308- 
901 

Advanced Poetry Writing 
Poetry is the greatest and most universal art form. The reading and writing of poetry has been enjoyed 
for millennia, and this course begins with the premise that poetry should be enjoyed as a natural part 
of one’s life. Thus, this course will combine the close reading of poetry with the opportunity to write 
our own poems. The course will introduce students to some of the fundamentals of poetry through 
selected readings and students will have the opportunity to explore their own creativity in a variety of 
in-class writing exercises. As poets we will focus our attention on essentials: narrative structure, line 
length and rhythm, and concrete detail. Our goal: clarity of expression. 

W 6:00-9:15 Richard Jones 

309-
301 

Advanced Topics in Writing:  Travel Writing 
This is a creative writing workshop in the “travel essay,” a course in which you’ll craft the raw 
materials of experience, memory, and research into literary nonfiction.  In our writing and reading 
we’ll wrestle with concepts of truth, accuracy, and authority, as well as with questions about the very 
nature of travel.  What does it mean to travel?  Why do we do it?  What do we gain in the process of 
uprooting ourselves, and what do we lose?  By turning away from the simple answers to these and 
other questions, and by excavating your material for its depth and richness, you will begin to shape 
your preliminary writings into pieces of literature that both engage and enlighten the reader.   

MW 2:40-4:10 Michele Morano 

309- 
302 

Advanced Topics in Writing:  The Writer as a Walker in The City 
The structure of the city is the structure of a dream. Writers have long used the experience of the 
drifting yet observant urban walk as an imaginative analog for the act of reading and writing. This class 
will focus on the city not only as a planned environment, but as the site of gaps, ghosts, interruptures, 
erasures, clues, hidden histories and secret codes.  If one can become, as Baudelaire said, “a botanist 
of the sidewalk,” then one can encounter the city as an infinitely rewritable text and opportunity for 
transformation and revolution. This cross-/mixed-genre class is designed to familiarize you with the 
techniques of reading like a writer, as well as to furnish you with the vocabulary and practices of the 
creative writing workshop. 

TTH 11:20-12:50 Kathleen Rooney 

309- 
303 

Advanced Topics in Writing:  Short Story Cycle 
The short story cycle is a genre that is rarely discussed but describes such canonical work as 
Winesburg, Ohio and Dubliners, and such recent literary masterpieces as A Visit from the Goon Squad 

TTH 1:00-2:30 Dan Stolar 



and Olive Kitteridge.  These books consist of short stories that can stand on their own, but also work in 
conjunction with the other stories in the collection to form a sort of loose novel.  For students, this 
genre provides an ideal learning opportunity--to work in the small units most conducive to learning 
the craft, and to begin to conceive of a book.  The class will be a mixed reading and writing course, 
where we’ll use what we read as a point of departure for our own creative writing. 

309- 
304 

Advanced Topics in Writing:  The Urban Essay 
“Living in cities is an art,” wrote the noted essayist Jonathan Raban, “and we need the vocabulary of 
art, of style, to describe the peculiar relationship between man and material that exists in the 
continual creative play of urban living.” This workshop will focus on the city as both setting and subject 
of creative nonfiction, with an emphasis on developing a “vocabulary of art” for the urban experience. 
We will examine many forms of the urban essay, using works by professional writers as models for our 
own prose. Many of the essays will be about Chicago, but we’ll also be studying narratives set in other 
cities around the world—most notably Istanbul. This course will also feature a web-based creative 
exchange between undergraduates at DePaul and their counterparts at Koç University, a leading 
Turkish school at which classes are taught exclusively in English. 

TTH 2:40-4:10 
TIME CHANGE 2/17/15 

Miles Harvey 

311- 
301 

Chaucer 

We will study two texts of Chaucer, the “father of English poetry,” and will attempt to bring together 
an understanding of the time and climate of Chaucer’s world with an aesthetic experience of his 
poems.  We begin with an example of Chaucer’s dream visions, The Parliament of Fowls, and spend 
the rest of the term on reading most of his verse entries from the Canterbury Tales.  A collection of 
stories with a variety of styles and themes, the Canterbury Tales offers differing voices and values 
from which to choose a reading, or with which, as in Chaucer’s case, to formulate a world.  The 
intellectual debates of the fourteenth century become the foundation for the first great storytelling 
contest in the English language, a contest whose legacy can be traced in much subsequent literature.  

