
 
 
 
 

Bachelor of Arts in English Language and Literature 

2012 Autumn Schedule of Classes  

DT=Diverse Traditions Course 

ENG 201 Creative Writing H. Pittard 
K. Rooney 
M. Turcotte 
D. Welch 

TTH 11:20-12:50, LPC  
TTH 9:40-11:10, LPC 
MW 9:40-11:10, LPC 
M 6:00-9:15, LPC 

ENG 211 English Studies: Language and Style C. Sirles MW 11:20-12:50, LPC 
This course provides an examination of the elements of grammatical structure as they are employed 
to create stylistic effect in writing.  The course begins with the structure of American English 
grammar, including parts of speech, sentence constituents, sentence types, and phrases and phrase 
functions.  Attention then turns to definitions and components of style.  By examining and analyzing 
the grammatical and rhetorical dimensions of style in texts from a wide array of authors, students will 
acquire an awareness of the ways language can affect the perceptions and responses of an audience 
of readers or listeners.  Throughout the course, students will do a number of written assignments 
(e.g., problem sets, short analytical assignments). There will also be three tests, and students will 
write a short paper (3-4 pages) analyzing the predominant stylistic features of their own writing.  
NOTE:  This is not a remedial course in grammar; students entering the course should be familiar with 
the conventions of Standard Edited English. 
ENG 218 Reading and Writing Fiction D. Stolar TTH 2:40-4:10, LPC  
ENG 220 Reading Poetry K. Rooney 

E. Selinger 
M. Arendt 

TTH 4:20-5:50, LPC 
MW 9:40-11:10, LPC 
MW 11:20-12:50, LPC 

In his introduction to his 1922 book The Sacred Wood, T.S. Eliot writes “It is part of the business of the 
critic to preserve tradition—where a good tradition exists. It is part of his business to see literature 
steadily and to see it whole; and this is eminently to see it not as consecrated by time, but to see it 
beyond time; to see the best work of our time and the best work of twenty-five hundred years ago 
with the same eyes.” In this class, we proceed (mostly) chronologically and historically because the 
better you understand the context of a poem’s production, the better you will understand that 
poem—not to mention, the better you will comprehend the evolution of poetry as a living art form 
with changing styles, trends, and techniques across the centuries. 
ENG 221 Reading Prose A. Bartlett 

C. Sirles 
W. Fahrenbach  

TTH 11:20-12:50, LPC 
MW 8:00-9:30, LPC 
TTH 1:00-2:30, LPC  

ENG 221 Reading Prose is a companion to ENG 220 Reading Poetry.  Basic to the English major, both 
courses deal with the practices of informed, analytical reading of literature.  ENG 221 concentrates on 
prose, especially fiction, the personal essay, and some critical or academic writing.  We’ll talk about 
how we come to understand writers’ points by looking at how they construct their narratives or plots, 
how they present their characters, including their speakers, how they shape their diction and use 
figurative language, and, at times, how they imagine their audiences.  In the first part of the course, 
we’ll read examples of fiction and nonfiction by a number of authors; in the second part of the course, 
we’ll read parts of James Joyce’s Dubliners, with some secondary readings relevant to Joyce’s stories.   
ENG 228 Introducing Shakespeare M. Williams MW 11:50-1:20, LOOP 
We study five major plays covering three genres; History, Tragedy, Comedy. The five will be selected 
from the following list: Richard II, Richard III, Henry IV Part 1, Julius Caesar, Hamlet, Othello, Macbeth, 
King Lear, Much Ado About Nothing, As You Like It, Twelfth Night. 
 



 
 
 
 

We generally study the plays in the order they were believed to have been be written. The first half of 
the course emphasizes Shakespeare’s growing ability to create complex characters, and the second 
half focuses on the great tragic heroes. 
 
