
PLEASE NOTE:  Not all courses have descriptions yet.  Check back for updates. 
SPRING QUARTER 2017-2018, DEPARTMENT OF ENGLISH, UNDERGRADUATE COURSES, JUNE 15, 2017 

Classes meet on Lincoln Park Campus unless otherwise noted.   

Course and Title Days and Time Instructor 

ENG 101 INTRODUCTION TO LITERATURE: Narratives of Disaster 
How do cataclysmic events such as the atomic bombing of Hiroshima and the September 11 attacks 
shape our literature? This course will examine several 20th and 21st century narratives of disaster in 
an attempt to understand how these catastrophic episodes affect structure, language and notions 
of character, as well as ideas about history, memory, morality and religion. 

TTH 9:40-11:10 Miles Harvey 

ENG 101 INTRODUCTION TO LITERATURE: “Ladies’” Night 
This course will provide you with an intensive introduction to the study of literature in a variety of 
genres, including poetry, novels, short stories, literary nonfiction, and literary criticism. It will do by 
looking at these subjects through a feminist lens. The word ‘ladies’ in this course’s title is in quotes 
because this class will interrogate what it means to be a lady at all, both in terms of gender identity 
and sexuality, as well as in terms of what different cultures deem lady-like or not. The word night 
refers to hidden aspects of female or female-identified experience, either repressed (by society or 
the self) or simply private (things that people keep to themselves as a means of safeguarding their 
own subjectivity). We’ll read and discuss the assigned texts with an emphasis on close analytical 
reading within larger narrative and stylistic structures or patterns. By studying such features as 
point of view, plot, character, setting, diction, style, tone, and figurative language, we’ll develop our 
understanding of the choices that writers make and their effect on readers. All the books we read in 
this class will be by female or female-identified authors. 

TTH 11:20-12:50 Kathleen Rooney 

ENG 101 INTRODUCTION TO LITERATURE:  Literature and Politics W 6:00-9:15 PM David Gardiner 

ENG 201 INTRODUCTION TO CREATIVE WRITING  MW 11:20-12:50 Emily Tedrowe 

ENG 201 INTRODUCTION TO CREATIVE WRITING  TTH 3:10-4:40 (LOOP) Mark Arendt 

ENG 201 INTRODUCTION TO CREATIVE WRITING  
This course is designed to introduce students to the vocabulary and practices of the creative-writing 
workshop, a learning environment in which students gain insight into their own work through the 
constructive critiques of their colleagues. As a means of understanding and improving their own 
writing, students will read short works by well-known authors, paying close attention to elements of 
craft. 

TTH 1:00-2:30 Miles Harvey 

ENG 201 INTRODUCTION TO CREATIVE WRITING  
A fun and informative introduction for the new or experienced creative writer, covering fiction, 
nonfiction and poetry, with an emphasis on experiments in form.  We read some of the classics and 
newest writers, and learn together in a supportive workshop atmosphere. 

TTH 2:40-4:10 Ted Anton 

ENG 201 INTRODUCTION TO CREATIVE WRITING  TTH 4:20-5:50 Sarah Fay 

ENG 201 INTRODUCTION TO CREATIVE WRITING  
ENG 201 is an introduction to being a poet, short story writer, and playwright. You will analyze 
writing in these three genres by contemporary writers and you will also create your own poems, 
stories, and plays. You will also come to understand the importance and fun of revision by editing 

M 6:00-9:15 PM Chris Green 



yourself and the work of your peers. A main goal of the class is to help you overcome any fears or 
apprehension you have about writing. Accordingly, we will create a friendly, supportive community.  

ENG 205 LITERATURE TO 1700 TTH 11:20-12:50 Paula McQuade 

ENG 206 LITERATURE FROM 1700 TO 1900:  Literature and Technology 
This course focuses on American and British literature published during an age of technological—
and political—revolutions, examining poetry and prose by major authors who used literature as a 
kind of technology itself for making sense of all kinds of innovations during a time of rapid social 
change.  Working with broad definitions of both literature and technology, and reading a wide 
range of prose and poetry, we will consider genres including autobiography, science fiction, gothic 
fiction, the slave narrative, utopian fiction.  Authors will include Alexander Pope, Jonathan Swift, 
Laurence Sterne, Olaudah Equiano, Jonathan Swift, Benjamin Franklin, Mary Shelley, Edgar Allan 
Poe, Nathaniel Hawthorne, Herman Melville, Frederick Douglass, Charles Darwin, Walt Whitman, 
and Emily Dickinson, among others. 

