
 
 
 
 

Bachelor of Arts in English Language and Literature 

2012 Spring Schedule of Classes  

DT=Diverse Traditions Course 

ENG 201 Creative Writing M. Turcotte  
K. Rooney  
K. Rooney 
D. Welch 

MW 11:20-12:50, LPC  
TTH 9:40-11:10, LPC 
TTH 3:10, 4:40, LOOP 
T 6:00-9:15, LPC 

ENG 211 English Studies: Language and Style R. Meyer TTH 2:40-4:10, LPC 
ENG 218 Reading and Writing Fiction S. Ramirez TTH 4:20-5:50, LPC  
ENG 218 is an introduction to reading and writing fiction. Students will not only become 
familiar with the work of authors both past and present, but also analyze the ever-evolving 
craft of story-telling in an academic environment. ENG 218 is also an introduction to the writing 
workshop. In addition to reading, students will be writing original, yet focused fiction and 
submitting work for peer discussion. Courses texts include an anthology of short fiction, and at 
least one novel. 
ENG 219 Reading and Writing Poetry C. Green TTH 2:40-4:10, LPC 
Reading & Writing Poetry is an introduction to being a critic of poetry and a poet. You will 
analyze poems by some of the greatest modern and contemporary poets and you will also write 
a variety of types of poems. Indeed, you will come to see that reading and writing are a 
continuous process—that, as Wallace Stevens says, “Writing is a concentrated form of reading.” 
A main goal of the class is to help you overcome any fears or apprehension you have about 
poetry. Accordingly, we will create a friendly, supportive community. Ultimately, you will learn 
to open yourselves to the mystery of poetry and the pleasure of intuition and play, which are 
necessary to appreciating and making even the most serious art.    
ENG 220 Reading Poetry J. Murphy 

K. Rooney 
M. Arendt 

MW 9:40-11:10, LPC 
TTH 11:20-12:50, LPC 
M 6:00-9:15, LPC 

ENG 221 Reading Prose H. Pittard 
L. Rinehart 
W. Fahrenbach 

MW 4:20-5:50, LPC 
TTH 9:40-11:10, LPC 
MW 9:40-11:10, LPC  

ENG 228 Introducing Shakespeare M. Williams TTH 1:30-3:00, LOOP 
We study five major plays covering three genres; History, Tragedy, Comedy. The five will be 
selected from the following list: Richard II, Richard III, Henry IV Part 1, Julius Caesar, Hamlet, 
Othello, Macbeth, King Lear, Much Ado About Nothing, As You Like It, Twelfth Night.  
We generally study the plays in the order they were believed to have been be written. The first 
half of the course emphasizes Shakespeare’s growing ability to create complex characters, and 
the second half focuses on the great tragic heroes. 
 
A 900 word paper is due midway in the course and a second at the end. We have a take-home 
mid-term and an in-class final. We have a short objective quiz on every play.   
ENG 245 The British Novel: Sex and Power J. Conary TTH 1:00-2:30, LPC  
This course will serve as an introduction to the British novel from the mid-18th century to the 
mid-20th century.  We will investigate both the formal properties of the genre and the historical 
conditions that gave rise to particular types of narratives.  To facilitate our ability to see how 
the genre developed over time, we will be tracing the evolution of one primary narrative: that 
of a lower-class young woman who is sexually pursued by an upper-class man.  Through 
studying this popular story of sex and power, we will look at how issues of gender and class 



 
 
 
 

shaped the development of both the British novel and British national identity.  Our primary 
texts will be Samuel Richardson’s Pamela, Jane Austen’s Mansfield Park, Charlotte Brontë’s 
Jane Eyre, Thomas Hardy’s Tess of the d’Urbervilles, and Jean Rhys’s Wide Sargasso Sea. 
ENG 265 The American Novel  J. Fairhall MW 4:20-5:50, LPC 
ENG 265 is an introduction to the 20th-century American novel. We will be discussing novels 
and stories from the 1920s to the late 1980s. Assigned works will be: Cisneros, The House on 
Mango Street; Dybek, The Coast of Chicago; Faulkner, “The Bear”; Fitzgerald, The Great Gatsby; 
Mason, In Country; Morrison, Sula; O'Brien, The Things They Carried; and Roth, Goodbye, 
Columbus.  
ENG 272 

