
PLEASE NOTE:  Not all courses have descriptions yet.  Check back for updates. 
WINTER QUARTER 2017-2018, DEPARTMENT OF ENGLISH, UNDERGRADUATE COURSES, JUNE 14, 2017 

 Classes meet on Lincoln Park Campus unless otherwise noted.     

Course and Title Days and Time Instructor 

ENG 101 INTRODUCTION TO LITERATURE: Heroes and Villains MW 1:00-2:30 Jeffrey Kessler 

ENG 101 INTRODUCTION TO LITERATURE:  TBD TTH 9:40-11:10 Bill Johnson Gonzalez 

ENG 101 INTRODUCTION TO LITERATURE: Forbidden Knowledge TTH 1:00-2:30 Mark Arendt 

ENG 101 INTRODUCTION TO LITERATURE: Dystopian Fiction & the Apocalypse TTH 3:10-4:40 (Loop) Peters 

ENG 130 THEMES IN LITERATURE: True Stories MW 1:00-2:30 Craig Sirles 

ENG 201 INTRODUCTION TO CREATIVE WRITING  

English 201 is an introductory course in the practice of creative writing. This course assumes that there 
are features common to all creative writing—from poetry to creative nonfiction to drama to fiction—and 
while we discuss these features, you’ll begin to make your own art, your own stories and poems. As with 
all practice, we will observe the masters as we make our own efforts—we will read. We will also begin 
the process of workshopping each other’s work—sharing work with an eye toward revision.   

MW 1:00-2:30 Dan Stolar 

ENG 201 INTRODUCTION TO CREATIVE WRITING  
This course will serve as an introduction to both the practice and study of creative writing and literary arts. 
Participants will read, write, and workshop fiction, non-fiction, and poetry while experimenting with new 
forms and learning about various authors and literary techniques. Class meetings will focus on seminar 
discussion, in-class writing, and workshop. 

MW 4:20-5:50 David Welch 

ENG 201 INTRODUCTION TO CREATIVE WRITING  TTH 11:20-12:50 Mark Arendt 

ENG 201 INTRODUCTION TO CREATIVE WRITING  
This course is intended to introduce creative writing as a practice, and includes lots of reading, writing, and 
revision with plenty of professorial and peer feedback. Like any practice, the process of learning to write 
creatively is twofold: first, you learn by careful observation how creative writing works; second, you take a 
crack at doing it yourself. 

TTH 4:20-5:50 Kathleen Rooney 

ENG 201 INTRODUCTION TO CREATIVE WRITING  MW 11:50-1:20 (Loop only) Steven Ramirez 

ENG 201 INTRODUCTION TO CREATIVE WRITING  
This course is an introduction to writing poetry, short stories, and creative nonfiction, designed for English and 
Creative Writing majors as well as anyone passionate about learning to write in creative forms. You will learn 
to read as a writer by analyzing writing by 20th and 21st century authors, and you will also create and revise 
your own original creative work. The main goals of the class are to introduce writing and revision as an artistic 
practice, to overcome any fears you have about writing in literary forms, and to learn to participate in a 
supportive and critique-based writing workshop community. 

M 6:00-9:15 PM Barrie Borich 

ENG 207 LITERATURE FROM 1900 TO THE PRESENT MW 11:20-12:50 Eric Selinger 

ENG 211 GRAMMAR AND STYLE  TTH 2:40-4:10 Robert Meyer 

ENG 218 READING AND WRITING FICTION FOR NON-MAJORS  TTH 9:40-11:10 Emily  Tedrowe 

ENG 219 READING AND WRITING POETRY FOR NON-MAJORS  TTH 11:20-12:50 Kathleen Rooney 



In # 657, “I dwell in Possibility,” Emily Dickinson suggests that poetry is “a fairer House than Prose.” Whether 
you agree or not, if you can read, analyze, and write poetry, then you can probably read, analyze, and write 
anything. The study of poetry teaches readers and writers how to use and understand—and maybe even 
love—language on its most basic level: that of individual words. In this course, through the analysis and 
criticism of poems by established poets and through the writing and revising of your own poems, we will 
concentrate on the materials and ideas from which poems are made, thereby learning poetic vocabulary and 
identifying various poetic techniques and structures, all with an eye toward finding models for our own 
writing. 