MW 2:40-4:10 Marcy Dinius 

ENG 207 LITERATURE FROM 1900 TO THE PRESENT TTH 2:40-4:10 Eric Selinger 

ENG 211 GRAMMAR AND STYLE  
Hybrid 

MW 1:00-2:30 
Hybrid 
Class meets face-to-face TBA 

Craig Sirles 

ENG 216 CREATING CHARACTERS  MW 1:30-3:00 (Loop only) Steven Ramirez 

ENG 218 READING AND WRITING FICTION FOR NON-MAJORS  
According to Vladimir Nabokov, “The pleasures of writing correspond exactly to the pleasures of 
reading.” A fundamental tenet of this course is that reading and writing are activities on the same 
continuum—both active in nature, and both fundamentally imaginative endeavors. In this class, 
you'll be encouraged to embrace reading as a way of learning how to write, and to discover the 
wide range of possibilities afforded by fiction generally, and your own stories in particular. This 
course is an introduction to the reading and writing of literary fiction, with a particular emphasis on 
short stories. Over the quarter, we'll explore the variety of tools employed in the writer's craft by 
closely analyzing published stories with an eye towards the qualities that make them effective. In 
doing so, we’ll develop a vocabulary for the critical discussion of fiction. We'll also practice what we 
learn by writing some original stories and focused creative exercises of our own.  

TTH 4:20-5:50 Kathleen Rooney 

ENG 228 INTRODUCING SHAKESPEARE  MW 4:20-5:50 Michael Williams 

ENG 271 AFRICAN AMERICAN LITERATURE (RES) (DT) MW 1:00-2:30 Francesca Royster 

ENG 273 GLOBAL ASIAN LITERATURE: Asian American Literature (RES) (DT) TTH 1:00-2:30 June Chung  

ENG 275 LITERATURE AND FILM:  This is the Modern World 
The “modern era” is characterized as a period of rapid social change and political unrest that gave 
rise to experimental movements like surrealism, futurism, and cubism, among others. Modernist 
authors and artists often thought of themselves as an avant-garde disengaged from mainstream 
values, adopting complex forms to convey radical social attitudes and anxieties. Later, post-war 
midcentury writers conveyed similar feelings of existential confusion and alienation. All throughout 
modernity, authors and artists shared a fascination with film, a form that has steadily progressed in 
the twentieth century. This course will explore the innovative film and writing defining this era as 
we examine the rise of industrial society, existentialist philosophy, dada and surrealist productions, 
hard-boiled film noir, the Southern gothic, modern realism, and postmodern sci-fi. Ultimately, this 

MW 11:20-12:50 Keith Mikos 



class will help you sharpen your reading and viewing skills; it will give you a taste for assessing 
brilliant and complex works of fiction and film while broadening your understanding of one of 
humanity’s most fruitful periods of artistic expression. Authors may include Faulkner, Hemingway, 
Williams, and Hansberry, with selections from avant-garde artists and directors. 

ENG 275 LITERATURE AND FILM: Narrative in Literature and Film TTH 11:50-1:20 (Loop) Mark Arendt 

ENG 284 THE BIBLE AS LITERATURE  MW 11:20-12:50 Richard Jones 

ENG 286 TOPICS IN POPULAR LITERATURE: Harry Potter & the Hero's Journey 
J.K. Rowling’s seven-part Harry Potter  series is more than simply a fantastic story of wizards and 
witches battling the forces of evil, it’s also a piece of literature influenced by the history and culture 
in which it was written—Great Britain in the 1990s and early 2000s. This course will introduce 
students to Joseph Campbell’s Hero With a Thousand Faces monomyth as it relates to the Harry 
Potter series with an eye toward understanding Harry’s literary precursors, including the Arthurian 
legends and the British school story, such as Tom Brown’s School Days , among others. The second 
part of the course will consider the Potter novels in the historical context of Great Britain in the 
1980s and 1990s, including how J.K. Rowling’s continuing social activism influences our 
understanding of the wizarding world. 
No matter if you’re a Gryffindor, a Slytherin, a Hufflepuff, or a Ravenclaw, however, students who 

sign up for this course should be familiar with the major plot elements of all seven books in the 

Harry Potter series prior to enrolling; there will be spoilers ahead. 
This course is the first of a two-course Study Abroad sequence with MCS 363: Modern Fandoms, 
taught by Paul Booth.  