DT 
Literature and Identity: 
Contemporary Coming-of-Age-Novel 

J. Conary TTH 4:20-5:50, LPC 

This course will explore the concept of identity as represented in coming of age novels from the 
late twentieth and twenty-first centuries.  We will investigate what it means to grow up and the 
ways in which the growing up process is complicated by issues of race, class, gender, 
nationality, religion, culture, and sexual orientation. In addition, we will investigate the 
different narrative techniques contemporary writers use to represent the process of identity 
formation and maturation.  Lastly, we will question the importance of coming of age narratives 
to contemporary culture. The reading list will include Toni Morrison’s The Bluest Eye, Salman 
Rushdie’s Midnight’s Children, Jeanette Winterson’s Oranges Are Not the Only Fruit, Mark 
Haddon’s The Curious Incident of the Dog in the Night-time, and Junot Díaz’s The Brief 
Wondrous Life of Oscar Wao. This course counts for Diverse Traditions credit. This course may 
not be repeated.  
ENG 275 

DT  
Literature and Film: Latino/as in Film B. J. Gonzalez MW 2:40-4:10, LPC 

This course will explore the history of the representation of Latino/as in film from the early 
20th century until the present. We will examine the images produced by Hollywood as well as 
films created by independent Latino/a artists. In all our investigations, we will pay special 
attention to the historical and cultural contexts in which the films were created, and we will 
attempt to identify the ideological effects generated by each text. We will be especially 
interested in understanding how Latino/as have turned to the medium of film to represent 
themselves, often resisting negative social stereotypes and opening up new ways of thinking 
about their role in the formation of U.S. culture. In addition, we will ask how Latino/a 
filmmakers have used or transformed established film genres such as the social problem film, 
film noir, the Western, the documentary, and the popular comedy in order to tell their stories. 
Finally, we will investigate how filmmakers have adapted and transformed various works of 
Latino/a literature for the big screen. Films include The Ballad of Gregorio Cortez, Salt of the 
Earth, La Bamba, Walkout, West Side Story, El Norte, Born in East L.A.  
This course counts for Diverse Traditions credit. This course may not be repeated. 
ENG 275 Literature and Film: American Classics M. Williams TH 5:45-9:00, LOOP 
We study five of six noted American Literary works. We start with three dramas by Tennessee 
Williams that have been turned into movies. We then do the same with two or three works 
from the following list of short stories and novels: The Great Gatsby, Of Mice and Men, The 
Color Purple, The Killers, Brokeback Mountain. Death of a Salesman is a possibility for the spring 
quarter. We examine the way themes and ideas are managed when the art form changes from 
literature to film. We study a variety of issues—some peculiarly American and some not—such 
as racial injustice, the American Dream, addiction and degeneration, the oppression of females, 
and the struggle for identity. We also focus on a wide range of problems involved in making 
serious movies from good literature. 
 



 
 
 
 

A 900 word paper is due midway in the course and a second at the end. We have a take-home 
midterm (all essay questions) and an in-class final. We have a short objective quiz upon the 
completion of each work. This course may not be repeated.  
ENG 281 World Literature Since 1500 E. O’Halloran TTH 11:20-12:50, LPC 
Introduction to examples of world literature since 1500. Focuses primarily on exploration of self 
and the world in drama, poetry, and the novel from the Renaissance through the Modern eras.  
ENG 284 The Bible as Literature R. Jones MW 11:20-12:50, LPC 
Introduction to the major stories, genres (e.g., poems, parables, prophecies) and intra-textual 
echoes of the Bible. 
ENG 286 Topics in Popular Literature: Fantasy H. Ingrasci TTH 1:00-2:30, LPC 