A 900 word paper is due midway in the course and a second at the end. We have a take-home mid-
term and an in-class final. We have a short objective quiz on every play. 
ENG 232 
DT 

The Romance: History of Romance & 
the Novel 

J. Conary TH 6:00-9:15, LPC  

This course will provide a brief overview of the complicated history between women, romance, and 
the novel in order to trace the development of women’s culture in one literary genre.  We will focus 
on novels written by women writers about women readers.  By studying these narratives about 
women’s narratives, we will explore the ways in which women writers have used stereotypes of 
feminine culture to create a women’s literary tradition of their own.  We will question the function of 
women’s representations of women readers in various historical moments, and we will explore how 
these representations relate to questions of personal and cultural empowerment.  At the same time, 
we will trace the evolution of the term “romance” and its frequently dubious association with women 
writers and women readers from the eighteenth century to the present.  Primary texts for the course 
will be Charlotte Lennox’s The Female Quixote, Jane Austen’s Northanger Abbey, Charlotte Brontë’s 
Jane Eyre, Daphne Du Maurier’s Rebecca, and Margaret Atwood’s Lady Oracle. This course counts for 
Diverse Traditions credit. This course may not be repeated.  
ENG 265 The American Novel  M. Dinius TTH 1:00-2:30, LPC 
This course starts from Toni Morrison’s influential claim that American literature is permeated by an 
“Africanist presence,” exploring the ways that race informs the development of the novel in the 
nineteenth- and twentieth-century United States.  But as Walter Benn Michaels recently has argued, 
focusing exclusively on race risks obscuring the significant role that class difference has played, and 
continues to play, in American culture and literature.  And as recent political debates remind us, 
gender remains a volatile issue, with strong ties to race and class.  Our primary and secondary 
readings will examine the interplay of these complex issues and their role in shaping the development 
of the American novel from the eighteenth through the twentieth century.  Along with literary 
criticism and theory, we will read and discuss Rowson’s Charlotte Temple, Bird’s Sheppard Lee, 
Hawthorne’s House of the Seven Gables, Wilson’s Our Nig, Davis’s Life in the Iron Mills, Twain’s 
Pudd’nhead Wilson, Crane’s Maggie: A Girl of the Streets, and Ellison’s Invisible Man. 
ENG 275 

 
Literature and Film J. Phelps 

TBA 
TTH 4:20-5:50, LPC 
MW 11:20-12:50, LPC 

This section of ENG 275 “Literature and Film” analyzes the treatment of young people and youth 
culture in literature and film.  We will spend significant class time executing close readings of written 
texts and their film adaptations.  As we consider aspects of form, aesthetics, intertextuality, and 
genre, we will continually reflect on the cultural significance of youth culture and identity. And, finally, 
we will pay particular attention to the impact that stories of youth and youth culture have on you—
the college-aged common reader in the 21st century. 
 
Previous classes have read Daniel Clowes, Jeffrey Eugenides, Ernest Hemingway, Amy Hempel, Larry 
McMurtry, Joyce Carol Oates, and Michael Ondaatje; in addition, past students have studied the films 
of Peter Bogdanovich, Joyce Chopra, Sophia Coppola, Michael Winterbottom, and Terry Zwigoff. This 
course may not be repeated. 
ENG 275 Literature and Film: American Classics M. Williams MW 3:10-4:40, LOOP 
We study five of six noted American Literary works. We start with three dramas by Tennessee 
Williams that have been turned into movies. We then do the same with two or three works from the 
following list of short stories and novels: The Great Gatsby, Of Mice and Men, The Color Purple, The 



 
 
 
 

Killers, Brokeback Mountain. Death of a Salesman is a possibility for the autumn quarter. We examine 
the way themes and ideas are managed when the art form changes from literature to film. We study a 
variety of issues—some peculiarly American and some not—such as racial injustice, the American 
Dream, addiction and degeneration, the oppression of females, and the struggle for identity. We also 
focus on a wide range of problems involved in making serious movies from good literature. 
 