MW 4:20-5:50 Rebecca Johns Trissler 

ENG 291 THE CRAFT OF FICTION WRITING MW 9:40-11:10 Emily Tedrowe 

ENG 307 ADVANCED FICTION WRITING 
In this course, students will read various published short stories and essays to understand how 
fictional elements work together to create an organic whole, discovering how accomplished writers 
shape their stories using point of view, form, tone, characterization, plot, narrative time, significant 
detail, theme, metaphor, and precise language. These craft elements we will use as guides, not 
limitations, in the creation of our own fiction, focusing on the short story. 
We will discuss student manuscripts in an environment that encourages honest criticism, always 
balanced by respect for the writer. In class and during individual conferences, we will explore 
strategies for revision of each student’s work. 

MW 1:00-2:30 Rebecca Johns Trissler 

ENG 308  ADVANCED POETRY WRITING 
The word “poet” comes from the Greek poiein, meaning “to make, create, or compose,” originating 
from the shared Proto-Indo-European root kwei- (“to pile or heap up”).  In this class, you will not 
merely make poems, but will also consider the poem itself and the poetry collection as crafted 
objects made by hand. And instead of just piling your drafts into a folder or heaping them into a 
final portfolio, you will spend the quarter working toward the creation of a cohesive limited edition 
chapbook of your own original poetry, complete with title, cover, jacket copy and artist’s statement. 
As you draft, revise, order, and organize your poems with an eye toward their presentation in the 
format of an artistic pamphlet, you will make numerous discoveries—about structure, about 
content, and about your processes and preoccupations as a reader and writer of poetry.  

TTH 1:00-2:30 Kathleen Rooney 

ENG 309 ADVANCED TOPICS IN WRITING: Narrative Structure in Contemporary Novel MW 2:40-4:10 Dan Stolar 



This is a course designed to mimic the way many working writers actually work. We will read 
contemporary novels—novels published in the last ten years—and we will seek to learn through 
emulation. Though a conversation of meaning is inevitable in literature, we will read as much for 
the “How” these books are put together as the “what” they say. Then you will try your hand at 
stealing some of these techniques in your own fiction.   

ENG 309 ADVANCED TOPICS IN WRITING:  Magazine Writing 
An advanced immersion in writing for magazines in print or on the web.  We learn how to come up 
with creative ideas, report them, compose, revise and sell them with the intent of publishing each 
of the articles you write.  Guest professionals will help you find your niche in a form that is every bit 
as creative as fiction and poetry.  No previous experience necessary. 

TTH 11:20-12:50 Ted Anton 

ENG 309 ADVANCED TOPICS IN WRITING: Memoir 
In this course we read, write, workshop, and discuss the literary memoir—first-person nonfiction 
narratives that use evocative description, engaging reflection, and all kinds of prose structures to 
illuminate memory, personal history, and other accounts of—and reflections on—your life and lived 
experience. The purpose of this course is to expand your nonfiction storytelling and personal 
reflection writing skills and deepen your understanding of contemporary literary memoirs, whatever 
their subject.  

W 6:00-9:15 PM Barrie Borich 

ENG 310 ENGLISH LITERATURE TO 1500 
Pre-1800 
This course considers the very beginnings of English literature in its historical settings. We will read 
many authors in an attempt to understand the aesthetic and ideological bases for texts in our 
language. Included in our readings are some of the most influential writers of the English literary 
tradition. Both Old English and Middle English works will be studied, mostly in translation. The 
course introduces the major medieval genres including epic, romance, and allegory, as well as the 
various modes (heroic, satiric, didactic) that remain in literature today.  
You are not expected to have previous knowledge of medieval literature, but you will be expected 
during the term to learn the historical and linguistic forces that helped shape this literature.  
Although your grade will be determined mostly by your papers and exams, you will be quizzed on 
Middle English pronunciation later in the term. The course D2L site has a link that can help you 
practice. 