This course explores the imagination-stretching world of “WHAT IF?,” the realm beyond 
realistic works that are set in the limits of the familiar, plausible, same-as-our-world.  Fantasy 
probes the re-made worlds that we can dream of, wish for, and escape to, so as to envision a 
world that’s more live-able, people-friendly, and viable for our development as fully realized 
human beings.  Fantasy creates changes in the world of the here-and-now so that a proto-world 
of THERE and WHENEVER exists to test our sense of how we could cope with and adapt to a 
socio-politico-physical world much more challenging (and satisfying) than our present one.  The 
course will be rooted in Joseph Campbell’s paradigm for fantasy and myth, The Quest Phases of 
the Hero’s Journey, to examine the values and life-motivating issues that appear in the realms 
of re-imagined worlds, issues resolved via the hero’s/people transforming themselves.  The 
course will include and explore short stories by fantasy writers, plus three fantasy novels 
(Shawshank Redemption, e.g.), as well as several feature films, such as BIG, Gladiator, Fight 
Club, Bladerunner, Blue Velvet, Groundhog Day, and others.  Articles to enable students to 
grasp and interpret Campbell’s vision of the heroic quest as a focal lens for our fantasy works 
will also be part of the course readings. 
ENG 291 Intermediate Fiction Writing H. Pittard W 6:00-9:15, LPC 
One of the best ways to become a better writer is to become a better reader. We will begin the 
quarter by reading the work of some of the finest short story writers around. Only after 
establishing a common vocabulary will we move on to workshop. During the course of the 
quarter, students will write and revise original short stories, read the work of published 
contemporary fiction writers and analyze the different style of each writer, including point of 
view, pacing, characterization, narrative voice, diction and plot.  Emphasis will also be placed on 
workshop practice; each student will be expected to participate enthusiastically in our 
workshop discussions. 
ENG 292 Intermediate Poetry Writing M. Turcotte MW 4:20-5:50, LPC 
This is a course in reading and writing poetry, with an emphasis on the close reading and 
discussion of new student poems in a workshop setting.  Students will write new poems 
specifically for workshop, as well as in response to assigned exercises, and will also submit 
poems to the Instructor that will not be included in workshop sessions.  In addition, students 
will read, discuss and respond to a reading list of poems and books of poems selected by the 
Instructor. 
ENG 300 Composition and Style J. Bokser TTH 9:40-11:10, LOOP 
WRD/English 300 is designed to give students advanced instruction in invention, arrangement, 
and style.  We will be reading and writing short nonfiction prose pieces such as social 
commentary, reflections, descriptive and personal narratives, and informative journalistic 
essays.  This is a class involving intensive reading and writing: we will read creative nonfiction 
essays, texts about writing and style, one another’s work, and of course, we’ll be writing 
throughout all this activity.  My goal is for you to leave this class with a better sense of yourself 
as a writer and with your own goals and plans for maintaining and improving your prose 



 
 
 
 

style. Cross-listed with WRD 300. 
ENG 307 Advanced Fiction Writing C. Sneed TTH 4:20-5:50, LPC 
In this workshop course, students will write and submit short stories or excerpts from longer 
works of fiction for workshop.  We will also read and discuss the work of published fiction 
writers, with an emphasis on craft and process. 
ENG 308 Advanced Poetry Writing D. Welch 