A 900 word paper is due midway in the course and a second at the end. We have a take-home 
midterm (all essay questions) and an in-class final. We have a short objective quiz upon the 
completion of each work.This course may not be repeated.  
ENG 284 The Bible as Literature R. Jones MW 11:20-12:50, LPC 
Introduction to the major stories, genres (e.g., poems, parables, prophecies) and intra-textual echoes 
of the Bible. 
ENG 286 Topics in Popular Literature: Fantasy H. Ingrasci MW 4:20-5:50, LPC 

This course explores the imagination-stretching world of “WHAT IF?,” the realm beyond realistic 
works that are set in the limits of the familiar, plausible, same-as-our-world.  Fantasy probes the re-
made worlds that we can dream of, wish for, and escape to, so as to envision a world that’s more live-
able, people-friendly, and viable for our development as fully realized human beings.  Fantasy creates 
changes in the world of the here-and-now so that a proto-world of THERE and WHENEVER exists to 
test our sense of how we could cope with and adapt to a socio-politico-physical world much more 
challenging (and satisfying) than our present one.  The course will be rooted in Joseph Campbell’s 
paradigm for fantasy and myth, The Quest Phases of the Hero’s Journey, to examine the values and 
life-motivating issues that appear in the realms of re-imagined worlds, issues resolved via the 
hero’s/people transforming themselves.  The course will include and explore short stories by fantasy 
writers, plus three fantasy novels (Shawshank Redemption, e.g.), as well as several feature films, such 
as BIG, Gladiator, Fight Club, Bladerunner, Blue Velvet, Groundhog Day, and others.  Articles to enable 
students to grasp and interpret Campbell’s vision of the heroic quest as a focal lens for our fantasy 
works will also be part of the course readings. 
ENG 291 Intermediate Fiction Writing H. Pittard MW 1:00-2:30, LPC 
ENG 292 Intermediate Poetry Writing M. Turcotte MW 11:20-12:50, LPC 
ENG 307 Advanced Fiction Writing A. Gautier  MW 2:40-4:10, LPC 
ENG 309 Topics in Writing: Magazine Writing T. Anton TTH 11:20-12:50, LPC 
This course introduces students to the techniques of developing, researching, writing and selling 
magazine stories.  We treat such writing as an art form every bit as creative as fiction and poetry.  We 
read classics of the past and present and write two articles of our own.  We will hear from guest 
editors and analyze contemporary print and web magazines.   
ENG 309 Topics in Writing: Travel Writing M. Morano TTH 2:40-4:10, LPC  
Travel writing is a course in which students craft the raw materials of experience, memory, and 
sometimes research into literary essays about travel.  In our writing and reading we wrestle with 
concepts of truth, accuracy, and authority, as well as with questions about the very nature of travel.  
What does it mean to travel?  Why do we do it?  What do we gain in the process of uprooting 
ourselves, and what do we lose? By excavating material for its depth and richness, students begin to 
shape their preliminary writings into pieces of literature that both engage and enlighten the reader. 
ENG 309 Topics in Writing: Conflict in Fiction A. Achy Obejas W 6:00-9:15,  LPC 
ENG 309 Topics in Writing: Satire and 

Postmodernism  
C. Sneed TTH 1:00-2:30, LPC 

In this course, we will study and practice elements of satirical and postmodernist short-story writing 
by studying how two or three contemporary writers create memorable stories and characters through 
choices related to form, point of view, characterization, dialogue, setting, tone, voice, etc. 
Postmodern fiction is often defined by irony (satire’s signal characteristic), reflexivity (a character’s 



 
 
