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Cr# Course Description Day/Time Faculty 

120- 
501 

Reading Literature 
Study of the elements and construction of literary texts, of the vocabulary of literary criticism, and of 
various literary modes and genres.  

MW 11:50-1:20 (Loop) Niro, Brian 

130- 
501 

Themes in Literature:  Facing the Unimaginable 
The twentieth century brought about radical new ways of understanding our world and ourselves that 
we continue to consider to this day. In this course, we will be looking at these developments in art, 
literature and science – collectively known as Modernism and Post-Modernism – before moving on to 
read experimental and popular works of fiction that seek to understand these phenomenon. Our 
authors will include, among others, James Joyce, Virginia Woolf, William Faulkner, Vladimir Nabokov 
and contemporary writers of your choosing such as Jeremy Lethem.  

TTH 1:30-3:00 (Loop) Gardiner, David 

201- 
201 

Creative Writing 
This course is an introduction to the forms and craft of creative writing.  Its purpose is to give you an 
understanding of how short stories, essays, and poems work, and to familiarize you with several 
examples of each from significant contemporary writers.  The course also gives you the chance to 
create your own imaginative work, and allows you to learn alongside other students in a workshop 
community designed to improve and support each other as writers. 

MW 11:20-12:50 Tedrowe, Emily 

201- 
202 

Creative Writing 
This course is intended to introduce creative writing as a practice with lots of reading, writing, and 
revision with plenty of professorial and peer feedback. 

TTH 9:40-11:10 Rooney, Kathleen 

201- 
203 

Creative Writing 
Hybrid Course 
Creative Writing is an introductory course in reading and writing poetry and short fiction for students 
with no previous creative writing experience.  We will study the craft of writing by closely examining 
poems and stories, and through intensive daily writing and revision. 
It is my assumption, and the assumption of all the serious writers I know, that good writing and good 
reading go hand in hand.  In this course, we will try to read as writers, studying the tricks of the trade, 
the techniques that writers use.  The organization of this course—and the textbook we will use—
assumes that there are craft techniques common to different kinds of creative writing, and we will 
spend the first half the class studying these techniques and a number of published pieces that 
illustrate them.  Simultaneously, we will be doing exercises that enable us to learn and practice these 
techniques.  This is a hybrid course, meaning that part of it will occur on-line and part of it will be face-
to-face.  

TTH 1:00-2:30 
(Hybrid)  
Class meets face-to-face: 
on Thursday afternoons at 
the scheduled class time, 
1:00-2:30. 

Stolar, Dan 

201- 
501 

Creative Writing 
This course will serve as an introduction to both the practice and study of creative writing and literary 
arts. Participants will read, write, and workshop fiction, non-fiction, and poetry while experimenting 
with new forms and learning about various authors and literary techniques. Additionally, students will 
participate in a collaborative artistic exchange with students from DePaul’s Art, Media, and Design 

MW 11:50-1:20 (Loop) Welch, David 



program. 

211- 
201 

Grammar and Style  
Hybrid Course 
This hybrid course, which combines online instruction with in-class meetings, is an examination of 
elements and devices that experienced writers, editors and teachers use across a number of 
academic, creative and professional genres of writing.  The course begins with a quick overview of 
Standard Edited English and the basic syntax of phrases and clauses.  Attention then turns to 
components of written style, including stress and intonation patterns of sentences, syntactic 
manipulations that enhance emphasis and focus, diction choices, rhetorical punctuation, and the 
development of one’s own writing voice.  Assignments include sentence-combining exercises and 
problem sets involving editing and amending texts to improve clarity, concision, coherence and 
balance.  The culminating project is a study detailing and critiquing the student’s own academic prose.  
There will be two tests and a comprehensive examination. 

MW 1:00-2:30 
(Hybrid)  
Class meets face-to-face: 
1/5, 1/7, 1/12, 1/19, 1/26, 
2/2, 2/9, 2/16, 2/23, 3/2, 
3/11.  The final exam is 
scheduled for 3/16. 
(Updated 10/27/14) 

Sirles, Craig 

218- 
201 

Reading and Writing Fiction 
This course is an introduction to the reading and writing of fiction, including short stories and the 
novel.  Over the course of the quarter, we will investigate the tools and strategies that allow writers to 
create imaginative works on the page.  Through class discussions, assigned reading, written exercises, 
and your own creative efforts, you will build a knowledge of the structure, themes, and craft elements 
of fiction.  You'll then be able to experiment with what you've learned in your own original stories.  No 
previous fiction writing experience is necessary. 

TTH 9:40-11:10 Tedrowe, Emily 

219- 
201 

Reading and Writing Poetry 
This course is an introduction to the art of poetry. You will read and study the poems of past and 
contemporary masters; and you will learn to cultivate your voice and imagination in the writing of 
poems. “Well, write poetry, for God’s sake, it’s the only thing that matters,” said E.E. Cummings. 
Therefore, let us devote ourselves to the reading and writing of poetry. 

MW 1:00-2:30 Arendt, Mark 

220- 
201 

Reading Poetry 
Reading Poetry is an introduction to being both a critic and lover of poetry. We will analyze modern 
and contemporary poems and respond to these poems in essays, poems, and other artistic mediums. 
A main goal of the class is to help you overcome any fears or apprehension you have about poetry. 
Accordingly, we will create a friendly, supportive community. Ultimately, you will learn to open 
yourselves to the mystery of poetry and the pleasure of intuition and play, which are necessary to 
appreciating and making even the most serious art.    