TTH 2:40-4:10 Lesley Kordecki 

ENG 328 STUDIES IN SHAKESPEARE: Global Shakespeare 
Pre-1800 

TTH 9:40-11:10 Paula McQuade 

ENG 329 TOPICS IN RENAISSANCE LITERATURE: John Donne: Sex & Reformation 
Pre-1800 
This course studies the tumultuous work of John Donne: the Renaissance poet, disreputable lover, 
prominent Catholic convert, and devoted leader of the Church of England who lived in London 
around the turn of the seventeenth century. We will consider the paradox posed by Donne’s 
intensely erotic and devotional poems, as well as his powerful sermons, in the context of 
contemporary debates about how to understand human identity, sexual desire, religious faith, and 
the project of writing about the self. We will also think about the strange problem that Donne poses 
for literary history, which remained scandalized by his experimental poetics for several hundred 
years after his death. 

MW 2:40-4:10 Megan Heffernan 

ENG 332 MAJOR AUTHORS BEFORE 1800: John Donne: Sex & Reformation MW 2:40-4:10 Megan Heffernan 



Pre-1800 
This course studies the tumultuous work of John Donne: the Renaissance poet, disreputable lover, 
prominent Catholic convert, and devoted leader of the Church of England who lived in London 
around the turn of the seventeenth century. We will consider the paradox posed by Donne’s 
intensely erotic and devotional poems, as well as his powerful sermons, in the context of 
contemporary debates about how to understand human identity, sexual desire, religious faith, and 
the project of writing about the self. We will also think about the strange problem that Donne poses 
for literary history, which remained scandalized by his experimental poetics for several hundred 
years after his death. 

ENG 349 TOPICS IN NINETEENTH-CENTURY BRITISH LITERATURE: RI: Victorian Women Writers 
Pre-1900 
In her treatise on the stifling roles allotted to Victorian women, Florence Nightingale asked, “Why 
have women passion, intellect, moral activity — these three — and a place in society where no one 
of the three can be exercised?”  This course will explore the ways in which Victorian women 
writers—novelists, poets, and essayists—negotiated questions of gender like the one posed by 
Nightingale.  We will look at the influence cultural beliefs about women’s “nature” as subservient, 
nurturing, and, above all, morally pure had on women whose success as professional writers 
brought their femininity into question.  Our examples will be drawn from throughout the Victorian 
period, from the emergence of an organized women’s movement in the late 1840s to the rise of the 
“New Woman” in the 1890s, and we will look at writers who espoused a variety of opinions on “the 
Woman Question,” ranging from the conservative to the radical.  Authors studied will include 
Charlotte Brontë (Villette), George Eliot (The Mill on the Floss), Ella Hepworth Dixon (The Story of a 
Modern Woman), Christina Rossetti, Sarah Stickney Ellis, Caroline Norton, Florence Nightingale, 
Frances Power Cobbe, and Harriet Taylor Mill. 
This course will also serve as an introduction to literary research in which students will learn how to 
interpret, evaluate, and locate scholarly criticism.  In addition to learning how to work with primary 
and secondary sources, students will learn strategies for formulating research questions, honing 
arguments, and structuring analytical essays.  Students will work closely with the instructor to 
develop their own research projects, which they will complete in steps over the second half of the 
quarter. 

TTH 1:00-2:30 Jennifer Conary 

ENG 361 AMERICAN LITERATURE 1830-1865 
Pre-1900 
This survey of antebellum American literature begins with two stories that transition us from the 
Revolutionary period and the Founding into the so-called “American Renaissance.” 
While many have argued that this period saw the flourishing of a uniquely American literature, our 
readings will point up continuities between the old world and the new, and between the mid-
nineteenth century and our own time. Our lectures, discussion, writing assignments, and exams will 
take up this literature in relation to several paired themes, including nature/culture, self/society, 
freedom/slavery, submission/resistance, and inside/outside. 