 
 

awareness of him-/herself as a character and/or metafiction, i.e., fiction about fiction) and 
heterogeneity (multiple forms, e.g. poetry, letters, advertising fragments, song lyrics, screenplay 
excerpts, interviews – almost anything can be inserted into a postmodern story if it seems to make a 
goofy kind of sense) - elements that challenge but can also complement the linear narratives of many 
modernist and contemporary writers. 
ENG 309 Topics in Writing: Writing the Body K. Rooney TTH 11:20-12:50, LPC  
A common intellectual fantasy is to be able to encounter pure ideas in a featureless imaginary space. 
But tough luck: ideas come from people, and people come with bodies. In this class, we will consider 
the implications of our embodiment on writing, and look at how the body informs the mind and the 
art it creates. Sports, sickness, dieting, beauty, pregnancy, disability, sex—when we write on these 
topics, what forms are best suited to say what we want to say? This cross-genre class is designed to 
familiarize you with the vocabulary and practices of the creative writing workshop, and you will be 
able to critique the work of your classmates and receive feedback on your own work. 
ENG 309 Topics in Writing: Urban Shorts  M. Turcotte MW 4:20-5:50, LPC  
This course will be an exploration of the craft of Creative Writing focusing on the use of prose to 
create very short fiction rooted in urban experience, environments, and perspectives.  We’ll think of 
our form as quick and dirty story-making — fiction flashed out of urban grit.  The class will be a formal 
writing workshop.  Students will also read, discuss and respond in writing to a selection of work by a 
diverse group of established writers.  Students will be asked to complete brief writing exercises, and 
to write 6-8 original pieces for workshop and revision. 
ENG 309 Topics in Writing: Trends in 

Publishing 
B. Borich TTH 11:20-12:50, LPC  

This class is an overview of what literary publishing has been and will be, with a focus on changing 
literary demographics and developing technologies. We will begin by asking what a book and/or 
journal really is, in terms of both tradition and aesthetics, look at politics of power, change and 
alternative innovation through a literary publishing lens, join contemporary conversations about self-
publishing, green publishing, print-on-demand, and book arts, question whether digital publishing 
could impact the nature of literature itself, explore debates about gender and identity politics in 
literary journals and book publishing, and finally come back to the question: What is a book, and what 
will literary publishing become? 
ENG 310 English Literature to 1500 L. Kordecki TH 6:00-9:15, LPC  
ENG 320 English Renaissance Literature P. McQuade MW 11:20-12:50, LPC  
Survey of English literature from 1500 to 1600.  

ENG 328 Shakespeare Staff MW 9:40-11:10, LPC 
ENG 330 Topics in Restoration & 18th Century 

English Literature  
J. Shanahan MW 2:40-4:10, LPC  

The Renaissance is over. Romanticism is yet to begin. This course focuses on the dazzlingly inventive 
literary culture between those two better-known literary periods. 
 
The Restoration and 18th century is known for: the emergence of the novel as a serious genre; the first 
actresses on stage to play women’s parts; the high age of satire; stage comedies of risqué wit (some 
of the funniest plays in English come from this period); the first professional women authors; the rise 
of a print market, and the explosion of interest in newspapers and daily essays about society and 
culture; the invention of gothic; the rise of “literature” as an object of study in its own right. Authors 
will include: Wycherley, Behn, Dryden, Rochester, Defoe, Haywood, Swift, Pope, Richardson, Astell, 
Locke, Addison, Gay, Finch, Gray, Cook, Johnson, and Sterne. 
ENG 340 19th Century English Literature J. Conary W 6:00-9:15, LPC  
This course offers a brief introduction to the major literary and historical developments of 19th-
century Britain.  Particular emphasis is given to English Romanticism; industrialization and Victorian 



 
 