MW 2:40-4:10 Green, Chris 

220- 
202 

Reading Poetry 
The aims of this course are to familiarize you with the fundamentals of the study of poetry; to prepare 
you to engage in serious, informed reading of poetry in your future English courses; and to 
comprehend poems not merely as reflections, or expressions, of the world in which they’re created, 
but as coherent articulations and projections of richly nuanced worlds of meaning in and of 
themselves.  This requires paying very close attention to language, both in terms of the relations of 
one word to another, and in terms of the sedimental, historical meanings of words from very different 

TTH 11:20-12:50 Squibbs, Richard 



time periods.  In order best to prepare you for studying a range of poetry in the future, the readings 
for this course will span several centuries, and take in a variety of formal traditions.  Literature—like 
society—has a history that informs each moment within it, and only by familiarizing yourself with this 
history can you begin to grasp the kinds of conversations in which poems engage across time.  In most 
classes we will study one poem in-depth, usually a poem that is broadly taken to represent a 
significant poetic achievement in its particular form, and most often the poem will be accompanied by 
secondary reading either drawn from the Glossary of Literary Terms, or from a handout.  As you’ll see, 
preparation for discussion is very intense and rigorous, and you’ll all be expected to contribute to our 
in-class work on each poem.  In my view, I’m here to oversee the class—you’re the ones responsible 
for conducting it. 

220- 
203 

Reading Poetry 
 
 
 

TTH 2:40-4:10 Kordecki, Lesley 

221- 
201 

Reading Prose 
An introduction to close analytical reading of the fundamental prose genres that students will 
encounter in the English major, for example short stories, novels, folktales, literary nonfiction, and 
criticism. Students will study examples drawn from the history of prose as well as contemporary 
narrative. 

MW 11:20-12:50 Harvey, Miles 

221- 
202 

Reading Prose 
ENG 221/Reading Prose is an introduction to the main prose genres that students will encounter in the 
English major. The theme of this section of ENG 221 is Exiles and Spies: our readings will explore these 
topics in ways both serious and comic, and all will help to develop your own skills and best practices as 
a student of literature.  Readings include Joseph Conrad’s The Secret Agent, Albert Camus’s “The 
Guest,” and stories and essays by Graham Greene, Ruth Prawer Jhabvala, Rudyard Kipling, E. M. 
Forster, and Rabindranath Tagore; we’ll also look at related works of literary non-fiction, memoir, 
historical primary documents, and literary criticism.  Written assignments include three response 
papers, an analysis of a critical article, and occasional short quizzes on readings. 

TTH 9:40-11:10 Goffman, Carolyn 

221- 
203 

Reading Prose 
As a companion course to Reading Poetry (ENG 220), Reading Prose (ENG 221) is an intensive 
introduction to reading and writing about essential prose genres, specifically fiction (short stories, 
novels) and nonfiction (memoir, essays, literary journalism, and creative criticism). Your task will be 
twofold: 1) to discover and explore prose genres you may not be familiar with and 2) to analyze texts 
in terms of both content and form (i.e., what an author says and how she says it). This course 
emphasizes close reading, meaning how to detect the stylistic patterns and deeper structures present 
in a work of literature—or any work of art—and how those patterns and structures teach us how to 
read a text. You’ll come to the assigned readings with a new understanding of the literary elements 
and devices present in a work of prose (e.g., narration, character, setting, plot, figurative language) 
and begin to consider how context affects your reading of that work.  Ultimately this class will help 

TTH 2:40-4:10 Fay, Sarah 

This section of ENG 220 is cancelled 
for Winter Quarter. 



you sharpen your reading and writing skills (i.e., your ability to interpret, analyze, and write critically). 
It will give you a taste for what it means to conduct literary research and really complete a final 
analytical essay you’re proud of (i.e., one that has been carefully considered, revised, edited, and 
proofread).  

227- 
201 

Studies in Drama:  Classics of the Irish Theatre 
Irish theatre is one of the great theatres of English-speaking literature. The origins of modern Irish 
theatre lie in the Irish revival of the early twentieth century. This course will consist of reading and 
studying around a dozen plays. About four of them are from the early twentieth century. We will read 
works by W.B. Yeats and Lady Gregory, J. M. Synge, George Bernard Shaw and Sean O’Casey. The 
remaining plays will be from the second half of the twentieth century and will consist of plays by 
authors such as Brendan Behan, Samuel Beckett, Brian Friel, Tom Murphy, Sebastian Barry, Conor 
McPherson, Marina Carr and Martin McDonagh.  

TTH 1:00-2:30 Murphy, James H. 

228- 
201 

Introducing Shakespeare:  Stage, Page, Screen 
This course offers an introduction to Shakespeare’s drama, considering his writing from 
the perspective of both its earliest performances and its afterlife in a range of other venues, 
especially film. Focusing on case studies of a small but representative set of plays, we will be 
particularly interested in thinking about questions of adaptation. How was Shakespeare’s work 
updated for new moments, new genres, and new media? These questions will help us open 
up readings that are at once textually focused and historically sweeping. 

MW 9:40-11:10 Heffernan, Megan 

265- 
201 

The American Novel 
This course provides an introduction to the historical development, multicultural scope, formal 
narrative techniques, and recurring thematic concerns of the American novel. Its underlying thesis is 
that the novel represents the nation’s primary philosophical and ideological dilemmas by dramatizing 
its key moral, political, and spiritual anxieties. Furthermore, such national dilemmas are inextricably 
linked with issues of individual identity. This course will thus attempt to understand how these two 
registers of identity, national and individual, have been conceived in the novel by studying works that 
portray the existential crisis, works that ask “where am I?,” “who am I?,” “what am I?,” and “how am 
I?” simultaneously. We will read stories of life-defining moments as characters struggle to create 
identities against social stereotypes, expectations, and pressures. We will address issues of identity 
and community—race, gender, class, ability—along with several concepts especially associated with 
America—Puritan morality, revolution, American exceptionalism, the American dream—and concepts 
of existential import—bad faith, alienation, subjectivity, temporality, mortality—to better understand 
the novel form’s capacity for sustaining extended speculation and commentary on crucial problems 
defining America and its citizens. 
 