ENG 231 THE GOTHIC: Monsters & Villains 
How do we define monstrosity and villainy, and how are those definitions historically and culturally 
dependent?  This course will attempt to answer these questions through the study of some of the most 
influential and famous texts in the Gothic tradition.  We will begin our exploration of the Gothic in the 18th-
century with Matthew Lewis’s scandalous novel The Monk.  We will then move on to such Gothic classics as 
Mary Shelley’s Frankenstein, R. L. Stevenson’s The Strange Case of Dr. Jekyll and Mr. Hyde, and Bram Stoker’s 
Dracula, and we may end the quarter with more contemporary narratives, perhaps even drawn from film and 
television.  Throughout the course, we will question what makes the monsters and villains in these stories so 
frightening, and what those fears say about the historical moments in which these texts were produced.  We 
will also discuss why so many of these texts have had such lasting popularity and why monsters and villains 
have become among the most famous literary characters to capture the public imagination.  

TTH 9:40-11:10 Jennifer Conary 

ENG 232 THE ROMANCE  MW 2:40-4:10 Eric Selinger 

ENG 265 THE AMERICAN NOVEL  MW 11:20-12:50 June Chung 

ENG 275 LITERATURE AND FILM: Irish Film & Fiction W 6:00-9:15 PM David Gardiner 

ENG 275 LITERATURE AND FILM:  American Classics TTH 3:10-4:40 (Loop only) Michael Williams 

ENG 276 LATINO/A LITERATURE (RES) (DT) 
Race, Equality, Sexuality 
Diverse Traditions 

TTH 1:00-2:30 Bill Johnson Gonzalez 

ENG 281 LITERARY CLASSICS 
We will read Lahiri’s The Namesake, Gogol’s “The Overcoat,” Cervantes’ Don Quixote, Goethe’s Faust, and 
Ibsen’s “A Doll’s House” exploring themes of pastoralism, knight errantry, romanticism, and varieties and 
forms of romantic love.   

TTH 11:20-12:50 Jonathan Gross 

ENG 286 TOPICS IN POPULAR LITERATURE:  Young Adult Fiction MW 11:20-12:50 Emily Tedrowe 

ENG 291 THE CRAFT OF FICTION WRITING TTH 4:20-5:50 Sarah Fay 

ENG 292 THE CRAFT OF POETRY WRITING 
Contemporary poet Marvin Bell has remarked that, “The plain truth is that, except for mistakes that can be 
checked in the dictionary, almost nothing is right or wrong. Writing poems out of the desire to find a way to 
be right or wrong is the garden path to dullness.” Through close attention to form, detail, and constraint, this 
class will do its best to keep your poems from ever being dull. In order to achieve that end, this class will begin 
interfering early and often, over and over again, with your poetic intentions and drafts. This obstructionist 
approach—predicated on the idea that a poet can often find the greatest freedom of expression within the 
strictest of restraints—might make you want, at times, like Philip Larkin, to tell me to eff off. But if you enter 
this class with an open mind and if you strive to cultivate an attitude of flexibility and fun, your willingness to 

TTH 1:00-2:30 Kathleen Rooney 



embrace these obstructions and interferences will lead you to discoveries—about structure, about content, 
and about your processes and preoccupations as a reader and writer of poetry. 

ENG 299 CAREERS FOR ENGLISH MAJORS  
The course will help students better understand their skills and talents in order to find satisfying jobs across a 
wide range of fields.  
The class will begin by reflecting on individual students’ values, strengths, and preferences and thinking about 
job activities and careers that might complement these. We will also examine specific work environments 
(e.g., the arts, also corporations and non-profits); the value of attending graduate or professional school; and 
the role that internships, undergraduate research, and networking play in career development and 
advancement. In addition, we will look at how to organize and manage an internship/job search; how to put 
together strong resumes, cover letters, and portfolios; and how to interview well over the phone, via Skype, 
and in-person.  
Along with exploring multiple career paths, we will spend part of the class focusing specifically on how an 
English major might make a living as a writer. We will discuss various writing cultures: for example, the world 
of trade publishing in NYC vs. the academic culture built around MFA graduates and teaching.  
Lastly, we will also explore important philosophical and personal questions that surround all of our practical 
career decisions—the possibility and nature of meaning in a work culture based on an industrialization and 
commodification. Accordingly, we will consider the place of the imagination and reflection in one’s work life. 