C. Green 
M 6:00-9:15, LPC 
TTH 11:20-12:50, LPC  

We’ll read many modern and contemporary poets (after all, writing is a form of reading), but 
we’ll also watch films and go to an art museum—all to emphasize that when making poems, 
you are not “writing,” but “translating.” You are translating experience into language. You will 
learn that crafting poems is more similar to painting or dancing than to writing an essay. Also, I 
will emphasize re-vision: know that re-vision is not a synonym for editing. Re-vision (instead of 
“revision”) is also an act of translation. The result of re-vision is not a polished poem or a fixed 
poem but a new translation, and understanding this should invite a sense of endless 
possibilities for play and experimentation. I want you to realize that words and poems are 
things, and that these things are not precious. For a student of poetry preciousness is the death 
of poetry. The best strategy for a poet is to play around with language and ideas in serious 
ways. 
ENG 309 Topics in Writing: Time and Place M. Harvey MW 1:00-2:30, LPC 
"Every story would be another story, and unrecognizable as art, if it took up its characters and 
plot and happened somewhere else,” the novelist Eudora Welty once wrote. In this workshop, 
we will focus on the role of place and time in fiction, examining the ways in which they give rise 
to character and interact with other story elements. The course will place a heavy emphasis on 
reading as well as writing.  
ENG 309 Topics in Writing: Science Writing T. Anton MW 1:00-2:30, LPC 
We take science writing to be every bit as creative and fun to read and write as fiction and 
poetry. It is high-paying and in high demand even in today's job market.   We define it as 
broadly as possible, including health and recreationg writing.  Students read some of the 
classics, among which might be Sylvia Nasar’s A Beautiful Mind, with some movies or 
documentaries. We pay special attention to womren in science.  We write press releases, 
literary articles and essays, and may learn from a guest professional.  No advanced science 
preparation or background is necessary.  Students need only a little courage, discipline and 
willingness to work. 
ENG 309 Topics in Writing: Conflict in Fiction A. Achy Obejas W 6:00-9:15,  LPC 
ENG 309 Topics in Writing: Speculative Fiction R. Johns-Trissler MW 2:40-4:10, LPC 
Some writers see the world as it is and try to replicate it. Others look at the world and ask, 
“What if…?” In this course, we will read and write works of speculative fiction, fiction that asks 
what the world would be, could be, under different circumstances. We will study the narrative 
design of successful short works of speculative fiction (including the sub-genres of magic 
realism, alternative history, post-apocalyptic, horror, dystopia, science fiction, and heroic 
fantasy), dissecting it in an attempt to understand what defines the genre. Is the hallmark of 
good science fiction an emphasis on setting, technology, or the future, or is it on the human 
relationship with all three? Does fantasy rely exclusively on elves and wizards, or can it have 
something to say about the world we live in? 
 
Keeping in mind the demands of speculative fiction in terms of setting and characterization, we 
will explore the elements that define strong fiction writing across genres (point of view, plot, 
theme, and metaphor, to name a few) and learn how to incorporate them into our own writing 
as we create a portfolio of new, original speculative fiction stories. We will take risks in the 



 
 
 
 

writing of our stories, and move past preconceived notions of speculative fiction as a limited 
genre. 
ENG 309 Topics in Writing: Writing What You 

Don’t Yet Know 
C. Sneed TTH 11:20-12:50, LPC 

In this workshop course, we will read works of published fiction for which the authors have 
done significant research and discuss how facts and fiction can be successfully blended to 
create engaging narratives. Students will be asked to write stories for workshop that will 
include a research component. The focus of their research will be at their discretion. 
ENG 309 Topics in Writing: Humor Writing  M. Harvey M 6:00-9:15, LPC  
This course will take a serious look at how humor works on the page. To develop their own 
comic styles, students will be asked to closely examine comedic works in various genres--
fiction, poetry, memoir and screenplay. Studying work by masters of the craft, we will learn 
about comedic dynamics and about the elements of humor (irony, pun, parody, satire, 
hyperbole, bombast, malapropism, etc.). The goal is to give students new tools to make use of 
humor in their own writing.  
ENG 311 Chaucer W. Fahrenbach MW 2:40-4:10, LPC 
ENG 311 deals with the poetry of Geoffrey Chaucer, the leading poet of fourteenth century 
England and one of the preeminent poets of English literature. The course is divided into three 
main parts, reflecting the three phases of Chaucer’s literary career according to traditional 
scholarship: The Book of the Duchess, drawing on French sources and traditions; Chaucer’s 
masterpiece, Troilus and Criseyde based on Boccaccio’s Il Filostrato; and selections 
from The Canterbury Tales, Chaucer’s most English-oriented work. Overall, ENG 311 provides an 
introduction to characteristic themes and forms of Chaucer’s poetry and to the kind of critical 
questions it raises for readers in the late Middle Ages and today. This course counts as a Major 
Authors course for creative writers. Literary Studies students may substitute this course for 
ENG 310. 
ENG 320 English Renaissance Literature P. McQuade MW 9:40-11:10, LPC 
Survey of English literature from 1500 to 1600.  
ENG 328 Shakespeare P. McQuade MW 11:20-12:50, LPC  
ENG 329 