Students will read longer novels, shorter novels, and graphic novels while reviewing relevant intertexts 
to verify the philosophical and aesthetic trends that inform these works. Works may be drawn from 
Nathaniel Hawthorne, Herman Melville, Kate Chopin, F. Scott Fitzgerald, William Faulkner, Ralph 
Ellison, Saul Bellow, Toni Morrison, Bret Easton-Ellis, Alison Bechdel, and Art Spiegelman, along with 
supplementary extracts from the fields of philosophy, psychology, art history, and literary criticism.  

TTH 1:00-2:30 Mikos, Keith 



275- 
201 

Literature and Film:  Literature and Film of the Vietnam War 
This course introduces different modes—fiction, memoir, history, film—in which Americans (including 
a Vietnamese American) have grappled imaginatively with a traumatic historical event.  Our main 
critical tools will be the new historicism and gender theory.  Major themes revolve around the issues 
of patriarchy--for instance, the question of how women's experience of war differs from men's--and 
the fine line between truth and fiction in war narratives. 

December course 
Dates:  This class meets 
12/1, 12/2, 12/3, 12/4, 
12/8, 12/9, 12/10, 12/11, 
12/15 and 12/16 
10:00 AM – 1:15 PM 

Fairhall, James 

275- 
202 

Literature and Film:  Latin@s and Film  
Diverse Traditions Course 
This course will explore the history of the representation of Latino/as in film from the early 20th 
century until the present.  We will examine the images produced by Hollywood as well as films created 
by independent Latino/a artists.  In all our investigations, we will pay special attention to the historical 
and cultural contexts in which the films were created, and we will attempt to identify the ideological 
effects generated by each text.  We will be especially interested in understanding how Latino/as have 
turned to the medium of film to represent themselves, in order to resist negative social 
stereotypes.  In addition, we will ask how Latino/a filmmakers have used or transformed established 
film genres such as the social problem film, the Western, the gangster film, and the documentary in 
order to tell their stories.  Finally, we will investigate how filmmakers have adapted and transformed 
works of Latino/a literature for the big screen. 

MW 2:40-4:10 
 

Johnson Gonzalez, Bill 

275- 
501 

Literature and Film:  American Film Classics 
We will study five or six noted American literary works. We start with three dramas by Tennessee 
Williams which have been turned into movies. The three will be selected from this list: A Streetcar 
Named Desire, Cat on a Hot Tin Roof, The Rose Tattoo, The Night of the Iguana, Sweet Bird of Youth, 
and Orpheus Descending. We then do the same with two or three works from the following list of 
short stories and novels: The Great Gatsby, Of Mice and Men, The Color Purple, The Killers, Brokeback 
Mountain, and Death of a Salesman.  
 
We will examine the way themes and ideas are managed when the art form changes from literature to 
film. We study a variety of issues—some peculiarly American and some not—such as racial injustice, 
the American Dream, addiction and degeneration, the oppression of women, and the struggle for 
identity. We also focus on a wide range of problems involved in making serious movies from good 
literature.  A 900-word paper is due midway in the course, and a second at the end. We have a take-
home midterm (all essay questions) and an in-class final. We have a short objective quiz upon the 
completion of each work. 

MW 1:30-3:00 (Loop) Williams, Michael 

275- 
801 

Literature and Film:  Modern American Tragedies 
This course will examine works of literature and their adaptations to film. It will focus on different 
ways in which the tragedy has been artistically realized, how authors of tragedies follow or break 
conventions, how the tragic reflects and confronts timely issues through constant updating, and how 
American tragedies in the modern era both depart from and return to the timeless and universal 
themes of the classics. We will consider questions like “what’s the difference between a tragedy and a 
sad story?,” “what makes for a ‘tragic hero,’ a ‘tragic fate,’ and a ‘tragic universe’?,” and “why is the 

M 6:00-9:15 PM Mikos, Keith 



tragic form so enduring?” 
 
Students will cultivate a working vocabulary of tragic terms, concepts, and techniques as we examine 
the inventive definitions of the tragic form from figures like Aristotle, Shakespeare, and Kierkegaard. 
As a film course, we must attend to the many issues of adaptation—cutting/adding scenes, conflating 
characters, variation of tone, etc.—along with the vocabulary of film analysis—cinematography, mise-
en-scène, editing—to better understand these works of tragedy in their many modern forms. Texts 
and films may include Melville’s Moby-Dick, Fitzgerald’s The Great Gatsby, Morrison’s Beloved, 
Bierce’s “An Occurrence at Owl Creek Bridge,” Wolff’s “Bullet in the Brain,” and Kelly’s Donnie Darko. 

279- 
201 

Studies in Literature:  Global Black Music in Literature 
Diverse Traditions Course 
This course focuses on the thematic and formal influences of black music (jazz, blues, funk, 
reggae/dub, and hip hop) on works of literature.  We will explore the ways writers from the U.S., 
Britain, and the Caribbean attempted to translate what they heard in the music into their own literary 
works. Moreover, as political desires have long been understood through black music, we will also 
examine how the use of this music in the literature made strong political and ideological statements 
about topics such as race, cultural rebellion, artistic and political freedom, and literary value.  Literary 
and cultural movements discussed include Black Britain, the Black Arts Movement, the Harlem 
Renaissance, the Beat Generation, and the New New Black Poetry. Writers studied include Amiri 
Baraka (LeRoi Jones), Langston Hughes, Linton Kwesi Johnson, Michael Smith, Jayne Cortez, Bob 

Kaufman, Ted Joans, Kamau Brathwaite, Jack Kerouac, Gayl Jones, among many others.  