 
 

reform; changing views on class and gender, especially in regards to women’s rights; and the role of 
serialization and periodical publication on the form and content of 19th-century British 
literature.  Authors covered will likely include Wordsworth, Coleridge, P. B. Shelley, Keats, Byron, 
Mary Shelley, Dickens, M. E. Braddon, J. S. Mill, Arnold, Ruskin, Tennyson, R. Browning, Hardy, and 
Wilde. 
ENG 350 Modern British Literature R. Cameron  TTH 9:40-11:10, LPC  
This course examines a range of literary responses to the rapid, sometimes violent changes taking 
place in twentieth-century Britain. The readings include war poems, T.S. Eliot, and dub poetry; plays 
by Bernard Shaw and Samuel Beckett; and novels by E. M. Forster, Virginia Woolf, and Jean Rhys. We 
will consider these works in the context of some of the major events of the twentieth century, 
including the rise of socialist and feminist movements, the two World Wars, and the disintegration of 
the British Empire. We will also explore some of the major concerns of modern British writers: 
aesthetic and social reform, the effects of war and violence, spiritual doubt and transcendence, and 
cultural dislocation. 
ENG 360 American Literature to 1830 R. Squibbs TTH 2:40-4:10, LPC 
ENG 361 American Literature 1830-1865 H. Ingrasci MW 1:00-2:30, LPC  
This crucial “American Renaissance” period marks American writers’ artistic “rebirth” as creators of 
distinctive art works that begin and become the roots of the U.S.’s native cultural life.  No longer are 
U.S. writers cloning British themes and stylistic tastes, but now are exploring American mores, 
customs, locales, and socio-problems.  This course examines major authors’ treatments of the place 
of the marginalized U.S. artist in a practical America that’s becoming wealthy and materialistic, ever-
downgrading creative writers as of little value or use, as “people who can’t do the profitable work of 
empire building” but “can only scribble soulful sentences”.  The authors whose fiction and poems 
we’ll study include Poe, Hawthorne, Emerson, Melville, and Whitman. 
ENG 363 American Literature Since 1920 B. J. Gonzalez MW 9:40-11:10, LPC  
This course surveys important works of American literature written during the first half of the 
20th century, a period of rapid and, at times, radical cultural change, aesthetic innovation, and political 
unrest.  We will examine the historical contexts within which each of these texts was written, as well 
as carefully consider how each of the authors whose works are included here experimented with 
traditional ideas of literary form.  Topics include:  What was American literary modernism, and what 
relation did it have to European writing? What relationship does literature have to other art forms 
(painting, music, film, sculpture)?  What is the role of literature in culture?  What is mass culture, and 
why did it seem to be a problem?  What are the effects of experimentation with literary form? How 
did immigrant, ethnic, and female writers respond to literary modernism and the challenges of 
modern culture?  How do we judge artistic value?  Potential authors whose works will be studied 
include:   Gertrude Stein, T. S. Eliot, F. Scott Fitzgerald, Langston Hughes,Nella Larsen, William 
Faulkner, John Steinbeck, Eugene O'Neill. 
ENG 364 American Genre Studies: Literary 

Journalism 
T. Anton TTH 2:40-4:10, LPC  

 This course introduces students to the forms, styles, and traditions of the “new” journalism, an 
American genre of literary nonfiction that emerged in the post-World War II era, experienced a 
heyday in 1960s, and then matured.  The “new” journalism is the telling of true stories with art of the 
novelist.  This course covers writers like Hunter S. Thompson, Tom Wolfe, Annie Dilllard and others in 
an quest to analyze the conventions of a controversial new form of creative writing.   
ENG 365 Modern American Fiction J. Chung TBA 
ENG 370 

 
History of the English Language W. Fahrenbach TTH 4:20-5:50, LPC  

 ENG 370 traces the history of English from Anglo-Saxon to modern times, with particular attention to 
changes in its vocabulary, grammar, and to some extent its phonology.  The course is organized 



 
 
 
 

according to the historical forms of English as modern scholars understand them:  Anglo-Saxon or Old 
English, roughly from the fifth century to 1066; Middle English, from 1066 to the end of the fifteenth 
century; Early Modern English in the sixteenth and seventeenth centuries; Modern English from the 
eighteenth century to the present day; and finally American English and its dialects, including English 
as it’s currently spoken in Chicago.  We’ll look at the character of English in these periods in context of 
factors that have shaped its development, including political events, social and cultural shifts, changes 
in methods of composition and publication, and more broadly attitudes towards language.   
ENG 372 
DT 