T 6:00-9:15 PM Chris Green 

ENG 305 LITERARY MAGAZINES: The American Literary Magazine: Idealists and Happy Fools 
Hybrid 
This hybrid online AND face-to-face course makes use of digital media, archival collections, and experiential 
editorial practice, to examine the American literary magazine, from inception to contemporary practice. We 
explore the missions, functions, styles, personalities, experiments, and aesthetics of select little magazines 
and literary journals published from the early 20th century to the present day, particularly those 
representative of great moments of change in both political and literary culture. Using digital archives, DePaul 
Special Collections, and field trips to the Newberry Library and the Read/Write library archives, class 
participants compare and contrast the ways literary journals develop in response to changing times, in 
keeping with innovations in literary form and in tandem with changes in publishing technologies. Students 
also deliberate over submissions and choose at least one creative work to publish in the national literary 
journal of the urban essay arts, SLAG GLASS CITY.  The outcome is an in-depth understanding of the literary 
journal's relationship to editorial vision, book publishing and individual author's careers. NOTE: The class will 
begin online with immediate required activities the first evening of the quarter and will meet face-to-face for 
the first time at the start of Week 2.  
Face-to-Face Dates: Tuesday Evenings, 6-9:15 PM—January 9, January 23rd, February 27th, 6 March. All other 
required weekly activities occur online. 
Field Trip Dates (optional but recommended): Saturday Mornings, 10AM -1 PM (approx)—February 3rd and 
February 17th.  

T 6:00-9:15 
Hybrid 
Face-to-Face meeting dates: 
1/9, 1/23, 2/27, 3/6 

Barrie Borich 

ENG 306 ADVANCED CREATIVE NONFICTION WRITING 
Perhaps the most difficult--and important--decision a writer must make in crafting a work of creative 
nonfiction is to find the right structure. This course will explore an array of available narrative structures. Each 
week we will examine a different form (profile, group portrait, journey, quest, detective story, etc.), studying 
various works by masters of the craft. While paying particularly close attention to the architecture of these 
pieces, we will also examine voice, tone, diction, syntax and imagery. The goal is to help participants discover 

TTH 1:00-2:30 Miles Harvey 



new frameworks on which to shape their ideas, and to complete at least one publishable piece by the end of 
the quarter.   

ENG 307 ADVANCED FICTION WRITING 
English 307 There is a long tradition of writers exchanging their stories with their peers in order to help each 
other with revision. At its best a fiction workshop develops its own unique creative energy and supportive 
culture, where the whole is truly greater than the sum of its parts. As we read each other’s drafts we will 
navigate the balance between taking each story on its own terms and illustrating common craft elements or 
principles, acknowledging always that in art “rules” are really only guidelines and the ultimate measure is 
often intensely personal. We will also read very recent award winning contemporary fiction.   

MW 9:40-11:10 Dan Stolar 

ENG 309 ADVANCED TOPICS IN WRITING: The Art of Description 
 

December Session 
MTuWTh  
12:00-3:45 

Richard Jones 

ENG 309 ADVANCED TOPICS IN WRITING: Autobiographical Poetry MW 1:00-2:30 Mark Turcotte 

ENG 309 ADVANCED TOPICS IN WRITING: Science and Nature Writing 
Science and Nature writing is an immersion in the fun of writing about the natural world with the art of the 
novelist.  We meet scientists and hear from guest professionals, reading works covering the inner and outer 
realms of the mind and body.  It’s a great course for well-paying jobs with travel, every bit as creative as 
fiction and poetry.   Absolutely no prior science background is necessary.   If you liked Cosmos, The Jinx or 
Serial, this is a little-known writing field looking for you. 

MW 2:40-4:10 Ted Anton 

ENG 309 ADVANCED TOPICS IN WRITING:  Young Adult Literature MW 4:20-5:50 Nancy Grossman 

ENG 320 ENGLISH RENAISSANCE LITERATURE 
Pre-1800 

TTH 9:40-11:10 Paula McQuade 

ENG 328 STUDIES IN SHAKESPEARE:  RI: Shakespeare and Rome 
Pre-1800 
A study of Shakespeare’s career-long engagement with Roman literature, mythology, and history. As a 
research-intensive course, we will use both primary source archives and recent criticism to consider Rome as 
not only a source for Shakespeare’s poetic and dramatic writing, but also a unique experiment in defining the 
success of English literature at the turn of the seventeenth century. Activities include visits to Special 
Collections, curating a digital exhibit of images from books that are more than four centuries old, analyzing 
the film history of Shakespeare’s Rome, and a group-oriented approach to research methods. 