MW 2:40-4:10 Kohli, Amor 

280- 
201 

World Literature to 1500:  It’s EPIC!  Homer and Virgil 
Do you slump down in your chair and try to become invisible when a teacher asks a question about 
Greek and Roman Mythology?  Do you want to understand the Classical precedents for much of 
English, American and World Literature?   Or perhaps you have read Homer in high school and always 
wanted to return to him, but can never find the time?  Or maybe you just love Greek and Roman 
epic?  If you answered 'yes' to any of these questions, then this class is for you!  We will spend all ten 
weeks reading three texts: Homer's Odyssey and Iliad and Virgil's Aeneid.   Using the excellent 
translations of Robert Fagles, we will immerse ourselves in the world of these wonderful texts.  Special 
attention will be paid to issues of gender, religion, and culture.   We will also focus upon the epic form, 
tracing how it develops and how it provides a model for subsequent works like Milton's Paradise 
Lost.  Evaluation will be three take-home tests.  

MW 11:20-12:50 McQuade, Paula 

291- 
201 

Intermediate Fiction Writing 
This is a course in intermediate fiction writing. In other words, it’s an opportunity for you to delve 
deeper into the craft of fiction, enrich your writing process, and become a better reader of your own 
work and the work of others. To strengthen your craft, you’ll roll up your sleeves and discover how 
established writers devise plots, construct scenes, create characters, and establish story worlds. As 
you enhance your writing process, you’ll learn what Papa Hemingway meant when he said, “Writing is 
revising” and begin to differentiate among revising (for content), editing (for style), and proofreading 

TTH 1:00-2:30 Fay, Sarah 



(for errors). By becoming a better reader of literature (both works-in-progress and published pieces), 
you’ll learn to embrace what you think of as your story’s “flaws” and begin to see them as necessary 
challenges that are—perhaps—integral to the story you’re trying to tell. The focus will be on short 
forms—novel chapters and short stories. You’ll leave this class with a new perspective on what it 
means to write fiction, a stronger connection to the literary community, and a portfolio of original 
writing.  

292- 
201 

Intermediate Poetry Writing 
Contemporary poet Marvin Bell has remarked that “The plain truth is that, except for mistakes that 
can be checked in the dictionary, almost nothing is right or wrong. Writing poems out of the desire to 
find a way to be right or wrong is the garden path to dullness.” Through close attention to form, detail, 
and constraint, this class will do its best to keep your poems from ever being dull. In order to achieve 
that end, this class will begin interfering early and often, over and over again, with your poetic 
intentions and drafts. This obstructionist approach—predicated on the idea that a poet can often find 
the greatest freedom of expression within the strictest of restraints—might make you want, at times, 
like Philip Larkin, to tell me to eff off. But if you enter this class with an open mind and if you strive to 
cultivate an attitude of flexibility and fun, your willingness to embrace these obstructions and 
interferences will lead you to discoveries—about structure, about content, and about your processes 
and preoccupations as a reader and writer of poetry.  

TTH 4:20-5:50 Rooney, Kathleen 

307- 
201 

Advanced Fiction Writing (updated 10/22/14) 
The focus of this course is your fiction, and our shared goal will be to write stories that move, impress, 
and entertain each other.  We will write two stories and do one major revision.  Writing successful 
fiction does not take place in a vacuum; it depends on the knowledge of craft and practice of reading 
carefully.  To that end, we will be doing a lot of additional reading of published stories—by 
“additional,” I mean in addition to the primary work of reading and working with the in-progress 
stories of your classmates—in order to learn the elements of fiction: concrete sensory detail, plot, 
point of view, voice, tone, and dialogue (among others).  What I want you to do is read the 
assignments from Best American Stories first for pleasure, and next for what you can steal, imitate, 
borrow, and discard.  All writers steal, imitate, borrow, and discard from those who came before us; 
the trick (and necessity) is to transform what you learn from others into your own original work.  (And 
to avoid plagiarism at all costs, of course; more on that below.)  Come to this course prepared to read 
and write a significant amount.  There is no secret to writing good fiction—it takes hard work, and lots 
of it—but there are many guiding principles, and we’ll uncover these through close focus on reading 
and writing. 

MW 2:40-4:10 Tedrowe, Emily 

308- 
201 

Advanced Poetry Writing 
This is an advanced course in reading and writing poetry, with an emphasis on open and direct 
discussion of new student work in a workshop setting.  Students will write poems specifically for 
workshop, and should expect to revise their poems for a Final Portfolio.  In addition, students will 
write poems to meet assigned exercises, and will respond in writing to selected Required Readings. 

MW 1:00-2:30 Turcotte, Mark 

309- Advanced Topics in Writing:  The Art of Description December course Jones, Richard 



201 “The Art of Description” is a course in writing vivid and striking poetry and very short prose/fiction. We 
will study the craft of writing by closely examining selected texts and through daily in-class writing. We 
will study poetry, prose poems, and “flash” fiction. Selected texts/handouts will be provided by the 
professor: you need not purchase a textbook. The class will be conducted as a studio workshop, with 
an emphasis on in-class writing exercises and student discussion. We will not be using laptops for the 
in-class exercises, so please purchase a writing notebook for this course.  
In this class we will learn the art of description by writing scenes and vignettes. Scenes and vignettes 
are brief narratives and sketches characterized by great precision, economy of language, and accuracy 
of composition. A vignette—a short impressionistic scene that focuses on one moment or a fleeting 
slice of life—is composed like a photograph or painting to give a trenchant impression about a 
character, an idea, a setting, or an object. The writing of vignettes requires utmost attention to detail, 
and requires a presence of mind and powers of keen observation that would be of help in any kind of 
creative writing. Our goal will be to write with clarity, power, and directness.  
“The Art of Description” will also examine “the art of revision,” suggesting new and powerful ways to 
revise and perfect a text. Class lectures and discussions will explore the direct relationship between 
the clarity of a writer’s text and the vividness of the reader’s imagination. After all, the art of 
description is, ultimately, mastered for the sake of the reader. 