TTH 2:40-4:10 Lesley Kordecki 

320- 
301 

English Renaissance Literature 

Why did William Shakespeare, a poorly educated young man from the English countryside, decide to 
write a sonnet sequence in the 1590s?   What motivated John Donne, future minister of St. Paul's 
Cathedral in London and the preeminent preacher of seventeenth-century England, to write a poem 
titled "Upon his Mistress Going to Bed,"  a poem that was so sexually explicit that it was not printed 
until after his death?  What did John Milton, a blind, impoverished, ex-prisoner, regicide and former 
school teacher, think he was doing when he decided to "justify the ways of God to man" by writing 
Paradise Lost?  Why is this work routinely considered to be one of the best works of English literature? 
This course seeks to answer these questions, and others, by studying the literature of the English 
Renaissance (1550-1680).  Special attention will be paid to issues of gender, religion and culture, as 
well as literary form.  Evaluation will be three essays.    

MW 11:20-12:50 Paula McQuade 

327- 
301 

Milton 
Research-Intensive 
English 327 aims to explore the life and work of John Milton. Students will read a variety of Milton’s 
writings, including Comus, Paradise Lost, and Samson Agonistes. At the end of the course, students 

MW 1:00-2:30 Paula McQuade 



should be able to identify Miltonic themes and genres; understand how Milton’s work engages with 
early modern politics, gender, and religion; and gain insight into Milton’s evolution as an artist and a 
thinker. A final goal is, quite simply, appreciation: I hope that students who complete the course will 
learn to value Milton’s literary artistry and, most particularly, the brilliance of Paradise Lost. 

328- 
901 

Shakespeare 
This course studies Shakespeare’s major works from the 1590s, considering them both within the 
contemporary context of London’s lively theater scene and as literary writing that is peculiarly alive for 
modern audiences. Specifically, we will pursue these dual interpretations in order to rethink easy 
ideas of performance, character, authorship, and canon formation. Reading six plays and the erotic 
poem for which Shakespeare was most known during his life, our classes will explore dynasties torn by 
internal conflict, early modern stagings of the classical past, the disruptive effects of desire, and poetry 
that exploits its vernacular (or vulgar) origins. 

M 6:00-9:15 Megan Heffernan 

330- 
301 

Restoration and 18th-Century Literature 
The aim of this course is to familiarize you with some of the main currents of thought and major 
literary achievements in England between 1660 and, roughly, 1750. The literary, philosophical, and 
political issues during these years are extraordinarily complex, and I’ll do my best to make them 
accessible to you while, at the same time, trying to maintain their historical integrity by focusing on 
the strangeness and uniqueness of this period in British history. There are certain elements in, for 
example, the ways social relations were understood in this period, or in the ways authors understood 
their relationship to their culture that seem logical and comprehensible to us as 21st-century readers. 
But the thought-world of people living during the Restoration and eighteenth century was very 
different from ours, and demands to be understood as much as possible on its own terms. Therefore, 
we will have to engage in some potentially radical alterations of our own, habitual thought-worlds, but 
the effort that entails will, I’m sure, be amply rewarded. 

MW 1:00-2:30 Richard Squibbs 

340- 
301 

Nineteenth-Century British Literature 
English 340 covers English literature during the Romantic and Victorian periods. What were the 
political and social issues that informed the thought of Romantic and Victorian writers? How can we 
distinguish Romanticism from Victorian literature? Throughout the course, we will be concerned with 
issues of genre and narration, but will also consider the influence of historical events on literary forms. 

TTH 1:00-2:30 Jonathan Gross 

355- 
901 

Modern Irish Literature 
Diverse Traditions 
Modern Irish Literature introduces Irish literature written in English from the Literary Revival of the 
late 19th and early 20th centuries to the present.  Besides Joyce and Yeats, three dramatists—Synge, 
O'Casey and Ireland's most distinguished living playwright, Brian Friel—will be covered.  Additional 
authors include Ireland's best-known contemporary novelist, Roddy Doyle, as well as Edna O'Brien, 
Seamus Heaney and Eavan Boland.   

T 6:00-9:15 James Fairhall 

361- 
301 

American Literature 1830-1865 

This survey of antebellum American literature begins with two stories that transition us from the 
Revolutionary period and the Founding into the so-called “American Renaissance.”  While many have 

MW 11:20-12:50 Marcy J. Dinius 



argued that this period saw the flourishing of a uniquely American literature, our readings will point 
up continuities between the old world and the new, and between the mid-nineteenth century and our 
own time. Our lectures, discussion, writing assignments, and exams will take up this literature in 
relation to several paired themes, including nature/culture, self/society, freedom/slavery, 
submission/resistance, and inside/outside. 