MW 2:40-4:10 Megan Heffernan 

ENG 328 STUDIES IN SHAKESPEARE: Nation, Race, and Gender TTH 2:40-4:10 Francesca Royster 

ENG 330 RESTORATION AND 18th-CENTURY LIT 
Pre-1800 

TTH 11:20-12:50 Richard Squibbs 

ENG 342 MAJOR AUTHORS 1800-1900: Jane Austen 
Pre-1900 
Aside from Shakespeare, Jane Austen is arguably the most famous author of English literature whose works 
continue to enjoy both scholarly appreciation and popular devotion.  She is lauded by scholars for her 
meticulous and ironic portraits of Regency society and her mastery of point of view and character interiority, 
while she is beloved by her dedicated fan base for her plucky heroines and satisfying marriage plots. This 
course will investigate the relationship between these two versions of Jane Austen by examining all of her 
published works from a variety of critical perspectives, with particular attention given to historical context, 
stylistic analysis, and feminist readings.  We will discuss how Austen developed as a writer over the course of 
her relatively short career, as well as how the volatile social and political scene of the late 18th century and the 

TTH 1:00-2:30 Jennifer Conary 



Regency influenced the content and form of her works.  We’ll also discuss why Austen remains popular today 
and, if time permits, look at some of the pop culture incarnations of Austen’s novels such as The Lizzie Bennet 
Diaries and Lost in Austen. 

ENG 350 MODERN BRITISH LITERATURE 
ENG 350, Modern British Literature, is a survey of canonical 20th-century British writers of fiction, poetry, and 
drama. By "British" I mean writers of the British Isles including Ireland, even though Ireland has been an 
independent nation since 1922. By "canonical" I mean authors with established reputations as outstanding 
writers.  The canon is always changing, if slowly, and these are far from being the only significant authors of 
their day.  One reason I've chosen them is that English majors should be familiar with these canonical figures 
so as to understand the movement called "Modernism" in a British context. 

MW 2:40-4:10 James Fairhall 

ENG 359 TOPICS IN MODERN BRITISH LITERATURE: RI: Kipling & Forster in India (DT) 
Research-Intensive 
Diverse Traditions 
Kipling and Forster were as different as they could be: one intensely masculine and pro-Empire; the other 
protecting his identity as a gay man and expressing deep ambivalence about the British involvement in India. 
Concurrently, Indian author Rabindranath Tagore achieved world-wide recognition for his anti-imperialist and 
pro-feminist stances. These three authors share critical trajectories that exemplify a century of literary 
debate. In the early 20th-century, Rudyard Kipling (author of Kim and The Jungle Book, among many other 
works) was the world’s most popular author on India and the 1907 Winner of the Nobel Prize in Literature; by 
the mid-20th-century, however, he had been relegated to the B-List and was scorned for his pro-Imperialist 
views. Today, critics acknowledge his insightful voice on British India and his literary value.  For E.M. Forster, 
the evolving critical conversation of the 20th-century—formal, New Critical, feminist, post-colonial, and queer 
theory—delivered vividly different readings of his A Passage to India. Tagore, also a Nobel Prize Winner 
(1913), similarly disappeared from the critical conversation, only to be revived in recent years. This class 
places these three authors in dialogue with each other and examines the dramatic shifts in the critical 
discussions about them. The course requires short response papers on the literary works and a research 
paper on critical views of these authors.  

TTH 2:40-4:10 Carolyn Goffman 

ENG 360 AMERICAN LITERATURE TO 1830 
Pre-1800 

TTH 2:40-4:10 Richard Squibbs 

ENG 362 AMERICAN LITERATURE 1865-1920 
Pre-1900 

MW 11:20-12:50 June Chung 

ENG 368 STUDIES IN LITERATURE ACROSS CULTURES:  RI:  Kipling & Forster in India (RES) (DT) 
Research-Intensive 
Race, Equality, Sexuality 
Diverse Traditions 
Kipling and Forster were as different as they could be: one intensely masculine and pro-Empire; the other 
protecting his identity as a gay man and expressing deep ambivalence about the British involvement in India. 
Concurrently, Indian author Rabindranath Tagore achieved world-wide recognition for his anti-imperialist and 
pro-feminist stances. These three authors share critical trajectories that exemplify a century of literary 
debate. In the early 20th-century, Rudyard Kipling (author of Kim and The Jungle Book, among many other 
works) was the world’s most popular author on India and the 1907 Winner of the Nobel Prize in Literature; by 
the mid-20th-century, however, he had been relegated to the B-List and was scorned for his pro-Imperialist 
views. Today, critics acknowledge his insightful voice on British India and his literary value.  For E.M. Forster, 