Class meets: 
12/1, 12/2, 12/3, 12/4, 
12/8, 12/9, 12/10, 12/11 
12:00 PM - 3:45 PM 

309-
202 

Advanced Topics in Writing:  The Prose Poem 
For this section of Topics in Writing we will explore the how and why of the Prose Poem. Primarily, 
students will create new poems for a weekly rotating workshop schedule.  In addition, students will 
read and respond to the work of past and contemporary practitioners, as well as those who blur the 
lines with short-short prose.  Students will also have the opportunity to bring their own prose work to 
the class with the idea of re-imagining and revising it as fodder for poetry.  The class will require a 
certain willingness on the part of students to complete exercises in which they will disassemble and 
rebuild poems from their own portfolios of finished work. 

MW 9:40-11:10 Turcotte, Mark 

309- 
203 

Advanced Topics in Writing:  Writing the Literature of Fact 
Description updated 12/4/14 
A workshop immersion in the world of telling true stories every bit as creatively as fiction and 
poetry.  Students will meet guest professionals and learn to write in the tradition of George Orwell, 
Joan Didion, Hunter S. Thompson, and James Baldwin.   From the podcast “Serial,” to websites like 
rookiemag.com and jezebel.com, to movie adaptations like “Unbroken” and “Dallas Buyer’s Club,” we 
study examples demonstrating techniques to turn real lives into gripping, important stories.   Our 
guiding principle is that people narrate their lives to themselves as novels, and the writer’s task is to 
understand the world through the eyes of others.   

MW 1:00-2:30 Anton, Theodore 

309- 
204 

Advanced Topics in Writing:  Youth and Malice 
Bitter and rebellious, at times hilarious and frequently self-destructive, child and adolescent “acting 
out” is often dismissed by adults as merely a phase to be outgrown. Yet adolescents often provide 
clear-eyed critique of the hypocrisies and injustices of the adult world. Writers have long used this 
period of adolescence as fertile ground to interrogate the frustrations and disappointments of 
prevailing social circumstances. In this class, we will focus on youth not only as a stage of life but as an 

TTH 11:20-12:50 Rooney, Kathleen 



oppositional attitude expressible in a variety of forms. This cross-/mixed-genre class is designed to 
familiarize you with the techniques of reading like a writer, as well as to furnish you with the 
vocabulary and practices of the creative writing workshop. 

309- 
205 

Advanced Topics in Writing:  Writing the Personal Essay 
The best definition of a personal essay is perhaps the simplest one: an essay with personality. In this 
course we’ll study a variety of personality-infused essays, drawn from subgenres such as short 
memoir, travel writing, lyric meditation, profile, and cultural commentary. Throughout all stages of the 
writing process, from generating ideas through revision and workshop, we'll practice the art of crafting 
insightful, seductive, true essays that leave readers both satisfied and wanting more. 

TTH 2:40-4:10 Morano, Michele 

309- 
206 

Updated 11/3/14 
By permission, contact bborich@depaul.edu  
Advanced Topics in Writing:  American Literary Magazine—Idealists and Happy Fools 
Hybrid Course 

“There will always be idealists and happy fools, so there will always be literary magazines.”    
Rob Spillman of Tin House 

This course examines the American literary magazine, from inception to contemporary practice. We 
explore the missions, functions, styles, personalities, experiments and aesthetics of select little 
magazines and literary journals published from the early 20th century to the present day, particularly 
those representative of great moments of change in both political and literary culture. Class 
participants compare and contrast the ways literary journals develop in response to changing times, in 
keeping with innovations in literary form and in tandem with changes in publishing technologies, and 
analyze the literary journal’s relationship to both book publishing and individual authors’ careers. 
Work in this class includes close examination of a variety of literary magazines, reading of 
contemporary scholarship about the literary journal, online class discussion and independent 
research, development of a prospectus for your own print, online or hybrid literary magazine that 
speaks to present-day literary forms and themes, and participation in manuscript deliberations for 
Slag Glass City, a new nonfiction journal built around urban sustainability themes.  
 
This class will meet primarily online, with three special topic face-to-face meetings, 1/13, 2/17, 3/10. 
We will also have one or two OPTIONAL Friday or Saturday field trips sometime between 23 January 
and 27 February, times TBA.  Students who cannot arrange to join us will be asked to visit the sites on 
their own, or complete alternate work. 

T 6:00-9:15 PM 
By permission, contact 
bborich@depaul.edu  
(Hybrid)  
Class meets face-to face:   
1/13, 2/17, 3/10 

Borich, Barrie Jean 

309- 
804 

New 11/24/14 
Advanced Topics in Writing:  Science and Nature Writing 
Science and Nature writing is an immersion in the fun of writing about the natural world with the art 
of the novelist.  We meet scientists and hear from guest professionals, reading works covering the 
inner and outer realms of the mind and body.  It’s a great course for well-paying jobs with travel, every 
bit as creative as fiction and poetry.   Absolutely no prior science background is necessary.   If you liked 
Cosmos or Serial, this is a little-known writing field looking for you. 

W 6:00-9:15 Anton, Ted 

mailto:bborich@depaul.edu
mailto:bborich@depaul.edu


319- 
201 

Topics in Medieval Literature:  Saints & Sinners 
Diverse Traditions Course 
This class will explore the representation of “saints” and “sinners” in western European medieval 
literature. At first glance this project may seem simple. The Middle Ages has long been notorious for 
its stark moral polarities: the inquisitor and the heretic, the anchoress and the witch, the crusader and 
the infidel. What these tidy oppositions mask, though, is the complexity, even arbitrariness, of both 
ends of the spectrum. Figures and enterprises designated as holy, for example, are sometimes shown 
condoning torture, persecution, and genocide.  And characters labeled “sinners” can turn out merely 
to be at the wrong end of a racial telescope or a gender bias.  We’ll take as case studies some 
particularly murky "saintly" characters and events, including the Crusades, Joan of Arc, and the mythic 
world of the courtly romance. This course will explore what the medieval world celebrated and what it 
outlawed, as well as what it sought to justify and rationalize. We’ll learn to see how regulations, 
revolts, and the moral crises in between produce a richly textured social setting--similar in many ways, 
perhaps, to our own.     