African-American Poetry and Drama G. Smith TTH 1:00-2:30, LPC  

This survey course will involve an appraisal of African American poetry and drama in the twentieth 
century, with a brief initial consideration of earlier periods. Our attention will focus upon a) the Pre-
Renaissance period of Paul L. Dunbar; b) Harlem Renaissance, 1920s; c) Post-Renaissance, 1950s; d) 
Black Arts Movement, 1960s; and d) if time allows, the Post-Black Arts Movement, 1980s. Select 
African American poets and dramatists will be examined in terms of their specific contributions to 
their respective crafts and literary periods. This course counts for Diverse Traditions credit.  
ENG 378  Literature and Social Engagement: 

One Book One Chicago 
L. Rinehart MW 1:00-2:30, LPC 

ENG 382 
DT 

Major Authors: James Baldwin B. J. Gonzalez  MW 2:40-4:10, LPC 

Our primary goal in this course is to become familiarized with the major works of James 
Baldwin.  Baldwin wrote with breathtaking insight and great lyrical and moral power about questions 
of race, gender, and sexuality – and especially about the contradictions in American society related to 
these issues – at a time when it is was still controversial or unheard of to discuss such topics in 
public.  Baldwin’s courageous writings are always an exercise in criticism at both personal and cultural 
levels:   an attempt, that is, to grapple with the debilitating individual experience and psychological 
impact of homophobia and racism, on the one hand, but also always an attempt to point toward ways 
to survive collectively and to inspire fundamental social and structural change, on the other.  Our 
tasks in this course will thus be to trace Baldwin’s critiques of American and African American 
cultures, as well as to develop a theoretical vocabulary with which to understand both the 
complexities of race and sexuality in contemporary culture and the intersections between these two 
categories. This course counts for Diverse Traditions credit.  
ENG 383 
DT 

Women and Literature: Women & 
Myth 

L. Kordecki TTH 2:40-4:10, LPC  

Women in later literature are often indebted to mythological constructs of the gender.  The present 
course examines representative women in Greek and Roman myths and their occurrence in later 
poems, stories, and critical discourse.  When possible, we will read the original texts in which the 
myths occur, and compare later versions and adaptations as well as their meaningful afterlife in 
allusion. This course counts for Diverse Traditions credit.  
ENG 387 Topics in Contemporary Literature: 

Postmodern British Fiction  
R. Cameron TTH 1:00-2:30, LPC  

This course focuses on British fiction from the 1970s to the present, with an emphasis on novels and 
short stories that rewrite traditional tales or offer a new perspective on historical events. Authors will 
include Angela Carter, Salman Rushdie, Jeannette Winterson, Julian Barnes, and Martin Amis, among 
others. We will read some theories of postmodernism alongside the literary texts. 
ENG 389 Topics in Comparative Literature: 

Love Poetry 
E. Selinger MW 1:00-2:30, LPC 

This course will introduce you to some of the foundational love poets and love poems in the Western 
tradition, from Sappho through the Surrealists, including Catullus, Ovid, Dante, Donne, Dickinson, 
Cavafy, and Breton.  Some poets will be chosen by students, from a roster assembled by me; all will 



 
 
 
 

be read in translation.  We will study these poets as artists—their styles, their structures, their 
rhetorical moves—but also as teachers, men and women with some insight into the nature of love.   
Any knowledge that you can bring to this class from other courses, whether in psychology, 
philosophy, religious studies, gender studies, or literature, is very welcome. 
ENG 390 Senior Capstone Seminar: James 

Joyce 
J. Fairhall MW 2:40-4:10, LPC 

 

The Senior Capstone Seminar on James Joyce will examine three works of fiction--Dubliners, A Portrait 
of the Artist as a Young Man, and Ulysses-- in their historical context, with close attention to issues of 
language, gender, and ideology.  Seven weeks will be devoted to Ulysses. 
 

 