DT 
Topics in Renaissance Literature: 
Women and Shakespeare 

L. Kordecki TTH 2:40-4:10, LPC  

In this course we will attempt to analyze the varying portrayal of women characters in a long 
narrative poem, and a selection of Shakespeare’s sonnets and plays.  Because of Shakespeare’s 
central position in the canon of English literature, we will discuss the perceptions passed down 
to him about gender as well as those he subsequently influences by his work.  We will also 
consider the more recent and provocative claims about Shakespeare’s gender politics and what 
ideological and aesthetic stances are projected through these characters.  Possible texts for the 
course are Macbeth, King Lear, Two Gentlemen of Verona and the controversial sonnets. This 
course counts for Diverse Traditions credit. 
ENG 339 Topics in Restoration & 18th Century 

English Literature: Invention of Novel  
J. Shanahan MW 1:00-2:30, LPC  

How did readers from the seventeenth to early nineteenth centuries come to identify some 
types of prose as "novels"? We will read some candidates for the "first English novel" alongside 
some precursor and rival forms (romance, allegory, scandal narrative, autobiography, etc.) in 
order to begin to answer the question. Topics will include changing strategies for representing 
psychology in prose; changing opinions of 'realistic' narration and truth; epistolary form; rival 
critical models for the "rise" (or not) of the novel as the dominant modern genre. Readings 
include Behn, Bunyan, Defoe, Haywood, Richardson, Fielding, Cleland, Sterne, Walpole, and 
Austen. 



 
 
 
 

ENG 340 19th Century English Literature J. Gross TTH 2:40-4:10, LPC 
English 340 covers English literature during the Romantic and Victorian periods.  We will begin 
by reading Blake's Songs of Innocence and Experience and Visions of the Daughters of 
Albion and study the work of Byron, Shelley, Keats, and Wordsworth.  What were the 
political and social issues that informed the thought of Romantic writers?  How were Victorian 
writers influenced by their Romantic predecessors? We will read Shelley's Frankenstein and 
Bronte's Wuthering Heights, and poetry by Tennyson, Browning, and Arnold as well as prose 
pieces by Pater, Ruskin, and Wilde. There will be a mid-term, final, and two five-page essays 
ENG 350 Modern British Literature R. Cameron  TH 6:00-9:15, LPC  
This course examines a range of literary responses to the rapid, sometimes violent changes 
taking place in twentieth-century Britain. The readings include war poems, T.S. Eliot, and dub 
poetry; plays by Bernard Shaw and Samuel Beckett; and novels by E. M. Forster, Virginia Woolf, 
and Jean Rhys. We will consider these works in the context of some of the major events of the 
twentieth century, including the rise of socialist and feminist movements, the two World Wars, 
and the disintegration of the British Empire. We will also explore some of the major concerns of 
modern British writers: aesthetic and social reform, the effects of war and violence, spiritual 
doubt and transcendence, and cultural dislocation. 
ENG 361 American Literature 1830-1865 H. Ingrasci T 6:00-9:15, LPC  
This crucial “American Renaissance” period marks American writers’ artistic “rebirth” as 
creators of distinctive art works that begin and become the roots of the U.S.’s native cultural 
life.  No longer are U.S. writers cloning British themes and stylistic tastes, but now are exploring 
American mores, customs, locales, and socio-problems.  This course examines major authors’ 
treatments of the place of the marginalized U.S. artist in a practical America that’s becoming 
wealthy and materialistic, ever-downgrading creative writers as of little value or use, as “people 
who can’t do the profitable work of empire building” but “can only scribble soulful sentences”.  
The authors whose fiction and poems we’ll study include Poe, Hawthorne, Emerson, Melville, 
and Whitman. 
ENG 363 American Literature 1920 G. Smith TTH 9:40-11:10, LPC  
English 363, American Literature since 1920, follows the chronology of core courses within the 
American literature curriculum: English 360, American Literature to 1830, English 361, 
American Literature 1830-1865 and English 362, American Literature 1865-1920. As a survey 
course, English 363 proposes to chart the emergence and development of the modern 
American literary canon, from its onset, at the end of the First World War (1914-1918), to the 
present. Reading emphasis will be placed upon representative writers of poetry, fiction and 
drama who best exemplify the traits of American literary modernism as well as answer several 
key questions about the American literary canon: What is American literary modernism? How is 
it distinguishable, thematically, from its European counterparts? Moreover, stylistically, how 
does it help define what is “modern” about American history and its evolving socio-culture?  
ENG 366 Modern Poetry E. Selinger MW 2:40-4:10, LPC  
This edition of ENG 366 is an absurdly broad survey of modern and contemporary poetry, 
mostly American. By design, we will read far more poems than we can talk about in detail. Part 
of the challenge of this class will be for you to learn how to browse through poems, looking for 
authors and voices and passages that particularly move or delight you. Part of the reward, I 
hope will be much greater confidence in your ability to read poems strictly for pleasure in the 
years to come.  
 