MW 1:00-2:30 Marcy Dinius 

ENG 363 AMERICAN LITERATURE SINCE 1920 
Twentieth-century American writers and artists created some of the world’s most daring, 
experimental, and complex works. This course will familiarize students with those works while 
examining premier cultural movements, including the avant-garde, the Harlem renaissance, the 
beat generation, confessional poetry, postmodernism, and contemporary science fiction. We will 

MW 9:40-11:10 Keith Mikos 



address crucial social-political contexts, like the rise of the machine age, shifts in social diversity and 
concepts of identity, the turmoil of global war, social alienation and attempts to escape the soul-
crushing pressures of consumerism and conformity. We will also expand our study of literary works 
by exploring trends in the visual arts, like cubism, surrealism, abstract expressionism, and pop art, 
as well as critical trends related to existentialism, psychoanalysis, the New Criticism, 
poststructuralism, race, and gender. We will closely read a selection of the timely novels, innovative 
poetry, and provocative short stories that define this era. This course will sharpen your ability to 
interpret, analyze, and write critically about literature and culture, both in terms of this vital era and 
more broadly conceived. Authors covered may include: Stevens, Stein, Faulkner, Hughes, McKay, 
Kerouac, Ginsberg, Baldwin, Plath, Bishop, Berryman, Pynchon, Morrison, Bechdel, Saunders. 

ENG 369 TOPICS IN AMERICAN LITERATURE:  American Girl (Wharton & James) TTH 11:20-12:50 June Chung 

ENG 369 TOPICS IN AMERICAN LITERATURE:  Asian American Literature (DT) 
 

TTH 1:00-2:30 June Chung  

ENG 371 TOPICS IN AFRICAN AMERICAN LITERATURE: James Baldwin (RES) (DT) TTH 2:40-4:10 Bill Johnson Gonzalez 

ENG 377 TOPICS IN EDITING AND PUBLISHING:  Art & Technology of Book Design  
 

M 6:00-9:15  Staff 

ENG 377 TOPICS IN EDITING AND PUBLISHING:  Big Shoulders Books 
 

W 6:00-9:15 Staff 

ENG 382 MAJOR AUTHORS:  James Baldwin (DT) TTH 2:40-4:10 Bill Johnson Gonzalez 

ENG 388 TOPICS IN TRANSATLANTIC LITERATURE: RI: Modern Drama 
This course will focus on the development of Modern Drama in the late 19th and 20th centuries. In 
this period, several dramatists from different countries experimented with new dramatic styles and 
forms and sought to bring unconventional or underrepresented subject matter to the stage. We will 
study a wide range of plays by European, British, and American playwrights including Henrik Ibsen, 
Bernard Shaw, Anton Chekhov, Eugene O'Neill, Tennessee Williams, Samuel Beckett, Maria Irene 
Fornes, August Wilson, and others, and we will consider how these playwrights manipulated 
dramatic conventions in response to social, political, or cultural developments such as the feminist 
and civil rights movements, the rise of Marxism and socialism, and the two world wars. Students will 
also learn about a variety of dramatic styles, including realism, absurdism, epic theatre, and 
tragicomedy. Please note that ENG 388 is a research-intensive course and will incorporate 
instruction on finding and using secondary sources, culminating in a 10-page researched essay. If 
possible, the course will also incorporate an excursion to see a play currently in production. 

MW 2:40-4:10 Rebecca Cameron 

ENG 390 SENIOR CAPSTONE SEMINAR: One Book, One Quarter TTH 11:20-12:50 Eric Selinger 

ENG 392 INTERNSHIP 
Online 
By permission only. Registration is by permission of C. Green cgreen1@depaul.edu 
“Internship in English” is a four-credit course designed to complement your English course of study 
along with your internship experience (100 hours of internship work). Using literature, film, and 
career guides, the class explores both academic and pragmatic aspects of work. We will analyze 
definitions of and strategies for career success, what makes work meaningful, the positive and 
negative power of technology in the workplace, and issues of ethics and social justice for employers 
and employees. Most practically, we will explore current career opportunities for English graduates 

Online Chris Green 

mailto:cgreen1@depaul.edu


and reflect on your ideal career paths, and ask you to create job-finding strategies. Ultimately, we 
will relate our readings and discussions to your internship and apply what we learn to your future 
career. There is no pre-requisite or prior knowledge needed to take this course. 

   

 