363- 
301 

American Literature Since 1920 
This class covers American fiction written after the first world war up to the present. In the first third 
of the course, we will explore how the response of “the Lost Generation” to the war resulted in an 
increasingly cosmopolitan worldview as well as the aesthetic experimentation of modernism and 
avant-gardism. Moreover, along with this formal innovation, these artists begin to challenge 
traditional attitudes about gender, sexual orientation, and race identity construction. The second third 
of the class identifies literary legacies to these movements that emerge in the 1950s and the 1960s, 
when we study the Beat generation, the beginnings of postmodernism, and then fiction produced by 
the Civil Rights movement and feminism. Finally, we will finish the quarter off with literature that 
engages in questions that we wrestle with today: how globalization, consumer capitalism, and the 
technology revolution of the late-twentieth and early-twenty-first centuries shape our conceptions of 
ourselves and our relationship/responsibility to a world both different from and yet now 
technologically accessible to us. 

TTH 2:40-4:10 June Chung 

366- 
301 

Modern Poetry 
ENG 366 is a survey of modern poetry running more or less from the end of the 19th century to the 
end of World War 2.  Our primary text will be the two-volume Library of America anthology, which 
includes everything from canonical “high modernist” figures (Williams, Stevens, Moore, Eliot) to 
populist writers (Sandburg, Hughes, Sterling Brown), humorists (Ogden Nash, Dorothy Parker), and an 
assortment of blues and Tin Pan Alley lyricists (Bessie Smith, Cole Porter, Jerome Kern).  We will read 
widely, with a strong emphasis on women poets and poets of color.  Our primary focus will be on 
issues of literary pleasure.  How did “highbrow,” “middlebrow,” and “popular” modernist poets appeal 
to the eye, the ear, the mind, and the heart?  What pleasures and gratifications do they still provide, 
and how can reading these poets in the classroom set the stage for a lifetime of reading poetry, 
modern and otherwise? 

TTH 9:40-11:10 Eric Selinger 

367- 
301 

Topics in American Studies:  American Literature and the Environment  
American Literature and the Environment examines American attitudes toward nature from pre-
Columbian times to today. We’ll discuss concepts such as nature, wilderness, ecology, and 
biodiversity. We will also look at the relationship between cities (especially Chicago) and nature, and 
we will touch on the toughest environmental issue of the 21st century—not just climate change, but 
water. Readings are mainly literary fiction and nonfiction but also include socio-economic and 
environmental history. We will view a film, Land of the Eagle. We will also go on an urban nature walk, 
a visit to the Peggy Notebaert Nature Museum, and a field trip along the Chicago River. 

TTH 2:40-4:10 James Fairhall 

374- 
301 

Native American Literature 
Diverse Traditions 

MW 2:40-4:10 Mark Turcotte 



Course description coming soon. 

376- 
301 

Creative Writing and Social Engagement:  The Conscience of Speculative Fiction 
Some writers see the world as it is and try to replicate it.  Others look at the world and ask, “What 
if…?” In this course, we will read and write works of contemporary speculative fiction—fiction that 
uses elements of speculation, or “unreality,” to tell an underlying truth about the “real” world. We will 
study how the author’s choice of a fictional novum becomes the moral and ethical statement by which 
the rest of the work may be understood in successful works of speculative fiction (including the sub-
genres of alternative history, horror, science fiction, dystopia, post-apocalypse, and slipstream). 
 Keeping in mind the demands of speculative fiction in terms of setting and characterization, we will 
explore the elements that define strong fiction writing across genres (point of view, plot, theme, and 
metaphor, to name a few) and learn how to incorporate them into our own writing as we create a 
portfolio of new, original speculative fiction stories. 
In addition, through community service work with 826Chi, students will assist urban youths in various 
forms of storytelling and academic projects and will gain insight into the writing process and the role 
of creativity in learning. As a JYEL course, this course carries a requirement of 25 hours of community 
service. 

TTH 11:20-12:50 
JYEL 

Rebecca Johns Trissler 

377- 
902 

Topics in Editing and Publishing:  Book Publishing (New! 2/26/15) 
This book production course examines our relationship with the book as a physical object: How do the 
material details of a book relate to the words on the page? How do the production choices a publisher 
makes impact the reader's experience with the text? What are the steps, priorities, and challenges of 
book production? 
Using DePaul's Big Shoulder project as a guide, students in this course will examine the book 
production process from the points of view of publisher, author, and editor. They will learn the 
vocabulary, methodologies, and practice of book production, examine different book production 
choices such as digital, DIY, and mass market, and become knowledgeable in contemporary book 
production culture and practice.  

M 6:00-9:15 Colleen O’Connor 

377- 
903 

Topics in Publishing:  Magazine Editing (New! 2/26/15) 
In this course, students interested in a publishing career will explore the elements of good magazine 
writing and learn how to edit articles for print and on-line magazines. We will begin by considering a 
basic and all-important concept: What makes a good story? Students will sharpen their editing skills by 
first learning how to edit their own work. We will also consider story presentation, fact-checking, 
ethics, and line-editing. Readings from a variety of magazines will reinforce the ideas and themes 
discussed in class. We will read classics from the canon of great magazine writing and stories by new, 
young writers. The course will culminate in each student producing one story to be edited by the class 
in workshop.   