MW 9:40-11:10 Bartlett, Anne Clark 

320-
201 

English Renaissance Literature 
Why did William Shakespeare, a poorly educated young man from the English countryside, decide to 
write a sonnet sequence in the 1590s?   What motivated John Donne, future minister of St. Paul's 
Cathedral in London and the preeminent preacher of seventeenth-century England, to write a poem 
titled "Upon his Mistress Going to Bed,"  a poem that was so sexually explicit that it was not printed 
until after his death?  What did John Milton, a blind, impoverished, ex-prisoner, regicide and former 
school teacher, think he was doing when he decided to "justify the ways of God to man" by writing 
Paradise Lost?  Why is this work routinely considered to be one of the best works of English literature? 
This course seeks to answer these questions, and others, by studying the literature of the English 
Renaissance (1550-1680).  Special attention will be paid to issues of gender, religion and culture, as 
well as literary form.  Evaluation will be three essays.    

MW 1:00-2:30 McQuade, Paula 

328- 
201 

Shakespeare 
This course studies Shakespeare’s major works from the 1590s, considering them both within the 
contemporary context of London’s lively theater scene and as literary writing that is peculiarly alive for 
modern audiences. Specifically, we will pursue these dual interpretations in order to rethink easy 
ideas of performance, character, authorship, and canon formation. Reading six plays and the erotic 
poem for which Shakespeare was most known during his life, our classes will explore dynasties torn by 
internal conflict, early modern stagings of the classical past, the disruptive effects of desire, and poetry 
that exploits its vernacular (or vulgar) origins. 

MW 1:00-2:30 Heffernan, Megan 

339- 
201 

Topics in Restoration and 18th Century British Literature: Blake and the Counter-Enlightenment 
Research-Intensive Course 
Prophet. Poet. Graphic artist. Madman. Londoner. William Blake was all of these and more. In his time 
(1780s-1820s) he was known as a professional engraver who composed some disturbingly eccentric 
illustrated poetic works on the side. Since the mid-20th century, he’s been celebrated as a visionary 
artist whose radical political convictions and mythic explorations of human alienation have proven 
hauntingly insightful, even as their unorthodox views of existence retain their original power to shock. 

TTH 2:40-4:10 Squibbs, Richard 



Inspired by the prophetic books of the bible, the esoteric mystical works of Emmanuel Swedenborg 
and Jacob Boehme, and his own spiritual-anarchistic convictions, Blake produced numerous books in 
what he called “illuminated printing,” a technique that he developed which places images and text in 
dynamic relation to each other on the page. We will study Blake’s works in their “illuminated” form, 
for the poetry separated from the graphic art, and the art viewed in isolation from the poetry, only 
gives at best half the story. The course will focus on Blake’s most productive decade, the 1790s. In 
addition to Blake’s works from this period (the most well-known being Songs of Innocence and of 
Experience), we will also read key texts that inspired Blake’s sense of his prophetic vocation (the Books 
of Revelation, Daniel, Isaiah and Ezekiel; selections from the writings of Swedenborg and Boehme) and 
explore some of the popular visual art from the period that inspired and provoked Blake’s art. 

340- 
201 

Nineteenth Century British Literature 
This course will familiarize you with the major literary and cultural movements of the nineteenth 
century in Britain.  To help anchor our exploration of the period, we’ll be focusing on the theme of 
“change” in each of the works we’ll discuss.  On the occasion of Queen Victoria’s Diamond Jubilee in 
1897, American writer Mark Twain observed, “British history is 2,000 years old, and yet in a good 
many ways the world has moved further ahead since the Queen was born than it moved in all the rest 
of the 2,000 put together.”  British writers and intellectuals from throughout the nineteenth century 
saw themselves as experiencing a moment of dramatic change in terms of technology, the social 
hierarchy, gender roles, theology, and imperialism, and these momentous shifts often brought about 
paradoxical feelings of optimism and doubt as to the ultimate effects of “progress.”  Throughout the 
course, we’ll trace how nineteenth-century British writers represented and negotiated their views of a 
rapidly changing world.  Major texts will likely include poetry by Wordsworth, Coleridge, Shelley, 
Byron, Keats, and Tennyson; Elizabeth Gaskell’s North and South; Charles Dickens’s Great 
Expectations; and Bram Stoker’s Dracula.   

MW 11:20-12:50 Conary, Jennifer 

361- 
201 

American Literature 1830-1865 
This survey of antebellum American literature begins with two stories that transition us from the 
Revolutionary period and the Founding into the so-called “American Renaissance.”  While many have 
argued that this period saw the flourishing of a uniquely American literature, our readings will point 
up continuities between the old world and the new, and between the mid-nineteenth century and our 
own time. Our lectures, discussion, writing assignments, and exams will take up this literature in 
relation to several paired themes, including nature/culture, self/society, freedom/slavery, 
submission/resistance, and inside/outside. 