As the class goes on, you will find that we are revisiting several key themes and literary issues, 
including the attractions of tradition and innovation; the “woman question” (as addressed by 
both women and men); crises of faith and the poetics of the sacred; the poetics of collage; the 



 
 
 
 

relationships between poetry and politics; internationalism and native voices; and, at all times, 
the ways a poet’s “new styles of architecture” may embody both his  or her and the age’s 
“changes of heart” (I take these phrases from a sonnet by W.H. Auden). 
 
Our primary focus, however, will be on issues of literary pleasure. What do we like, and why do 
we like it? What pleasures and gratifications do various modern and contemporary poets 
provide? What unpleasant things do they force us to experience, and do they offer any reward 
for our pains? As indeed, we will avail ourselves of poems and supplementary resources 
provided by the Poetry Foundation and other websites, including contextual and biographical 
material, selections from critical essays, pictures and other visual resources, and more.  
 
Classes will include lecture, discussion, and small group work on stylistic analysis and 
explication, allowing you to learn the broad, engaging narratives that make up literary history 
and the close reading skills that enable you later to read more deeply on your own.  
This course meets the genre studies requirement for creative writing students.  
ENG 367 Topics in American Studies: American 

Lit & Environment 
J. Fairhall Sat. 10:00-1:15, LPC  

“American Literature & the Environment” is an interdisciplinary course that examines American 
attitudes toward nature from pre-Columbian times to the present, with a special look at 
Chicago.  
There will be three field trips, including a hike through a forest preserve along the Chicago River 
and an urban nature walk through the LPC neighborhood. Besides novels, stories and literary 
nonfiction, we will read part of an environmental history of Chicago. 
  
Works include: Faulkner, “The Bear”; Hemingway, “Big Two-Hearted River”; Norman Maclean, 
A River Runs Through It; Leslie Marmon Silko, Ceremony; Steinbeck, The Pearl; and Terry 
Tempest Williams, Refuge. Cross-listed with ENV 390. ENG has 15 seats. 
ENG 371 

DT 
African-American Fiction G. Smith TTH 1:00-2:30, LPC  

This course offers a brief survey of the African American novel from early modernist Harlem 
Renaissance (1919-1929) to late modernist Black Womanist Fiction (1950-Present). Within the 
survey, we will examine works by African American writers who present certain themes and 
stylistic conventions for their respective literary periods; our class discussions will thus explore 
the relevance of the particular writers and their literary works to broader socio-cultural and 
political issues within the African American literary canon. We will also explore the unique 
contributions each writer has made to the novel as a literary art form.  
This course counts for Diverse Traditions credit. This course meets the genre studies 
requirement for creative writing students.  
ENG 374 