TH 6:00-9:15 Gioia Diliberto 

381- 
301 

Literary Theory 
Contemporary literary theory consists of many of the most complex and provocative intellectual 
debates of our time.  This course introduces the major theoretical stances that literary critics have 
taken in Western culture, including historical (both “old” and “new”), feminist, deconstructivist, 

TTH 11:20-12:50 Lesley Kordecki 



structuralist, Marxist, reader response, mimetic, postcolonialist, queer, ecocritical, and of course 
formalist.  In an effort to achieve understanding of our own critical practices and to enhance (or 
perhaps abandon) them, we will experience the differing methodologies on sample texts.  

382- 
301 

Major Authors:  Toni Morrison 
Research Intensive and Diverse Traditions 
This research-intensive course will explore four of Toni Morrison’s most critically acclaimed novels: 
Sula, Song of Solomon, Beloved and A Mercy, as well as her speeches and critical essays. Among the 
questions we’ll ask are: how does Morrison explore the concept of memory in light of a history of 
racial trauma?  How are traditional gender roles engaged and reinvented in her work? How does 
literacy, its absence or presence help provide the means of connection? How do characters see 
themselves as citizens of a larger social world, as well as part of localized black communities? What 
role does family connection (blood and found) serve to mediate and/or complicate one’s role in 
community? How do we see the effects of reading and writing to create social change? 

TTH 2:40-4:10 Francesca Royster 

390- 
301 

Senior Capstone Seminar:  Literature in the Age of Intelligent Machines 
This course will explore how literature and its criticism have changed after the internet, big data, and 
social media. Is it true that all literature now bears "the mark of the digital”? We will explore the 
present and possible futures of literary study by reading experimental fiction (both print and 
electronic) and criticism about interactivity, transmediality, and ‘gamespace’ approaches to narrative. 
We will also learn to use some tools and methods associated with the "digital humanities." 

MW 9:40-11:10 John Shanahan 

390- 
302 

Senior Capstone Seminar:  21st-Century Dystopias 
In our post-9/11 society, dystopian and apocalyptic literature is thriving, and it’s no secret why. Never 
before has society been so complex, so technology-driven—and so carefully watched. In the wake of 
foreign wars, the NSA scandal, global warming, genetically modified crops and overpopulation, it’s no 
wonder our lives feel at the whim of forces beyond our control. 
 According to John Joseph Adams, in dystopian literature “society is itself typically the antagonist, 
actively working against the protagonist’s aims and desires. This oppression is typically enacted by a 
totalitarian or authoritarian government, resulting in the loss of civil liberties and untenable living 
conditions, caused by any number of circumstances, such as world overpopulation, laws controlling a 
person’s sexual or reproductive freedom, and living under constant surveillance.” In this Senior 
Capstone, we will consider 21st century dystopian and apocalyptic literature in its current cultural and 
literary contexts, focusing on post-Communism narratives of the late-20th and early-21st Century from 
Margaret Atwood, Octavia Butler, PD James, Chang-rae Lee, and Jose Saramago. Students will 
complete, as their final project, a piece of narrative dystopian fiction of between 4000-6000 words. 
 Because capstone courses ask students to combine theories and concepts from both inside and 
outside their major course of study, the course will focus not only on Arts and Literature but on 
domains such as Self, Society and the Modern World, Scientific Inquiry, Understanding the Past, and 
Religious Dimensions, using ideas and concepts from across many disciplines to dissect the current 
cultural, scientific, religious, and political moment in which we find ourselves, asking what we can 
learn as modern citizens and human beings from the vision of our own nightmares. 

TTH 1:00-2:30 Rebecca Johns Trissler 



392- 
301 

Internship 
Online 
“Internship in English” is a four-credit course designed to complement your English course of study 
along with your internship experience (100 hours of internship work). Using literature, film, and career 
guides, the class explores both academic and pragmatic aspects of work. We will analyze definitions of 
and strategies for career success, what makes work meaningful, the positive and negative power of 
technology in the workplace, and issues of ethics and social justice for employers and employees. 
Most practically, we will explore current career opportunities for English graduates and reflect on your 
ideal career paths, ask you to create job-finding strategies, and improve your resume and cover letter 
writing along with your interviewing skills. Ultimately, we will relate our readings and discussions to 
your internship and apply what we learn to your future career. There is no pre-requisite or prior 
knowledge needed to take this course. 

Online 
Registration is by 
permission of C. Green, 
cgreen1@depaul.edu  

Chris Green 

 

mailto:cgreen1@depaul.edu