MW 2:40-4:10 Dinius, Marcy 

362- 
201 

American Literature 1865-1920 
This class covers American fiction written during the latter half of the nineteenth century and the first 
years of the twentieth century, roughly the period spanning from after the Civil War up through World 
War I. Scholars of this period have long noted a rapidly expanding yet increasingly diverse nation that 
arose from advances in industrialization, urbanization and immigration. This course examines the 
artistic strategies (realism, naturalism, the stirrings of modernism) by which writers of fiction 
represented a growing multiplicity of points of view among different communities as well as the 
tensions that arose from competing needs and desires. It also explores the social reform movements 

TTH 11:20-12:50 Chung, Junehee 



such as women’s rights and workers’ rights proposed as solutions to these problems. What conception 
of human beings and their relation to a larger social collectivity does the text depict? How does this 
understanding change with respect to the rise of modern cities and social reform tactics? How do the 
text’s structure and the relations the text posits between characters, narrator, and the reader execute 
these ideas?   Authors covered include: Henry James, Edith Wharton, W.E.B. Du Bois, Zitkala Sa, Mark 
Twain, Theodore Dreiser, Kate Chopin, T.S. Eliot, and H.D. 

363- 
201 

American Literature since 1920 
This course surveys important works of American literature written during the first half of the 20th 
century, a period of rapid and, at times, radical cultural change, aesthetic innovation, and political 
unrest.  We will examine the historical contexts within which each of these texts was written, as well 
as carefully consider how each of the authors whose works are included here experimented with 
traditional ideas of literary form.  Topics include:  What was American literary modernism, and what 
relation did it have to European writing?  What relationship does literature have to other art forms 
(painting, music, film)?  What is mass culture, and why did it seem to be a problem?  What are the 
effects of experimentation with literary form?  How did immigrant, ethnic, and women writers 
respond to literary modernism and the challenges of modern culture?  What values did sexuality and 
race acquire in this period?  How do we judge artistic value? 

MW 11:20-12:50 Johnson Gonzalez, Bill 

370- 
201 

History of the English Language (updated 10/21/14) 
Did you know that English has more words than any other natural language?   Did you know that more 
people speak English as a second language (that is, besides speaking their native language) than any 
other language?  In this class we will study how English reached this remarkable point in its evolution.  
Along the way, we’ll learn about varieties of English (national, regional and social), the importance of 
the King James Bible (and Shakespeare) in the history of English, and the peculiar nature of the 
relationship between English spelling and pronunciation, as well as a host of other related historical 
and linguistic topics. 

TTH 1:00-2:30 Meyer, Robert 

373- 
201 

Multiethnic Literature of the United States  
  

MW 2:40-4:10 
 
 
 
 
 
 

Royster, Francesca 

376- 
201 

Creative Writing and Social Engagement:  Creative Communities and Literary Citizenship 
Hybrid Course 
ENG 376 is a themed, hybrid, multi-genre writing workshop and experiential learning course. By 
utilizing new/social media as well as participating in events throughout Chicago, this course will help 
creative writing students develop ways of building the community necessary to write and engage in 
the literary arts beyond their undergraduate studies. We’ll explore how various publications along 
with arts organizations, community arts projects, reading series, and writers groups help support the 

MW 2:40-4:10 
(Hybrid)  
This class meets face-to-
face on Monday 
afternoons at the 
scheduled class time, 2:40-
4:10 

Welch, David 

This class is cancelled 
for Winter Quarter. 



individual writer and the literary community at large. We’ll also cover strategies for submitting work 
for publication and, depending on interest, graduate school applications. This is a hybrid course that 
meets in person on Monday afternoons in addition to completing significant coursework online. 
Weekly writing workshops will take place inclass every Monday. Online & remote coursework will 
consist of reading course texts and discussing them on D2L, developing a public literary-arts blog and 
maintaining a regular and active presence on it throughout the term, attending and evaluating literary 
events throughout the city, and engaging in a collaborative, cross-medium arts project in coordination 
with visual artists. 

377 New 12/5/14 
By permission, contact bborich@depaul.edu  
Topics in Editing and Publishing:  American Literary Magazine—Idealists and Happy Fools 
Hybrid Course 

“There will always be idealists and happy fools, so there will always be literary magazines.”    
Rob Spillman of Tin House 

This course examines the American literary magazine, from inception to contemporary practice. We 
explore the missions, functions, styles, personalities, experiments and aesthetics of select little 
magazines and literary journals published from the early 20th century to the present day, particularly 
those representative of great moments of change in both political and literary culture. Class 
participants compare and contrast the ways literary journals develop in response to changing times, in 
keeping with innovations in literary form and in tandem with changes in publishing technologies, and 
analyze the literary journal’s relationship to both book publishing and individual authors’ careers. 
Work in this class includes close examination of a variety of literary magazines, reading of 
contemporary scholarship about the literary journal, online class discussion and independent 
research, development of a prospectus for your own print, online or hybrid literary magazine that 
speaks to present-day literary forms and themes, and participation in manuscript deliberations for 
Slag Glass City, a new nonfiction journal built around urban sustainability themes.  
 
This class will meet primarily online, with three special topic face-to-face meetings, 1/13, 2/17, 3/10. 
We will also have one or two OPTIONAL Friday or Saturday field trips sometime between 23 January 
and 27 February, times TBA.  Students who cannot arrange to join us will be asked to visit the sites on 
their own, or complete alternate work. 

T 6:00-9:15 PM 
By permission, contact 
bborich@depaul.edu  
(Hybrid)  
Class meets face-to face:   
1/13, 2/17, 3/10 

Borich, Barrie Jean 

382- 
201 

Major Authors:  Virginia Woolf 
Research-Intensive Course 
Diverse Traditions Course 

“I will not be ‘famous,’ ‘great.’ I will go on adventuring, changing, opening my mind and my 
eyes, refusing to be stamped and stereotyped. The thing is to free one’s self: to let it find its 
dimensions, not be impeded.”—Virginia Woolf, A Writer’s Diary 

Virginia Woolf was a consciously experimental writer who found remarkable ways of capturing the 
depths and flux of thought, movement through space, and the passage of time in her writing. She also 
discovered imaginative means of critiquing certain aspects of early-twentieth-century British society, 

MW 1:00-2:30 
 

Cameron, Rebecca 

mailto:bborich@depaul.edu
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including militarism, imperialism, and patriarchy. This course will focus Woolf’s development as a 
writer through four of her experimental novels: Mrs Dalloway, To the Lighthouse, Orlando, and The 
Waves. We will also use Woolf’s essays, letters, diaries, and early drafts to gain insight into her writing 
process and her ideas about fiction and the world around her.  
 