DT 
Native American Literature M. Turcotte T 6:00-9:15, LPC  

In ENG 374, Prof. Turcotte, a Native writer himself, will lead a survey of prose and poetry 
written by Native American and First Nations people from across North America.  While 
students will read from a wide selection of work, including texts created since first contact, they 
will focus on authors writing in the 20th and 21st centuries.  From Matea to McNickle to 
Momaday to Erdrich and Alexie, students will examine, compare and contrast the ways in 
which Native literary writing approaches agendas and ideas such as personal and community 
identity; racial and cultural stereotypes; social and cultural obligations and duties; self-
expression and humor as acts of survival; acts of re-appropriation and redefinition; and 
encounters with a dominant culture, etc.  Students will read and write in response to readings, 



 
 
 
 

but will also have opportunities to write their own creative work.  In addition, students will 
consider elements of literary theory, as well as select accompanying non-Native texts as they 
explore the works of major and lesser-known Native American authors. 
ENG 375 Studies in Short Fiction D. Stolar TTH 1:00-2:30, LPC  
The Short Story Cycle is a craft class that looks at books of short stories where the stories both 
stand on their own individually and work together in interesting ways to form a book.  The 
short story cycle is an underappreciated genre that includes such classic as Winesburg, Ohio 
and The Things They Carried.  It is also a great genre for creative writing students because it 
looks at the small units best suited to learn craft (stories) while also enabling us to begin to 
conceptualize an entire book.  We will read a number of short story cycles and practice 
conscious emulation while writing our own fiction. 
ENG 376 Creative Writing and Social 

Engagement 
M. Morano TTH 2:40-4:10, LPC 

This class begins with Joan Didion’s premise, “We tell ourselves stories in order to live.” By 
engaging in community service, students will help people in underserved areas of the city write 
their stories and will gain insight into the writing process as well as into what it means to live in 
Chicago. Students will also read and write a great deal, exploring the art of storytelling and the 
ethics of community service. (As a JYEL course, the course carries a requirement of 25 hours of 
community service.) 
Cross-listed with MLS 490. ENG has 16 seats.  
ENG 378  Literature and Social Engagement: 

One Book One Chicago 
J. Chung  TTH 2:40-4:10, LPC  

This course counts for Diverse Traditions credit.  
ENG 382 Major Authors: Joyce and Beckett E. O’Halloran TTH 11:20-12:50, LPC 
ENG 390 Senior Capstone Seminar: The Writer, 

the Work, and the World: How to 
Live: Montaigne and Others  

H. Marlborough MW 11:20-12:50, LPC 

In this course, English majors will read and discuss a selection of Montaigne's Essays, guided in 
part by Sarah Bakewell's biography of Montaigne--which provides the course title, How to 
Live.  We will also sample other authors from the Renaissance onward who have addressed the 
issues of how to live--writers like Jonson and Donne are among the possibilities.  Students will 
draw on the range of their college learning to compose their own Essays, reflecting on and 
synthesizing their reading and experience as they explore the idea of a life well lived.  They will 
also complete a research paper on a topic suggested by the course readings. 
ENG 390 Senior Capstone Seminar: Lit Goes 

Pop!  
F. Royster TTH 1:00-2:30, LPC  

What happens when literature travels outside of the classroom or the academy? How do we 
bring the outside world - popular culture-- back into the literary classroom? Why might it be 
important to keep the boundaries between the classroom and the world permeable? "Lit Goes 
Pop!"  asks students to think about how their study of literature in the major program -- mainly 
canonical texts in fairly traditional, historical contexts -- is related to their experience of 
literature and literary figures in popular culture, from film adaptations of classics to Oprah's 
book club to 'Zines to Hip-Hop. We'll begin by thinking critically about the words "literature" 
and "culture," using some tools of Cultural Studies to think about these words' connotations 
and denotations. Next, we'll look at particular issues: literary icons and adaptations 
(Shakespeare and Jane Austen), bookstores and book clubs, graphic novels (Persepolis), 'Zines 
and subcultures, hip-hop and storytelling and finally poetry as a form of witness and social 
engagement in everyday life (including Graphic Novelist Josh Neufield and poet Patricia Smith 
on Hurricane Katrina). This class will then culminate with your own research project which will 



 
 
 
 

focus on some aspect of the intersection of the literary and the popular. 

 