TTH 2:40-4:10 Carolyn Goffman 



the evolving critical conversation of the 20th-century—formal, New Critical, feminist, post-colonial, and queer 
theory—delivered vividly different readings of his A Passage to India. Tagore, also a Nobel Prize Winner 
(1913), similarly disappeared from the critical conversation, only to be revived in recent years. This class 
places these three authors in dialogue with each other and examines the dramatic shifts in the critical 
discussions about them. The course requires short response papers on the literary works and a research 
paper on critical views of these authors.  

ENG 369 TOPICS IN AMERICAN LITERATURE: Young Adult Fiction MW 11:20-12:50 Emily Tedrowe 

ENG 374 NATIVE LITERATURE (RES) (DT) 
Race, Equality, Sexuality 
Diverse Traditions 

MW 9:40-11:10 Mark Turcotte 

ENG 380 MASTERPIECES OF WORLD LITERATURE 
We will read Lahiri’s The Namesake, Gogol’s “The Overcoat,” Cervantes’ Don Quixote, Goethe’s Faust, and 
Ibsen’s “A Doll’s House” exploring themes of pastoralism, knight errantry, romanticism, and varieties and 
forms of romantic love.   

TTH 11:20-12:50 Jonathan Gross 

ENG 382 MAJOR AUTHORS:  Melville and Ellison 
Moby-Dick (1851) has been called the greatest American novel, yet in the nineteenth century, it was a critical 
and commercial flop.  Just over a century later, Ralph Waldo Ellison published Invisible Man and it was 
immediately hailed as a masterpiece. In considering the opposite trajectories of these two ambitious novels 
as we read them closely over the course of the semester, we also will consider the relationship between 
politics and art, and race and representation, in the mid-nineteenth and –twentieth centuries, the ongoing 
evolution of the American literary canon, and continuing debates about “great” literature.  Additional writings 
by Melville and Ellison as well as literary criticism and theory will contextualize our focus on the two 
substantial novels.  Students should be prepared for a heavy reading load and to write two close readings and 
a longer research paper. 

MW 2:40-4:10 Marcy Dinius 

ENG 390 SENIOR CAPSTONE SEMINAR:  The Literature of Dystopia 
In our post-9/11 society, dystopian and apocalyptic literature are thriving, and it’s no secret why. Never 
before has society been so complex, so technology-driven—and so carefully watched. In the wake of foreign 
wars, the NSA scandal, global warming, genetically modified crops and overpopulation, it’s no wonder our 
lives feel at the whim of forces beyond our control. 
According to John Joseph Adams, in dystopian literature “society is itself typically the antagonist, actively 
working against the protagonist’s aims and desires. This oppression is typically enacted by a totalitarian or 
authoritarian government, resulting in the loss of civil liberties and untenable living conditions, caused by any 
number of circumstances, such as world overpopulation, laws controlling a person’s sexual or reproductive 
freedom, and living under constant surveillance.” 
In this Senior Capstone, we will discuss the importance of 20th- and early-21st Century dystopian and 
postapocalyptic literature, beginning with Brave New World, It Can’t Happen Here, and 1984, then moving on 
to contemporary works from Margaret Atwood, Octavia Butler, among others. Students will work in groups to 
lead discussion on one particular novel, as well as completing a final capstone project of their own design.  

MW 11:20-12:50 Rebecca Johns Trissler 

ENG 392 INTERNSHIP 
Online 
By permission only. Registration is by permission of C. Green cgreen1@depaul.edu 
“Internship in English” is a four-credit course designed to complement your English course of study along with 
your internship experience (100 hours of internship work). Using literature, film, and career guides, the class 

Online Chris Green 

mailto:cgreen1@depaul.edu


explores both academic and pragmatic aspects of work. We will analyze definitions of and strategies for 
career success, what makes work meaningful, the positive and negative power of technology in the 
workplace, and issues of ethics and social justice for employers and employees. Most practically, we will 
explore current career opportunities for English graduates and reflect on your ideal career paths, and ask you 
to create job-finding strategies. Ultimately, we will relate our readings and discussions to your internship and 
apply what we learn to your future career. There is no pre-requisite or prior knowledge needed to take this 
course. 

   

 