This is a research-intensive course and as such incorporates several assignments aimed at developing 
students’ research skills and their ability to incorporate primary and secondary sources in their writing. 
At the end of the course, students will produce a 10-12-page research-based essay on a topic of their 
choice. This course fulfills the research-intensive requirement for students who declared their English 
major in or after 2013. It also meets the Diverse Traditions requirement for all English majors and the 
Major Author requirement for creative writing students. 

382- 
202 

Major Authors:  Byron and His Circle  
Hybrid Course 
This class involves a close reading of many of Byron's major works, with a particular focus on the short 
stories, novels, and poems that inspired him.  We will read selections from  Isaac Disraeli’s The Literary 
Character of Authors, William Beckford's Travel Journals and Vathek, Mary Shelley's "The Deformed 
Transformed" and perhaps The Last Man, and Foscolo's Last Letters of Jacopo Ortis. We will also 
consider works by Hector Berlioz, operas by Pushkin, and Mozart's  as inspirations for Byron's Don 
Juan and Childe Harold's Pilgrimage. In art, we will examine works by J.M.W. Turner that illustrate 
Canto IV, Childe Harold in Italy.  Students will complete the course able to write abstracts on a major 
Byron poem for possible delivery at literary conferences. 

TTH 11:20-12:50 
(Hybrid)  
This class meets face-to-
face:  1/6, 1/8, 1/13, 1/15, 
2/3, 2/5, 2/10, 2/12, 3/10, 
3/12 
 

Gross, Jonathan 

389- 
201 

Topics in Comparative Literature:  Talking Normal 
Diverse Traditions Course 
In this class, we will examine ideas about what constitute ‘normal’ and ‘abnormal’ ways of speaking in 
a variety of modern literary works.  Some of the non-standard forms of language we will look at 
include ethnic and racial dialects, regional accents, stutters, lisps, and other forms of ‘defective’ or 
impeded speech.  We will engage these subjects in a range of historical and cultural contexts (British, 
American, German, Japanese, Australian) as well as a range of genres including novels, plays, memoirs, 
and even cartoons like Looney Tunes.  We will investigate social and cultural definitions of fluent or 
proper ways of speaking.  We will also focus on issues of identity related to fluent speech, literacy, and 
proper pronunciation.  Some of the questions we will ask include how our speech marks us in terms of 
social class, gender, education, and race; what we can tell about a person based solely on how they 
speak; and what are some of the social and political consequences of not talking 'normal.'  Course 
readings will include: Herman Melville's Billy Budd, George Bernard Shaw's Pygmalion, George Bernard 
Shaw, Franz Kafka’s The Metamorphosis, Ken Kesey’s One Flew Over the Cuckoo’s Nest, Yukio 
Mishima’s Temple of the Golden Pavilion, Gail Jones’ Sorry, Sapphire’s Push.  

TTH 1:00-2:30 Eagle, Chris 

389-
801 

Topics in Comparative Literature:  Colonialism and Its Legacy  
Diverse Traditions Course 
This course can serve as a substitution for ENG 350 for literary studies students. (updated 10/21/14) 
ENG 389 examines colonialism in its late phase, during the 19th and 20th centuries, and the period of 

T 6:00-9:15 PM Fairhall, James 



post-colonialism in which we now live.  We will look at these two historical phenomena through the 
lens of 20th-century British literature: novels, two plays, a movie, and four poems.  “British” here is 
broadly defined.  Thus we will read works by two Caribbean novelists and a poet/playwright (Jean 
Rhys, Jamaica Kincaid, and Derek Walcott), a South African playwright (Athol Fugard), and a Nigerian 
novelist (Chinua Achebe), as well as works by English writers (Rudyard Kipling, Joseph Conrad, E.M. 
Forster).  We will also view and discuss Hanif Kureishi’s postcolonial Pakistani-English film, My 
Beautiful Launderette.  This course meets the “diverse traditions” requirement for English majors.  

390- 
201 

Senior Capstone Seminar:  Modernist American Women Writers 
This course provides you with an opportunity to test new ways to think about English studies through 
the lens of novels written by American women during the early-twentieth century. We will examine 
the works of a range of women writers between the two world wars to explore the intersection of 
issues of gender, sexuality, and race on aesthetics and form during the era of modernism and 
modernity. How do these writers negotiate and represent the impact of war? Of cosmopolitanism? Of 
urbanization? Of media and technology? 

TTH 2:40-4:10 Chung, Junehee 

392-
201 

Internship 
Online Course 
“Internship in English” is a four-credit course designed to complement your English course of study 
along with your internship experience (100 hours of internship work). Using literature, film, and career 
guides, the class explores both academic and pragmatic aspects of work. We will analyze definitions of 
and strategies for career success, what makes work meaningful, the positive and negative power of 
technology in the workplace, and issues of ethics and social justice for employers and employees. 
Most practically, we will explore current career opportunities for English graduates and reflect on your 
ideal career paths, ask you to create job-finding strategies, and improve your résumé and cover letter 
writing along with your interviewing skills. Ultimately, we will relate our readings and discussions to 
your internship and apply what we learn to your future career. There is no pre-requisite or prior 
knowledge needed to take this course. 

Registration By Permission 
Contact Chris Green 

Green, Chris 

 

mailto:cgreen1@depaul.edu

